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 TOMARS 


VOICE SPECIALIST 
corrects and rebuilds voices 
: under guarantee. 
NEW YORK, 106 Central Park West 
Telephone: Endicott 5654 
BROOKLYN, 1271 Ocean Avenue Telephone: Mansfield 7574 


¢ MARGOLIS air 


Pupils prepared for Opera, 
Concert and Oratorio, 


STUDIOS 








CULTURE 


&“ 1425 Broadway, Sulte 38. New York City 





“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


MUSICAL 


ALICE CRANE 


Composer—Pianist—Teacher 
Lecture-Recitals 


Thursday Afternoons 
Tel. 2916 Circle 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 


36 West 75th Street, New York City 
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DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 
Manag : Wilson Lamb Metropolitan Bidg., Orange, N. J. 
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TENOR 
Soloist St. Patrick’s Cathedral, N. Y. 
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Bach Interpreter.” 
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MAESTRO L. S. FABRI 


Authority on Voice Education. Complete Training 
for Opera. European Opportunities for Finished 
Students in Practical Grand Opera Work. 
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RECITALS—ORATORIO 
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Teacher of Many Well-known 
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CONCERTS RECITALS ORATORIOS 
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Mendelssohn Club 
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COMPOSER—Teacher of Singing 
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WOODRUFF > INTENSIVE METHOD 
for learning to play the piano. Rapid, unusual results. 
New way of teaching scales Entire first year work 
book I, now ready. Normal course free by mail Young 
teachers and mothers assisted. 


H. E. Woodruff, 251 Clifton Pi., Brookiyn, N. Y. 


S. WESLEY SEARS, 





St. James Church 


22d and Walnut Sts., Philadelphia 


ORGAN RECITALS 
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IN AMERICA 1925-26 
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1 NATIONAL OPERA CLUB oF AMERICA 


Joint Recitals 
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113 W. 57th St. 
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817 Steinway Hall, N. Y. 
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Vocal Studios 
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EUROPE—NEW YORK 
Artist Teacher 
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Special Course in Diction. Le pr +S for Opera, 
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PIANIST 
KIMBALL HALL CHICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director, Brick Church, Temple 
Beth-El, Union Theol » Seminary, 
412 Fifth Ave., 











ELLA GOOD 


Contralto 
RECITALS—ORATORIO—TEACHING 
Address: Dudley Buck Studios, 471 West 
venue, New York. Tel.: Endicott 7449 
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CONDUCTCR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted. 312 Riverside, New York 
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LAZAR S. SAMOILOFF 
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Contralto 


Management: 
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W. J. HENDERSON 


Dean of Critics calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 


TRUE EXPONENT of BEL CANTO” 
Now on 5th Annual Trans- 
continental Teaching Tour 


KARL KRUEGER 


(Late of Vieuns) 
CONDUCTOR 
Core a Phiharmonie i Orchestra LOS ANGELES, CALIFORNIA 


|GRACE LAROM STELLNER 


ets Vocal Teacher, says: 
ALL WHO TALK CAN SING” 
Metropolitan Opera House Bidg., 
. $4 » Room 41 





1425 Broadway, 
T wesday and Friday afternoons 


Katharine HOFFMANN ACCOMPANIST 


Home Address: St. Paul. 
ARCHIBALD Concert 
SESSIO NS Accompanist 
--Coach 
810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and and | Wednesday Circle 0321 





FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
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Addrese-—15 West 11th St., New York City 
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BELLE FISCH SILVERMAN 
Teacher of Singing 
Studio: New York (Wednesdays) 
Metropolitan Opera House Bldg. Phone: Penn 
Newark, N. J., 30 Johnson Ave. 
Phone: Waverly 4200 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimball Bidg. Chicaqo, it. 


Mme. VIRGINIA COLOMBATI 


folce Produetion——Operatie and Concert Coaching. 
Teaches the True Bel Canto. 


2634 


294 WEST 924 STREET, N. ¥ soancacinad bel4 
HERBERT 
STAVELY SAMI MOND 
Conductor Morning Choral, Brooklyn; Eligabeth, N. 4.. 
Oratorio Society; Organist Middie Collegiate Church, New 
York, 
Singers Coached for Church, Concert and Oratorio 
Walter Damrosch, inviting the Brooklyn Morning Ch ral 
to participate in a N. Y. Symphony Concert, wrote Ar 
istically s know I could not have matters ta beiter haw is 
than y 

725 East 18th Street, Brooklyn 


50 Seventh Street, 


New York 


MME, CAROLINE 
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VOCAL TEACHER AND COACH 
Voice Development and Correction 
SO West 67th Street, New York 
: Tel. Susquehanna 9490 
Studies + Chickering Hall, 29 West S7th St. 
Studie 7A, N.Y. Plaza 2690 








KATHARINE EVANS VON KLENNER, Founder and President 


America’s Greatest Musical Educational Club 


For ail information apply te the President 


1730 Broadway, New York 
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A.B.Chase 


“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 


Norwalk, Ohio 
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ie THE 
Original Welte-Built Welte Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 


Office and Warerooms: 665 Fifth Avenue’ - - - . New York City 




















SHEET MUSIC ~ ] 5< 


Ask for Century Edition 


The more intelligent and the more rote | you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the worid’s very best music. 


Although “CENTURY” Is only 15¢ a copy, It Is beautifully printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 


You can’t buy better—So why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Fiower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 


Patronize the Century dealer, his low price Is possible only because 
of his small profit. if he can’t supply you, we will. Complete catalog 
of 2,300 Standard compositions Tee. 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be, yet it costs but 15 cents a copy, and they know 

parents appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. 
203 West 40th St., New York, N. Y. 
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anist, a Theater, Philadelphia 
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Samuel Calvin Spotts 
BARITONE 


440 Knabe Building, New York 


WILLIAM REDDICK 


TEACHER OF PIANO 
HARMONY AND COMPOSITION 
Residence: 319 West 95th St., N. ¥., Phone: River 10021 
Studio: 810 Carnegie Hall, N. ¥. Phone: Cirde 0321 





STEGER 


The most valuable piano in the world 


STEGER Pianos and Player Pianos 
combine all of the essentials of the 
ideal instrument—artistic design, finest 
materials, thorough workmanship and 
a wonderful tone quality. 
STEGER WELTE- MIGNON (Licen- 
see) Reproducing Pianos. 
STEGER & SONS 
Piano sy ~~ yy Comptay 
Founded by John teger, 1879. 
Steger Buliding 
Northwest Corser Wabash wane Jackson 
Chicago, Iilinois 














LEXINGTON GALLERY, ground floor, 160 Lex- 
ington Avenue, corner 30th Street, NEW YORK, 
for exhibitions, social affairs, music, also 
lectures, day or evening; 45 feet square, 25 feet 

















high; seats 200. Acoustics and lighting unsurpassed. 








Telephone Caledonia 2973. 


sDANIELL 


Sopreno and Teacher 
Avallable for concerts, recitals torios, ete. 
Address os West 110th 8t., Wen York City. 

elephone Monument TTT 





BENDITZKY 


629 Stratiord Pl., and 900 Lyon and Healy Bidg., Chicage 








Baritone—Teacher of Voice 
Jean de Reszke exponent 
161 W. 95th St., N. Y. River 4684 
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‘GLEASON === 
L. De PACHMAN reiting 
Teacher of Piano, Harmony and Counterpoint 


199 bis Boulevard St. Germain, Paris 


Author of “MANUAL OF HARMONY” 
Theory and Composition 
Instructor of Mana-Zucca and many others. 
Studio: 516 West 180th St., New York 
Also Correspondence Courses. 





HERMAN SPIELTER 


Tel. Wadsworth 8760 





The Best Bargain is Quality— 


HE Conover is one of the few great Pianos of 

today which is still being built by its original 
maker $$ $3 $3 $$ $3 $3 
q Its cuciinaaiail 3 use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
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qualities and durability 14 3 3g 33 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago --— -- 
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THE AEOLIAN COMPANY 


AEOLIAN Hatt, New York City 
Manufacturers of the Supreme Reproducing Piano 
THE DUO-ART 

















SCHOMACKER 


GOLD STRINGS PURE TONE 
Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 











The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
True Tone Color 


Manufactured in New York, U. S. A. 























Merson 


Known as “The Sweet-Toned Emerson” 
since 1849 


Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 

















ARTHUR WILSON 


vous J AND INTERPRETATION 
Street, Boston 


The 

REASON jv'.if 
In this paper is 

because for generations we have been 

manufacturing pianos of wonderful 


905 Boyl ston 

P at the Lauderdale Bidg. 
TONE QUALITY, It Is a plano for the 
artist, the singer and the professional. 














Dr. THEO LIERHAMMER 


Principal professor of singing at the State Academy of Music, Vienna. (Formerly Royal 
Academy, London). 
Recommended by the late Jean de Resrke. (References: Roland H. De R tet, 
Davies, Leile Megane, etc. (with whom he worked yy a - apeioodinat 
Address: 36 FASANGASSE, VIENNA, AUSTRIA 














TEACHER OF 
SINGING 
424 % A ao St. 
TONE, and TONE that will endure 


LEO m0 B RA U N for a lifetime. 
voice MM REPERTOIRE The RADLE for TONE 


STUDIOS 64-65 F. RADLE, Inc. 


Met litan Opera House 
spartan at 609-611 West 36th Street New York City 
CONDUCTOR Pennsylvania 
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RAISA, MASON, FORRAI AND KIPNIS 


WIN 


FIRST NIGHT LAURELS AT CHICAGO OPERA 





Polacco 


Conducts Spirited Performance of Der Rosenkavalier and Capacity Audience Delights in Strauss’ 


Beautiful 


Melodies—Muzio the Shining Light in Revival of Manon, With Cortis, Nadworney and Rimini 
Also Excellent in Their Respective Roles 


Cuicaco.—The Chicago Civic Opera opened its doors on 
Tuesday evening, November 3, with the local premiere of 
Richard Strauss’ Der Rosenkavalier. Strauss’ melodious and 
superbly orchestrated score, as well as the libretto written 
by Hugo Von Hoimannsthal, have been revieweed so often in 
the Musica Courter that space will not be used here to 
analyze.the many merits of the music, nor the heaviness of 
action and lack of humor that made many 
episodes very tedious. AHH IIUHL TTI 

Polacco conducted a spirited perform- 
ance and the many gems contained in the 
Strauss’ score were brought out beautifully 
hy that marvelous orchestra made up of vir- 
tuosos and called the Chicago Civic Opera 
Orchestra. The men responded to their 
chief as one man, and Polacco’s reading was 
that of an operatic conductor who is also a 
first symphony leader, as Strauss’ 
score is a tone poems that 
only a man who knows the symphony can 


class 
succession of 


render with such fidelity and carefully 
thought-out details 
Of the singers, Rosa Raisa as Princess 


Edith Mason as Sophia, 
Olga Forrai as Octavian, and Alexander 
Kipnis as Baron Ochs, divided chief hon- 
ors. Raisa’s delineation of the part de- & 
serves favorable comment only. Gorgeously 


von Werdenberg, 


gowned, she looked every inch a princess 
and her song was a delight to the ear. 
Raisa may well count the role one of the 
best in her lengthy repertory. She scored 
a personal success Edith Mason, who 
created the role of Sophia, if memory 
serves right, at the Metropolitan Opera, 


has made big strides in her art in the ten 
years that have elapsed. More voluminous 
is her organ, and she sang throughout the 
eyening impeccably, with that loveliness 
and clarity of tone and surety of pitch that 
have made her one of the most important 
members of the company. Olga Forrai pre- 
sented a romantic and ingratiating Octavian 
when wearing the travesties as well as 
when dressed in feminine apparel. Vocally 
she surprised her most sanguine admirers 
and found in the role opportunities to rise 
to stardom. Alexander Kipnis was a jovial = 


Baron Ochs, funny but not grotesque. His = 
singing was superb and he made a hit all & 
his own. The balance of the lengthy cast 
came up to the standard of the company 


and a special word of praise is due Charles 


Moor, new stage director of the Chicago 
Givie Opera, for the manner in which he 
staged the novelty, The scenery was ef 
feetive and the choristers did what was : 
asked of them uncommonly well. 

The Auditorium was entirely sold out 
and society came out en masse. 


MANON LESCAt NovEMBER 4 








her work as she left the 
singer ! 

Roberto Moranzoni gave an illuminating reading of the 
score and at no time did he permit his orchestra to cover 
the voices of the singers. After the intermezzo of the third 
act the audience broke into tumultuous plaudits, which the 
conductor generously shared with his orchestra. The 


stage. -A very promising young 


Stage 














to touring the country later on. They are 
William Murdoch, and Solomon, Al] three are scheduled 
to arrive in New York during January and February. C. S 


METROPOLITAN PRES 
SEASON’S FIRST 


The Barber of Bagdad (in German) by Peter C: 
L’Heure Espagnole (in French) by Ravel, 
Offered as a Double Bill, Delight Large Audience 
Splendid Casts and Effective Settings 


Irene Scharrer, 


INTS 
NOVELTIES 
rnelius, and 


Maurice 








The Metropolitan Opera began the presentation of its 
season's novelties with a double bill, The Barber of Bagda 
by Peter Cornelius, in German, followed by L’Heur 

Espagnole by Maurice Ravel, in French 
Since Gatti-Ca offers this year so 
attractive a list of noveltik ind one so 
modern in comparison with former year 








it would be superfluous to quarre! with him 
for choosing a work that is so dead today 
as the Barber of Bagdad when, for in 
stance, Strauss’ Salome, Elektra, Feursnot 
and Ariadne are all strangers to the 
Metropolitan repertory—-and more espe 
cially as the election is doubtles made on 
the recommendation of Artur Bodanzky 
who seems to have a strange reverence for 
some German composers who are dead in 
more ways than one The production it 
self was all that could be asked and there 
are at least two scenes in the work which 
are still very he irable, the long cene ot 
the shaving of Nureddin in the first act 
and the beautiful trio, with the distant 
cries of the Muezzins, which begins th 
second act For the rest the music is of 
the German Romantic school badly 
watered The librett too, 1s of the 
slightest Paul Bender, by his masterly 
comic portrayal of the Barber, put life 
into the work which it would not other 
wise have had, and the vocal part wa 
taken care of by the two fine voices which 
belong to Elisabeth Rethberg ( Margiana) 
and Rudolf Laubenthal (Nureddin). They 
mac an extremely) persona le palit ot 
young lovers in which it was quite possible 
to believe and they sang exquisitely, espe 
cially in their duet in the second act 
George Meader, Ina Bourskaya and 
Gustav Schuetzendorf contributed well 
done character studies in the other role 
Mr. Bodanzky led the orchestra through 
the rather simple score as if he believed in 
t rhe version used was that prepared 
years ago | Felix Mottl, who dragged 
the work out of an obscurity in which it 
might well have remained The stage 
picture hy Josef Urban vere appre 
priately gorgeous, as were the tume 
The tage management, thorough] con 
ventional in the heavy German manner 
came trom Samuel Lhewtan 

L’Heure Espagnole is a horse of quite 
another color The librett 1 ver 
naughty. indeed and extr mely witt th 
score a model of what modern musi 
should be to suit uch a_ book The 





P ‘ai's M | t ids tad’ sad ETHEL LEGINSKA, orchestrat aa ne extraordinarily clever and 
uccini’s Manon Lescaut, which had no . . ne ingenious ilmtusic~thate aréino edt 
. r footligt for the ls who is now conducting the Boston People’s Symphony Orchestra Sunday afternoon 8 , ' ek tg , ; 
seen the Auditorium footlights for the last ‘ ; ! y numbers except the final quintet—follo 
fourteen years, was revived, probably to concerts in Boston all this month, her programs containing symphonies by Mozart, hi: hastevons;tiresial lille. ns 
‘ 5, as ’ * a 4 ous § oO 1? HOOK ‘ Ip 
give an opportunity to Claudia Muzio to Brahms and T'schaikowsky; concertos by Brahms, Rimsky-Korsakoff, Beethoven for quip, and that final quint , ! ai i 
¢ s , , oO quip, a thé final qu ( 
hine in one of her best roles—that of the and Weber; overtures by Mendelssohn, Beethoven and Wagner; symphonic suite, 1 burlesque of all that ; eit 
mbggtek. . . 4 ei L Yb a 7 pe avd in . ‘ . ap ft all tl s ridiculous in 
heroine of L’Abbe Prevost’s Italianized Schehe razade, and Strauss rin Rule nspiegel’s Merry I ranks, and her own com Italian opera. With fascinating Spanish 
tory of the French country girl whose position, Symphonic Poem, Bejond the Fields We Know, a Fantasie for Orchestra rhvthme and real tun ' ts delight 
5 . 7 yt IS ane a 1 it got lelig! 
short life was a succession of romantic ad- 2 and Piano, and two short poems for orchestra ful way writil finally. inet ‘ Sn tthe ve 
. . ; = way 1 1 final just betore ie Cl 
ventures which finally brought her to & tain, all five of the singers have five 
America, where she died in the swamps of eparate trills to sing si taneously. an 
Louisiana. Right, indeed, was the manage- aie effect never before heard in heaven or on 
ment in reviving Puccini's opera, for though ’ eartl Witnessing L’Heure Espagnole, 
s never been very popular it may, before the season is management committed one small blunder; likewise, one of one wonders if Ravel did not write it as a subtle satire on 
it ha y pof » OX : : : . 
sry old, be made a success here due principally to Muzio and the woodwinds of the orchestra made an error. Minor roles  Pelleas et Melisande. The method of eternal recitative with 
very , Pally : - 
Conductor Moranzoni. were excellently handled and the chorus sang with sonority. only the orchestra to comment on the text with occasional 
Muzio gave a vocal lesson from the beginning of the (Continued on page 50) melodic snatches is practically the same, adapted to comic 
opera to the end. She sang with fine tonal beauty, ex purposes—and with an unerring hand. As presented at th 
quisite phrasing, and, though her acting might be called the- More English Pianists to Visit America Metropolitan, it is an hour of rare delight. The cast wa 
atrice » made her Manon wi me d vathetic. Her mn hand-picked anc cellent throughout +t of all crezi 
atrical, pe fe me her M . “l — ae ewe : Lonpon.—Three more English pianists have made ar picked and exce ighou A irst of all, Lucrezia 
ad ae ¢ me . , -cerve > 1 ) de 4 
success, which — né W no imit, was cnly des ed, Fie rangements to s to appear in New York this season with a view (Continued on page 24) 
vis-a-vis, Antonio Cortis, was a timid Chevalier des Grieux. 


Cortis has made big progress since last season. So great 
that vocally one would hardly have suspected that the tenor 
who made his debut last season in La Gioconda was the 
same one billed by the management as young Des Grieux. 
The organ has taken on volume since last season without 
losing any of its natural freshness. Too, Cortis knows how 
to.sing and he is indeed a tenor worth watching. In a few 


seasons he should be in the first rank among operatic tenors 
Already he occupies an enviable position in the operatic 
world. Histrionically speakine his presentation was suf- 


ficiently sympathetic to deserve words of encouragement if 
net of commendation. Giacomo Rimini is always fine in 
roles that demand comedy from a singer, and his Lescaut 
may be classed among his very best parts. He shared in 
the favor of the public. A special word of praise must be 
set down for the musicianship of Devora Nadworney. Here 
indeed is a singer of first order, one who comes fully pre 
pared for a brilliant career, and her debut in a minor role 
presaged many happy tomorrows. She sang the music writ 
ten for the part superbly and, though she was not applauded, 
there was throughout the house a murmur of admiration for 





- PROPL E’S SY MPHONY OPENS SEASON 


30stoN.—The People’s Symphony orchestra, of this city, 
Stuart Mason, conductor, gave its first concert of the sea 
son on Sunday afternoon, October 25, at the Hollis Street 
Theater. Mr. Mason opened his interesting program with 
Weber’s Overture to Euryanthe, giving it a highly effec 
tive reading. The conductor’s Piece de Resistance was the 
familiar C minor symphony of Beethoven, which received 
a performance notable for its clarity, vigor and for its 
stressing of inherently musical values. Conductor and 
orchestra were enthusiastically applauded after the stirring 


final movement, Mr. Mason being repeatedly recalled. Of 
interest to modernists were two of the Gymnopedies by 
Satie, effectively orchestrated by Debussy, and played on 


this occasion in a manner well designed to disclose their 
color and subtle melody. The soloist of the concert was 
Maria Condé, coloratura soprano, who gave fresh evidence 
of her gifts as a singer in the familiar aria, Cara Nome, 
from Rigoletto. Mme. 


Condé. was warmly applauded and 


IN BOSTON UNDER STUART MASON 





sang Benedict’s ornate The Wren as an oncore Abril 
liant performance of Enes« second Roumanian Rhapsody 
brought the concert to a close 

Mr. Mason merits higl praise for the lofty standards 
indicated in the orchestra’s performance of this program 
Technically he has already achieved admirable precision of 
attack and release, together with a remarkable degree of 
euphony and balance As an interpreter, Mr Jason may 
always be depended upon to reveal the musical structure of 





Hi 


ician with an 


whatever composition he presents 


phrasing is that of 
a highly sensitive mus 


unerring imstinct for 


rhythm and melody and a sensitive regard for light and 
shade. Nor is he insensitive to the poetic or dramatic 
import of music, both of which he brings out with an appr 
ciation of the emphasis of under statement. It is reason 
able to predict that the People’s Symphony Orchestra 
under Mr. Mason’s direction, will have an unusually 
brilliant season 4 








ARTIST PSYCHOLOGY 
XV. Individuality 


By Frank Patterson 
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originality, and even the publicity-seeking artist will hardly 
described as “queer.” 

But the possession of individuality does mean that one 
has some qualities that distinguish him from the common 
herd, and the chief distinguishing quality of this sort may 
be described as unity. (See Chapter VII, Force.) 

Unity is a thing very few people possess. The average 
man has far too little respect for himself and confidence in 
himself to make of his life a unit. He is constantly torn 
between two opposing forces, desire and fear; desire to 
copy the dress and manner of some person, real or fictional, 
whom he admires; fear of making himself conspicuous 
and ridiculous by doing so 
musicians as it 


MUSICAL 


care to be 


is of the rest of 


This is just as true of 
there, except the 


humanity. How many composers are 
few supremely great masters, whose work is so utterly 
uniform that it is always instantly recognizable? Most 
composers are vacillating, uncertain which of their various 
tyles is best. And so, alas! are most artists 

That is a serious matter for the 
the artist. The composer may write 
manner quite lacking in individuality, yet good, and it will 
find favor with a certain public. He may then write an 
other good tune of another type which will find favor with 
another public, and so on indefinitely. He is not likely to 
get very far by this process, because those who have liked 
one of his pieces will be terribly disappointed at his next, 
so that he would never have a fixed clientele. Nor would 
he be developing his own manner, but would be like a man 
attempting to build himself a monument by laying bricks 
side by side instead of one on top of the other. It would 
be a flat monument! 

With the artist, still another factor enters into the prob 
lem: that of the peculiarities of human liking, personal 
popularity. It is often said of artists that they have their 
Neg gan ” This means that by a certain limited num- 
ber of people they are liked and that they can depend upon 
them to make up an audience for an occasional recital. 
Sut we do not say this of the few supreme masters of each 
generation. Their popularity is universal, while the popu 
larity of those with a “following” is limited. 


composer; it is fatal to 
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If you will look around you in your daily life you will 
same thing is quite as true of the personal 
Some of them 
some are as 


find that the s 
popularity of the average man or woman, 
are nee liked by everyone they meet; 
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“She sang with freedom and spirit and with a sensitive under- 
standing of the varying moods of her program. 
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“We recognined in him an important artist whose most flattering 
Eastern renown is well deserved.” 
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disliked; and the vast majority make no im- 
pression one way or the other. 

My chapter on Magnetism (VI) 
lowing: “There is no force in music 
exactly true and is not altered by the fact that we in- 
stinctively like artists the moment they come on the 
stage. We like them—until we hear them. Then we.dis- 
cover that the qualities which make us like a person in 
ordinary social intercour se may not be the same as the qual- 
ities which make us like an artist. In ordinary social inter 
course the very forceful person is not always popular. The 
person of too strong individuality is likely to be repellent 
in social ‘circles where small-talk is the chief concern. But 
there is little small talk in art (at least not outside of the 
lighter operas) and people go to concerts to seek expres- 
sion of their emotions. They pick out their concert, or their 
opera, or their artist according to their emotional need 
the great master-artist or composer for the deepest emo 
tions, the pyrotechnician for emotions of another sort, and 
so on. But we cannot imagine any of them seeking out the 
artist who 1s a vacillating weakling, a turn-coat who does 
not know his own mind, not one individual but a dozen, 
turning one or other face to the front according to the way 
the wind blows, swayed by the inspiration, fancy of the 
moment. Such an artist will be swayed by public taste, 
and that is a thing the publ lic never forgives. Though such 
an artist may be the fashion, that is merely to have a 

“following,” and means nothing 

We cannot but be amazed when we consider the complete 
incompatibility between the shallowness of the concert pub- 
lic and the emotional depth of the music it desires to hear. 
The artist is perhaps equally amazed and puzzled when this 
same shallow public turns against him when he seeks popu- 
larity by putting light music on his program. 

The reason is not that the public does not like light music, 
but that for an artist to stoop to such music is a sign of 
weakness. It is just as clearly evidence of a lack of in- 
dividuality as it would be for a composer of first rank to 
stoop to popular music. Some of them have, and it has 
always presaged their end 

In another place I have made use of the word 
to express one of the characteristics essential to artistic 
success. Definiteness, force, individuality, all are pretty 
much the same thing, and it is interesting to note the classi- 
fication of definiteness in the thesaurus, one of the best of 
guides to human psychology through the words humanity 
has chosen to express its thoughts 

Here we find “definite” with “certainty” 
“uncertainty,” “belief” as opposed to “unbelief,” 
as opposed to “error,” “wisdom” as opposed to 
so on, 

| have often been impressed with the fact that some young 
people, evidently on their way to success in art, appear 
stupid. The reason is not that they are stupid, but that they 
are without problems, They go quietly and placidly ahead 
with their work, perfectly certain of what they are going to 
do and how they are going to do it, and never tempted to 
try a bypath. One might say they were held to their coutse 
by tradition. I think not. I think, rather, that they are 
controlled by their individualities. That is to say, their 
musical taste runs all in one direction. They are utterly 
single-minded (musically speaking. They may have a dozen 
hobbies outside of music—they may even drop music for a 
while for some other interest—but so long as they concern 
themselves with music they are single-minded). 

Compare that with the artist who dons the coat of the 
modern one day, the coat of the profound classicist the next, 
who one day sees himself in the role of judge, the next day 
in the role of jester, who is perfectly willing to take up 
popular music if he thinks it veuia prove profitable. That 
is bad. Still worse is the plight of the artist who really does 
not know what he likes best, what he represents, what he 
wants to do or how he wants to do it. In other words, it 
is bad enough for a man consciously to make a monkey of 
himself, but for a man to think he is a monkey is still worse, 

These sound like exaggerated phrases, but, psychologically 
speaking, they are not. They really express quite faith 
fully what goes on in the mind of the average, ordinaty 
human being. Nor does it do any harm in ordinary life. It 
is merely a combination of dramatizations resulting from ah 
inferiority complex on the one hand and megalomania arising 
in an unemployed imagination on the other, both very mild, 
sometimes amusing, harmless 

It is to be noted, however, that these ordinary human 
beings do not let such eccentricities enter into their business. 
There it will invariably be found that they either early ac- 
quire a fixed unity of action, or fail. The business man who 
suddenly discovers in himself a Napoleon of finance is likely 
to share Napoleon’s fate on an Elba of his own making. 

But the business man has the advantage of being con- 
trolled by inflexible and visible conditions and by his asso- 
ciates and associations. He is never alone. 

The artist is always alone. He may have 
sort through friends or teachers, through the 
critics, but in the final analysis he must make his 
choice, chart his own cours« 

Wonder is often expressed at the sameness of the pro 
grams of the leading artists. There is no better evidence of 
individuality than this very sameness. It indicates a unity 
of taste that is at the foundation of the artist’s success 
And we note that the bigger the artist the greater the unity 

What should the artist do to gain such individuality? The 
answer is simple: Be yourself! Avoid all acting, all self- 
dramatization Work and wait. Find out what your real 
interest is, one real interest, and develop it. 

I can do no better than to point to Wagner as an example, 
because his case is so clear-cut and is so much more easily 
put into words than that of any artist. Wagner chose his 
course early in life and nothing could turn him aside from 
it. Through an endless succession of troubles that would 
have broken a weaker will. he persisted in his charted way. 

So can every reader of this chapter. His specialty may be 
jazz, may be the lightest froth, may be the ponderous clas 
sics, may be the work of the modernists or the futurists, mav 
be so catholic as to include all schools, mav be so centered 
in performance that schools fall into second line. However 
that mav be. if the reader will only be his one best self he 
will attain the individuality that wins 
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Elzin should have received credit for the photograph of 
Mischa Levitzki, which appeared in an advertisement in the 
Musica. Courter for October 29. 
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CHICAGO DAILY NEWS: 


“An excerpt, ‘Elsa’s Dream,’ from Wag- 
ner’s opera, Lohengrin, was one of the 
important selections. In this aria, Mme. 
Molter showd that she has acquired a 
clean enunciation of the German text, and 
that she has a powerful, high soprano 
voice, which has a pleasant timbre. There 
was a Straightforward, intelligent manner 
in her rendition of the Wagner number. 

“Harold Molter served as a good accom- 
panist, and the audience gave Mme. 
Molter generous applause.” 


Maurice RosENFELD. 








DRAMATIC 











CHICAGO EVENING POST: 

“Mme. Molter has a soprano voice of 
pleasing quality and under good control. 
In ‘Nuages,’ by Georges, the soft, sus 
tained opening phrases were well sung. 

“Harold Molter played excellent ac. 


companiments.” 
KarLETON HACKETT. 
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CHICAGO AMERICAN: 


“IT arrived at the Princess Theatre in 
time to hear the French section and to en 
joy a poetic, moving, beautiful interpreta- 
tion of Reynaldo Hahn’s D’'Une Prison 
The tone in lyric line is of most sympa 
thetic, appealing quality, lending itself 
easily and gratefully to display of emo- 
tional color and expression. In pianis- 
simo it is particularly winning. Madame 
Molter’s French diction, especially in 
D’Une Prison had charm and character, 
as well as a native authority 

“Harold Molter, the recitalist's devoted 
husband, was also her devoted and valued 
coadjutor at the piano Che large audi 
ence showed good judgment and discrin 











inating taste by rewarding Mme. Molter 
with intelligent and enthusiastic ap 
plause.” HerRMAN Devrtt 
CHICAGO DAILY JOURNAL: 

“Her voice is of imposing dimensions 
cured of the unevenness borne by me 
sopranos of the sort one 1 too easil 


ind handied 


tempted to name Wagner 
with an authoritative ease and with strik 
ing latitude of shading. 

“She dealt with het iterial nserva 
tively, though with dignity, taking quit 
seriously what Rossini meant when he 
said that the three requirements for a 
singer’s succes ere oice oice and 

oice “ 
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PELLEA i nope, NOVEMBER 5 

Clarence Whitehill was the dominating figure in the first 
performance on of Maeterlinck’s mystical Pelleas 
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FEDORA Nov 
What a thrillingly fine performance of Fedora was given 
at the Metropolitan on Friday evening! Throughout the 
opera Jeritza and Martinelli held the interest of the large 
heir superb singing spirited acting, 
they some realistic 
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work, the only damage being a broken tea cup in the 
skirmish. Jeritza wore some marvellous new costumes and 
was at all times a lovely figure to the eye, and grace itself 
It was also Martinelli’s first of the season and 
after his first aria he was accorded a warm ovation. His 
Count Loris is a familiar one and always commendable. 
Nanette Guilford was an attractive and arched Olga, and 
Scotti made much of the part of De Siriex. Others in 
parts, contributing to the general excellence of the 
performance, included Giovanni Martino, Ellen Dalossy, 
William Gustafson, Millo Picco, etc. Papi conducted. 


L’Heurt 


appearance 


minor 


BarBer oF BAGDAD AND ESPAGNOLE, NOVEMBER 7 


(See story on page 5). 


L’ArRICANA, NOVEMBER 7 

Meyerbeer’s L’ Africana first week of opera 
at the Metre politan to a close night, November 
7. A capacity audience heard Rosa Ponselle sing the leading 
with that opulence of voice and dramatic insight that 
aways characterize her work. She was admirably compan 
ioned by Beniamino Gigli as Vasco da Gamo, The tenor’s 
beautiful rendition of the familiar O Paradiso in the final 
act brought him an which lasted several minutes 
Queena Mario made a charming Inez, her lovely voice con- 
tributing materially to the enjoyment of the opera. Giuseppe 
De Luca was Nelusco and Leon Rothier appeared in double 
role of Grand Inquisitor and Grand Brahmin. Tullio Serafin 
conducted. The ballet in the last act proved to be a feature 
of the performance, the costumes and the setting contribut- 
ing greatly to the effect 
NicH1 

The first Sunday night concert of the season was given 
over to the works of Italian composers, and the huge audi- 
ence which filled the opera house “from pit to dome” includ- 
ing all available standing room, listened to every number 
with earnest attentiveness and applauded vigorously when- 
ever opportunity afforded. 

Conductor Bamboschek opened the program with Verdi's 
[ Vespri Siciliami overture and after the intermission pre- 
sented the overture to Rossmi’s William Tell. It was in 
the latter, however, that the orchestra excelled. From 
Verdi, also, was chosen the finale of Act Il of La Forza del 
Destino, and Frances Peralta and Jose Mardones, together 
with the chorus, sang extremely well, Nanette Quilford, 
with the chorus, won quite an ovation after the Easter 
Hymn from Cavalleria (Mascagni), and likewise success 
attended the beautiful singing of Queena Mario, Laura 
Robertson, Messrs. Chamlee, Bada, Picco, Mardones and 
chorus in the finale of Act II of Lucia (Donizetti). For 
Act Ill of Traviata the management had chosen Mmes. 
Mario, Phradie Wells, Mm. Chamlee, Bada, Gabor, Picco, 
Reschiglian, and Gustafson, who, with the chorus gave an 
impressive rendition of Verdi's music. To end with there 
was the always popular Dance of the Hours and Grand 
Finale from  Ponchielli’s La Gioconda, and again only 
praise 1s due both chorus and _ soloists—Mmes. Peralta, 
Wakefield, Mm. Chamlee, Picco and Mardones. It was a 
program up to the standard expected at the Metropolitan. 


brought the 
on Saturday 


role 


ovation 


SUNDAY CONCERT, NOVEMBER 8 


Stracciari Returns in Aida 

There was a splendid performance of Aida at the Man 
hattan Opera House on Saturday evening, November 7, 
featuring the first appearance in several years of the dis- 
tinguished Italian baritone, Stracciari, last seen here with 
the Chicago Opera Company, and the excellent tenor Ber- 
nado de Muro, who established himself as a favorite in 
several performances last season. The other two artists in 
principal parts were Clara Jacobo and Lucia Arbrecia. 

lhe audience welcomed the return of the favorite Strac- 
ciari with tremendous enthusiasm and was well repaid by 
his finely sung and beautifully rounded performance of the 
\monasro. He is the same splendid figure as before and 
the intervening years have taken nothing away from the 
beauty of his voice or the authority of his singing. It was 
an impressive portrayal of the role. De Muro, too, was in 
best voice and shared the honors of the evening. He received 
special applause after the brilliant climax of the Nile scene. 

Opera Comique Opens with Le Chemineau 

Paris.—The season of the Opéra Comique—the first under 
the new management of Messrs. Masson and Ricou—opened 
October 18 with an excellent revival of Le Chemineau, by 
Xavier Leroux. The work was first produced in 1897, and 
though no longer modern, held the interest of the audience. 
The conductotewas Albert Wolff and the cast was in gen- 
eral satisfactory. At the Opéra Février’s L’Isle Désen- 
chantée (book by Maria Star) is about to be produced with 
M. Franz, Mmes. Jane Bourbon and Georgette Caro in the 
chief roles N DE B. 
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NEW YORK CONCERT 
ANNOUNCEMENTS 





Carnegie Hall; 
Hall; Dayton 


NOVEMBER 12 
Ellen Ballon, 
Westminster 

NOVEMBER 13 
Elshuco Trio, 
cital, evening, 

NOVEMBER, 14 
dren, morning, 
afternoon, Carnegie 


Orchestra, evening, 

evening, Aeolian 
Mecca Auditorium 
Orchestra, afternoon 
Hall; Jacques 


Philharmonic 
piano recital, 
Choir, evening, 
Philharmonic 
evening, ohan 
Town Hall 
New York Symphony Orchestra, c 
Carnegie Hall; Josef Hofmann, 
Hall; Philharmonic Orchestra, 
negie Hall; Fraser Gange, song recital, afternoon, Ac 
Rubinstein Club, afternoon, Waldorf-Astoria 
NOVEMBER 15—Philharmonic Orchestra, afternoon, 
Richard Crooks, recital, afternoon, Aeolian 
Hughes and Jewel Bethany Hughes, evening, Aeolian Hall; 
Mr. and Mrs. Francis Rogers, afternoon, Town Hall; New York 
Symphony Orchestra, afternoon, Mecca Auditorium; Charlotte 
Lund, Operalogue, The Bartered Bride, afternoon, Princess The 
ater; Cobina Wright, evening, Plaza Hotel; Bessie Bowie, pupils’ 
recital, evening, Steinway Hall; Chaliapin, evening, Manhattan 
Opera House 
NOVEMBER 16—New York Trio, 
Quartet, evening, Town Hall; 
evening, Carnegie Hall, 
NOVEMBER 17—Philadelphia Orchestra, 
Idelle Patterson, song recital, evening, Aeolian 
song recital, evening, Town Hall 
NOVEMBER 18—Frank Sheridan, piano recital, evening Town Hall 
NOVEMBER 19—New York Symphony Orchestra, afternoon, Car 
negie Hall; Philharmonic Orchestra, evening, Carnegie Hall; 
Charles Naegele, piano recital, evening, Aeolian Hall; Haarlen 
Philharmonic, morning, Waldorf Astoria. 
NOVEMBER 20—New York Symphony Orchestra 
Hall; Francis Moore and Hugo Kortschak, Aeolian 
more Friday Morning Musicale 
NOVEMBER 21—Gabrilowitsch, piano recital, evening Carnegie Hall; 
Alsen, song recital, afternoon, Aeolian Hall; Mme. Charles 
Cahier, song recital, evening, Aeolian Hall 
NOVEMBER 22—Philharmonic Orchestra, afternoon, ¢ 
New York Chamber Symphony Orchestra, evening, Aeolian 
Society of the Friends of Music, lown Hall; 
York Symphony Orchestra, afternoon, Mecca auditorium 
NOVEMBER 23—Frances Nash, piano recital, afternoon, Aeolian 
Hall; Nada Reisenberg, piano recital, Aeolian Hall; 
Walter Chapman, piano recital, afternoon, Hall; Beethoven 
Association, evening, Town Hall 
24—Ernest Hutcheson, piano recital, evening, Carnegie 
York String Quartet, evening, Aeolian Hall 
25—Paderewski, piano recital, afternoon, 
Philharmonic Orchestra, evening, Carnegie 
Roemaet Rosanoff, cello recital, evening, Aeolian Hall; 
Vilma and Hazel Gruppe, evening, Town Hall 
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Conservatory. 


250 Huntington Avenue 





Boston Conservatory of Music 


AGIDE JACCHIA, Director 
announces the engagement of 


THE GREAT RUSSIAN VIOLIN TEACHER 


SERGE KORGUEFF 


Successor of LEOPOLD AUER as Head of the Violin Department in the Petrograd 


A FREE SCHOLARSHIP is offered by Prof. Korgueff to the most promising contestant 
in a competition to be held in December. 


CLARK POWERS PRIZE 


Further details on request. 


Boston, Mass. 
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© Mishkin, N. Y. 


AS ELEAZAR IN “LA JUIVE”’ 


® Mishkin, N. Y. 





Management: METROPOLITAN MUSICAL BUREAU, Aeolian Hall, New York 


Personal Representative: ERNEST HENKEL 1451 Broadway, New York 
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UEENA 
MARIO 


Far West Acclaims Her 


Duluth News Tribune, Oct. 17, 19235. 
6é°T'HE critic who said she had a ‘thrush in her 

throat’ may have been thinking of the quality 
of her voice, but it was probably also because of the 
ecstatic abandon with which she sings that he used 
the metaphor In the Verdi aria, she would achieve 
what seemed an unattainable pinnacle of sound in « 
pyrotechnical climax, and when the phrase dropped 
to a low tone. her voice would appear to have gained 
in quality through the soaring The thrash does 
this, too.” 


Geo. A. Benson, The Fargo Forum, Oct. 15, 
1925. 


ss iss Mario's concert was one to write in the 
book of memory It was a recital charac- 
terized throughout by originality in interpretation 
and distinctiveness in operatic and concert art. Her 
methods are peculiarly her own, even to phrasing 
and tone placement and coloring. Her readings, 
especially when she essays those pieces that play 
upon the heart strings, have depth and poetry and 
delicately shaded drama. She has a lovely voice, 
a voice of pure and golden tongs. It is round and 
tull at all times and rings clearly in each register; it 
is supple and intones the mood of the moment in a 
potent way. Her musical instinct is profound. 


“The concert was unlike any other soprano’s we 
have heard. The program did not tread the old, old 
paths, unless one wants to quibble and suggest that 
arias always are to be met somewhere along the 
road. But even in the two arias she was dis- 
tinetively original All the facets of her art are at 
play in them, and she is inspiring and quietly thrill- 
ing Even in the florid passages she is subtle and 
evokes the quiet mood, which is such a deep and 
impressive part of every number she performs,” 


Management: 


Metropolitan Musical Bureau 


Aeolian Hall, New York City 

















MUSICAL COURIER 


1241225 


November 


SAMOILOFF HAPPY OVER SUCCESS 
OF CALIFORNIA MASTER SCHOOL 


Looking Forward to 1926 Season 


Opens New York Studio With I 


arge Classes—Has New Ideas About an Opera School— 


Free Debut Recital for lsest Qualified Pupil 


S. Samoiloff, one of the most “energetic, active, 
ambitious men in music,” as someone has aptly said, “tact- 
ful, amiable, genial, generous and lovable, square and sincere, 
with no time for frills—a real American, though born in 
Russia, who thoroughly understands the human voice,” has 
returned from the California Master School, in session from 
May to September, happy over the success of the first year. 

“Who were your confreres in the school?” he was asked 
by the MusicaL Courier representative. “Here are some 
pictures,” said he, “though not all of the faculty are in them.” 
Samoiloff called one of these pictures “East Meets West” 
for it shows two leaders of the Eastman School of Music, 
Rochester (Rosing and Hanson), with Samoiloff, Claussen 
and Polak. The Eastman School men were in San Francisco 
to hear voices for their vocal scholarships, and whereas they 
found none among the applicants, six were named from the 
Samoiloff classes—yet these six are now continuing study 
with him in New York. Another picture showed, Kostalen 
etz, Samoiloff, Princess Tsianina, Charles W. Cadman, Mrs. 
Ingraham, Altschuler, Mrs. Cadman and Tandler. ‘Prin- 
cess Tsianina was supposed to be a mezzo,” said Samoiloff, 
“but after six lessons I discovered in her a high, dramatic 
soprano voice, so that her high C came easily, to her great 
astonishment.” This group makes up the company she asked 
to the Samoiloff — to hear the change in her voice, and 
subsequently Mr. Cadman wrote Samoiloff: “You did won 
ders with Tsianina’s voice.” 

Another picture showed Schrever, Lhevinne, 
lak, Samoiloff, Alice Seckels (manager), Thomson, 
koff and Kostelanetz, during an intermission in the 
when all went to the Terrace of Fairmont Hotel. Other 
members of the faculty were Annie Louise David, William 
J. Henderson, Sigismond Stojowski and Felix Salmond. 

“Did you find as many vocal talents this summer as in 
1924?” Samoiloff was asked. “Yes, hordes of them, for they 
came from all over the middle and far west. You under- 
stand this Master School is the biggest musical educational 
force known in California; the people there so regard it, 
and it has come to stay. California received the eminent 
faculty with open arms; they were entertained and feted 
all the time. In consequence, the school will continue next 
summer, for it has the people’s support. | am not yet 
arranging details—that comes later.’ 

“How did you attract popular 
School ?” 

“By a series of artists’ concerts, each member of the 
faculty giving two free recitals. Pupils’ recitals were given 
in the Emporium Store, where Mr. Neswonger, 
gave us his fine auditorium and every courtesy. We pre 
sented four radio concerts, Mr. Henderson gave twelve le« 
tures, and our teachers appeared constantly.” Some of the 
artists had engagements of importance, such as Claussen’s 
appearance at the big German Sangerfest and her recital at 
the Greek Theater; Samuel Gardner conducted and played 

The Bowl performance, and he and Mr. Stojowski gave 
six récitals at the Berkeley University. It is only fair to 
say that our success was due to the untiring work of Alice 


Lazar 


Claussen, Po 
Medni- 


school, 


attention to the Master 


GEORGE WILHELM, 
vice-president and general manager of the East Bay Water 
Company; his wife, Rosina Wilhelm, Mr. Samoiloff's pupil 
for two years, and child. (See accompanying story.) 


Seckels, the manager, who devoted all her time and energy 
to it.” 

“And what else?” 

“Well, a litthe unpleasantness was caused by a prominent 
backer withdrawing, but this was soon wiped out by the 
wonderful spirit of the generous George Wilhelm, vice- 
president and manager of the East Bay Water Company, 
who willingly tendered financial aid, covering the deficit, 
saying: “The idea of the Master School must not fail, and 
[ will not permit any injustice to you or the school.” 

The students of the school, on the eve of Samoiloft’s 
departure, gave him a surprise banquet, a delightful affair. 
One hundred and fifty were seated at tables when Samoiloff 
entered the banquet-room. Cheers and the refrain of a song 
composed for the occasion, lauding their leader, were heard. 
John D. Barry of the San Francisco Call, was toastmaster, 
and a regular cabaret followed, each member of the faculty 
taking part. Skits and take-offs, dancing, the presentation 


manager, 


of a silver loving-cup by the scholarship students, all this 
followed. It is evident that this California Master School 
is a factor in the musical life of the Pacific Coast, since 
nearly three hundred students attended, coming from thirty- 
seven cities and eleven states. Eighty free scholarships 
were awarded, and the recitals drew over 3,000 persons. 

Concluding the interview, Mr. Samoiloff pronounced him- 
self as decidedly against novices appearing at the Metropol- 
itan Opera House. “They should begin at the bottom, and 
climb,” said he. “Note the large number of cities of 
America which had summer opera; it has come to stay, and 
inside ten years I look for grand opera in every large city. 
America will soon supply her own native artists for all these, 
and then we can have opera in English, which I commend. 
But, | do not believe in Wagnerian opera in English, ex- 
cepting such narrative Lohengrin and Tann- 
hauser.’ 

Mr. Samoiloff’s New York classes have opened with large 
numbers, among them quite a few from California. A final 
word with rom was regarding giving a qualified pupil (to 
be selected by judges) a free public recital, he paying all 
expenses, thus solving the problem of being heard for the 
first time by a New York audience. This will develop i 
due time. Who will the fortunate pupil be? 


operas as 


Carlotta Russell and Sydney King Russell 


Active Musicians 
Carlotta Russell, soprano, and her husband, Sydney King 


Russell, composer, have bought a home in Hollywood, Cal., 
where they came to spend the summer. There Mr. Russell is 


Purr phot 

CARLOTTA RUSSELL, 
soprano, 
working on new songs and poems, in the quiet of the hills. 
His most recent song, Roll Along Cowboy, has just been 
published by Harold Flamin r, Inc., while his new volume 
of verse, entitled Pilgrimages, is just off the press of Harold 
Vinal, New York. These poems will be of interest to 
music students and composers as well as to lovers of 
poetry. Journey’s End and Song for Spring (Enoch & 

Sons) are Russell songs that are in especial demand, 
After a midsummer recital at Hotel del Coronada, Cal., 
Carlotta Russell turned to the vaudeville stage, and under 
the name of Carla King, presented a singing act that won 
her instant favor. During Labor Day week she appeared 
at Grauman’s Metropolitan Theater in Los Angeles, 
accompanied by Mr. Russell, following this with other en- 
gagements about Southern California. She expresses a 
preference for musical comedy of .the light operetta type, to 
which her voice and personality are ideally suited. She has 
joined the cast of All for You, the new musical comedy which 
opened in Los Angeles the end of October, and is appear- 

ing in a prominent part under the name of Carla King. 


Alice Gentle to Make Her First Vaudeville 
Appearance at Hippodrome 

Alice Gentle is making her first vaudeville appearance on 
any stage this week at the Hippodrome. It is said that a 
contract has been offered Miss Gentle for the past five years. 
Finding a free week on her hands between her just com- 
pleted opera engagement with the Los Angeles Grand Opera 
Company and her coming season with the New Orleans Civic 
Opera Company, she decided to yield at last to all 
persuasions. Her program at the Hippodrome includes an 
aria from La Forza del Destino, Because of You by Alfred 
Soloman, and the Mexican song which has proved such a 
great favorite in Miss Gentle’s concert appearances, 
Estrellita (Little Star). 

After her season with the New 
Company Miss Gentle will give a series of conce rts in the 
middle west. In January she sails for Europe to sing with 
the La Scala Opera Company in Milan, Italy, for a period 
of one year. When she returns to America she will seriously 
consider a long vaudeville engagement. 


Orleans Grand Opera 


oe Colorado 
Colorado 
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Cecil Arden Wri rites 

Cecil Arden writes from 
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BERLIN MORE THAN EVER AN ARENA OF CONDUCTORS 


Kleiber, Furtwangler, Klemperer, Walter, Under and Fried in the Ring—Mahler Predominates in Programs—Giannini 
and Other Americans Appear 


Beriin.—After the preliminary skirmish (in the first half 
of September) of international vocal celebrities and of 
American debutants the concert season proper has com- 
menced at last. The stars of first magnitude in the art of 
conducting have returned to the customary stage of their 
activity and started the different series of their concerts. In 
the opera house Erich Kleiber has chosen a rather quiet and 
undemonstrative program for his first concert. As first 
number he conducted Cherubini’s entirely unknown overture 
to Ali Baba and the Forty Thieves, a symptomatic choice, 
suggestive of the dawning renaissance of Cherubini in Ger- 
many. More will occasionally have to be said about this sur- 
prising and interesting act, especially with reference to the 
monumental Cherubini biography of Ludwig Scheman, which 
has appeared quite recently, and which is likely to make us 
see Cherubini’s art in an entirely new light. The Ali Baba 
overture, written when the composer was seventy years of 
age, is an extremely lively, humorous, clever and effective 
piece of music. 

This seventy-five-year-old novelty was followed by an- 
other one of double the age, an orchestral suite made up of 
pieces from Gluck’s ballet-music to Don Giovanni. It is not 
generally known that Gluck has in a ballet treated the same 
subject which Mozart has immortalized twenty years later 
in his opera. Of course Gluck’s music can hardly hold its 
own in comparison with Mozart's phenomenal score, Never- 
theless, what the older master has to say is valuable and in- 
teresting enough to justify a revival on proper occasions. A 
part of the ballet, the ferocious D minor allegro of the finale, 
has been transplanted by Gluck in his Orfeo, where it does 
fine service as the Dance of the Furies. For his last number 
Kleiber selected Mendelssohn's Italian symphony. It had an 
extraordinary success ; another symptom for the approaching 
change of musical taste. 





GIANNINI THE First So.oist 

Furtwangler opened the Philharmonic season with a Haydn 
symphony, followed by two Mozart arias from Figaro, sung 
with perfect art and a noble purity of style by Dusolina 
Giannini. Only the second half of the program brought 
some commotion into the'audience’s calm enjoyment, for 
Béla Bartok’s Dance Suite had its first hearing in Berlin 
Bartok’s predilection for savage rhythms and barbaric sounds 
stands in contradiction with the musical ideas and taste of 
the public, even the public with well trained ears. As re- 
gards myself, I confess not to be an ardent admirer of Bat 
tok’s ultra progressive methods, but | appreciate the purity 
of his will, the logical consequence of his style, and his 
enrichment of the modern vocabulary of sound. 

A splendid reproduction of Strauss’ Don Juan showed 
Furtwangler’s art in its very best light, and Dusolina Gian 
nini was boisterously applauded for her most effective and 
in every respect admirable singing of the “Ocean” aria from 
Weber's Oberon. Mme. Giannini, though entirely unknown 
here until a half a year ago, has rapidly een in be 
coming one of the most popular artists before the German 
public. Everywhere her splendid vocal attainments are in 
demand. Moreover, she was lucky enough in having an 
adventurous nocturnal recontre with a burglar who entered 
her hotel room and retired again, with romantic politeness, 
after perceiving the excitement caused by his untimely visit 
What splendid, gratuitous advertisement in the entire Ger 
man press! 

KLEMPERER, MAHLERIAN HiGH Priest 

The third of our star conductors, Otto Klemperer, has 
already been heard twice. The first time before a public of 
working people in a concert devoted exclusively to Bruck 
ner’s eighth symphony. His second concert in the Philhar- 
monic consisted of Mahler's ninth. These programs are 








11 


“confessions” of Klemperer; they manifest his artistic creed 
not only in the choice, but also in the profound, almost 
religious intensity of emotion, with which he plays ther« 
two masters, dear to his soul Bruckner is not esteemed 
outside of Germany; he is considered tedious and prolix. | 
wish I could have invited these rash judges to witness the 
almost ecstatic attention and reverence with which these 
simple working people received the message of Bruckner lik« 
a gospel, to watch the sacrificial solemnity and elevation of 
Klemperer’s pc 

No less impressive is his rendering of Mahler's last sym 
phonic work with all its uproar of passionate tumult, the 
bitterness of its disillusionment, its mordant sarcasm and its 
pathetic yearning for purity In this world of emotion 
Klemperer is at home as hardly anyone else, and adding to 
this spirituality his enormous musical capacity he achieve 
a result of altogether singular and imposing aspect. Maria 
Olszewska sang Mahler’s Wunderhornlieder with a contralto 
voice of rare beauty 

Friep’s TRIUMPHANT RETURN 

Oskar Fried has returned to Berlin after a long absence 
About twenty years ago Fried was the sensation of Berlin 
the only conductor of high rank at that time who, with the 
single exception of Busoni’s orchestral concerts, took an 


active interest in the modern music of those days. Mahler 
Delius and Schénberg owe more to Fried than to any other 
German conductor There came a lapse of a dozen yeat 


however, when Fried, by a combination of unlucky events 
lost ground in Berlin so thoroughly that he disappeared en 
tirely from the field of action. He has now a triumphant 
return, having been chosen unanimously from among a large 
number of able and well reputed applicants to reorganize 
the former Blithner orchestra, now called Berlin Symphony 
Orchestra. Already he has begun the series of his twenty 
four Sunday concerts. It was evident at once that his energy 
temperament and experience will work wonders in bringing 
this rather neglected orchestra into, prominence, and will 
help to gain public favor for its concerts. In his first pro 
gram Fried scored a resounding success with his surprisingly 


(Continued on page 14) 
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SCHMITZ 


“TRIUMPHS IN BACH-DEBUSSY RECITAL” 


(Headlines from Herald Tribune, October 22, ’25) 


NEW YORK TIMES—Thursday, Oct. 22, ’25 


“French Pianist gives a delightful recital at Aeolian 
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Hall.” 


“The enthusiasm of an audience that filled the hall was 











of the genuine order, and was generously earned. Fluent 
technique, facile temperament threw flashlights of keen 
intelligence into readings from music’s Homer and from 





the player’s countryman.” 


22, * 


NEW YORK TELEGRAM—Thursday, Oct. 


“Mr. Schmitz is one of the priests of modernism and 








Bach is an important article of the modernist creed. The 
audience greeted Mr. Schmitz with the utmost effusive- 
ness. In Dubussy, Mr. Schmitz is wholly and admirably 
in his province. It may not be amiss to cite, in passing 
his proclamation of ‘La Cathedrale Englontie,’ which in 





its heroic plangency and epic splendor surpasses any 
other performance of the piece one can recall.” 





Oct. 22, ’25 


NEW YORK EVENING POST—Thursday, 


“The high point of this evening was a Debussy toccata 
rich in striking tonal effects, none of which was lost 
under Mr. Schmitz’s fingers. His playing of a Debussy 
dance, heard often here, was also admirable and won 





prolonged applause.” 





day, Oct. 22, ’25 


BROOKLYN STANDARD UNION-—Thurs- 


“His recital held features of outstanding interest. In 





his Debussy, pianistic mastery bewildered. Mr. Schmitz 





in this school of music occupies a niche almost exclu- 





sively unique. Mr. Schmitz last night gave convincing 


evidence of comprehensive familiarity and scholastic 








grasp in his Bach interpretation. An intellectual vir- 
=| tuoso, Mr. Schmitz’s command of intricate pianism was 
gratifyingly displayed with consummate ease. In a 








130 West 42nd Street 


manner wholly his own, this pianist brings to traditional 
concept a dazzling phase of modern technique. Under 
his fingers Bach is thus rejuvenated, as it were.” 


Mgt.: BOGUE-LABERGE 
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Emilienne Oliveau with Cleveland Institute combinations as rigid and certain as ever were the laws of 
ful voice speaking beauti the Medes and Persians. If a student is fortunate enough 
was Mrs. Sanders’ rst to be thoroughly taught these, he can master the diction of 
Further acquaintance in any French music.” | ‘ 

Mme, Oliveau brings to her work almost unbelievably 


it the Cleveland Institut 
ae Sines Olivenn perfect background. Her cultural contributions to her 


vill teach the modula 
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indeed for the specifi 
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AEOLIAN HALL, *W2*{34 Street 
Sunday Evening, Nov. 15, at 8:15 
TWO-PIANO RECITAL 
By 
EDWIN and JEWEL BETHANY 


HUGHES 


Ds . 

Program 
Variations on an Old Norwegian Romance Grieg 
Rondo, Op. 73 : 

— ? Chopin tandiford Studio photo 
Sonata in D major . Mozart EMILIENNE OLIVEAU 
Suite, Op. 17 Rachmaninoff 
March—Valse—Romance——Tarantelle classes are quite as important as her academic ones. A 

Parisienne born and bred she is conversant with all the 
cultural aspects of her highly civilized Paris. In learning 
STEINWAY PIANOS French nuances her students will be privy through her with 
much of French literature, art, music, and drama. She can 
give them intimate glimpses of personages from both the 














LILLIAN GUSTAFSON 


SOPRANO 


Available for song recitals, oratorio engagements, concerts with orchestra 


A Voice with the Dew on It 
Lillian Gustafson sang the solo part in a voice so deli- 
ciously clear and pure that it was a sheer joy to listen to it. 
We can scarcely call to mind, offhand, another voice today 
that is so bright and fresh. The very dew of freshness! 
glistens on its tones. —I. W., New York Evening Journal 


Management: 


WALTER ANDERSON, 5 Columbus Circle, New York, N.Y. 


By Special Arrangement 
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WITTGENSTEIN SENSATIONAL SUCCESS IN SENSATIONAL PROGRAM 
RESPONDED TO §IGHT ENCORES FRANTIC ENTHUSIASM 
JESSIS HILLMAN 
Fredonia Music*Club, 
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Opera Comique and the Comedie Francais. A fine point not 
understood by the average teacher of French diction is the 
difference between the French of prose and poetry. It is 
the inflections and values of poetical French which are of 
course used in singing 

Madame’s classes opened October 18 and though they are 
of particular importance for students of the voice depart 
ment they are open to all music students. A knowledge of 
the French language is not a prerequisite though undoubt 
edly for those having it it will enhance the value of the 
cours¢ 

The mother of three children, two boys and a girl, Mme 
Oliveau brought them with her to this country after the 
war when she accompanied her husband, Jean P. Oliveau, 
here in the interests of his business. As Monsieur Oliveau 
was instructor in war technic to officers of the American 
Transport Division, the French family had already formed 
American contacts and Madame is now making that recip 
rocal in offerine Institute students cultural contacts with 


her Paris R. 
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BaLtimMore, Mp.—With the first appearance of the Phila 
lelphia Orchestra, Baltimore’s musical season was fairly 
launched. The usual capacity audience greeted the Quaker 
City organization. Added interest was given by the fact 
that Olga Samaroff was the soloist for the occasion. She 
played the Mozart concerto in A major in magnificent style 
The program of the Orchestra ran the gamut from Bach 
to Schubert—the Unfinished being the symphony of the o¢ 
casion—and Debussy to Strauss. Mr. Stokowski had his en 
tire orchestra seated or standing on the level stage and did 
not use the tiers as usual. 

YEAR’s PLANS 

Great interest is being shown in the orchestral concerts 
for the year. The two courses by the New York and the 
Philharmonic are attracting a large sale. The Baltimore 
Symphony can be counted on for the usual capacity audience 
at all of its concerts. Gustav Strube will again conduct 
the local organization, of which he has been the director 
since its inception. 

Municipal Director of Music Frederick R. Huber an- 
nounces that, plans are practically complete for a month of 
open air summer opera next season in the Baltimore sta- 
dium. 

Sousa AND BAND 

Sousa’s Band in two concerts fired the first gun of the 

local season and did its usual fine work. 
Russian SymMpHONY CHOIR 

The Russian Symphony Choir attracted a large audience 
and deservedly so. These singers, making their first ap 
pearance here were a revelation. 

PAVLEY-OUKRAINSKY BALLET 

Baltimore had a bit more of Russian art when the Pavley 

Oukrainsky Ballet appeared. ee ee 


Philadelphia Hears Hammond’s Invention 


PuiLapetputa, Pa.—At the concerts of the Philadelphia 
Orchestra, October 30 and 31, a novelty was introduced in 
the form of a piano to which has been added certain im 
provements in tone and pedal. These inventions were made 
by John Hays Hammond, Jr., while Lester Donahue was 
the performer, playing R: achmaninoff’ s concerto No. 2 in ¢ 
minor. Dr. Stekowski gave a few preliminary explanations 
regarding the inventions which have made it possible to ob 
tain a crescendo on one tone or chord (formerly impossible), 
as well as several different colors of one tone. The orches 
tration of this concerto was such that it was not easy to 
recognize all of the improvements, but Mr. Donahue proved 
to be an expert pianist with an exquisite tone and easy 
technic. He was much a by the audience, The 
orchestral numbers of the program were Islamey, an Orien- 
tal Fantasie by lm Pw originally written for piano, but 
transcribed for orchestra by Casella (it was charming in 
its oriental atmosphere), and the New World Symphony by 
Dvorak. In this, one of the outstanding features was the 
excellent work done by Marcel Tabuteau in the dual role 
of English horn soloist and first oboe soloist. Much of 
each was required and excellently performed. M. M. C. 


Birdice Blye’s Interesting Programs 

Birdice Blye again will introduce a number of interesting 
novelties on her programs this coming season. She is con 
stantly in receipt of the latest works from the foreign and 
\merican music publishers and receives many manuscripts 
trom composers. 

Miss Blye’s judgment is good and she never places any- 
thing on her programs that is: not of genuine worth. She 
has introduced many works of great value. Miss Blye was 
the first to play in this country the works of the late Sergius 
Liapounow of Petrograd, who dedicated his Humoresque 
to her and from whom she received some beautiful letters 
of appreciation written in French and an autographed photo- 
graph. The composer wrote on it the opening measures of 
the Carillon, which has become very popular since Miss Blye 
introduced it. When she played the works of L iapounow in 
London and Berlin they created as much of a furore as 
when she played them in New York and other principal 
cities of this country 

Miss Blye again will play compositions by Eleanor Everest 
Freer, with which she has had much success. She will play 
works which have been dedicated to her by Grenville Pettis, 
gifted California composer. The beauty of Grenville Pettis’ 
compositions prove they are destined to take a prominent 
place in musical literature. Mr. Pettis won first prize 
offered for_a composition by the California State Federation 
of Music Clubs in 1924. He has composed an opera, some 
string quartets and a number of beautiful songs. 

Miss Blye has some interesting French novelties which 
she thinks will be much liked. When Miss Blye was on 
tour last spring on the Pacific Coast she and her mother had 
the unique pleasure of corresponding with each other by air 
mail service which had been recently established from coast 


to coast. —— 
Florence Macbeth Arrives 


Florence Macbeth, Chicago Opera soprano, recently ar- 
rived from Europe on the S.S. Cedric. 
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ECHOES OF THE COOLIDGE 
CHAMBER MUSIC FESTIVAL 


No little credit—in fact, probably by far the greater part 
of the credit—for the smoothness with which everything 
went was due to the indefatigable Carl Engel, Chief of the 
Music Division of the Library of Congress. One suspects, 
indeed, that, it may be Mr. Engel who first put it into Mrs. 
Coolidge’s head to transfer the festivals from Pittsfield to 
Washington and arrange for their continuance on a perma- 
nent basis. There were no delays at all; the programs were 
carried out as planned; everyone of the artists announced 
was present and participated. There was every arrangement 
for the care and comfort of the guests; indeed the smooth- 
ness with which everything went off was astonishing for a 
new festival in new quarters. 

Frequenters of former Berkshire Festivals sighed for the 
natural beauties which had been the setting South Mountain 
afforded and, just to make the contrast stronger Washington 
treated its visitors to the worst October weather that it has 
ever known. Wednesday evening there was a seventy-mile 

gale; Thursday was pleasant, though nipping cold even in 
the sun; and on Friday there was an eight or nine hour fall 
of slushy wet snow, the first snow storm ever recorded in 
W ashington in October. One misses the intimate informal- 
music making in the quaint, plain, old wooden temple of 
South Mountain. There is no denying that the new hall is 
cold, and that the Washington Festival is not the successor 
of the Berkshire Festival, but something quite different. 

One of the pleasantest feature$ of the festival was the 
reception and informal supper party given by Mr. and Mrs. 
W. B. Howe in their charming home on H Street on Friday 
evening, where most of the artists and some of the guests 
of the Festival assembled at Mrs. Howe's invitation. After 
supper the English Singers sang three or four songs, infor- 
mally grouped around a table in the picturesque candle light. 
Under these circumstances one heard them to even greater 
advantage than in the hall. The guests were surprised to 
learn that the occasion (October 30) was also a celebration of 
Mrs. Coolidge’s birthday. A huge cake was brought in, pre- 
ceded by a trumpeter, and presented to her. Later still, Carl 
Engel made an impromptu speech, announcing for Mrs. Cool- 
idge that the Berkshire Festivals were now definitely aban- 
doned—there had been talk that next year’s festival would 
go back to Pittsfield for a final session there. He also an- 
nounced that, whatever the dates of future festivals may be, 
there will always be a chamber music concert, on October 30 
in the Elizabeth Sprague Coolidge hall in honor of her 
birthday. 

The social life in connection with the festival in Wash- 
ington does not have a chance to develop as it did at Pitts- 
field, where practically everybody lived at the same hotel and 
there were delightful informal gatherings each evening. 
However, the Alibi Club and its oysters furnished diversion 
for a chosen few after the first concert, and some of the less 
serious minded enjoyed the different, but, in its way, no less 
attractive music of Meyer Davis’ Club Chantecler orchestra 
on Thursday evening. 

The audience was different from what one used to see in 
Pittsfield. There was a smaller proportion of well known 
musicians and music lovers. Among those not of Washing- 
ton were noticed Harold Bauer, Oscar Sonneck, William 
Walter, Henry Ejichheim, Mr. and Mrs. William Arms 
Fisher, Wallace Goodrich, Mr. and Mrs. Randolph Wur- 
litzer, with Miss Shattuck and Miss Hill as guests, Emily 
Frances. Bauer, Marion Bauer, Carolyn Beebe, Winifred 
Macbride, H. T. Parker, Eric Clarke, J. E. Freeman, Harold 
Randolph, Albert Knopf and H. E. Mencken. 

Standing at the door of the hall after the Friday morning 
concert two young hin caval women, Besta between 
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twenty-five and thirty years, passed hurriedly by. Inside, the 
enthusiastic applause that followed the Pizetti trio was still 
continuing, “Well,” said one of them, “I suppose there will 
be an encore, but we haven't got time to wait. 


Cincinnati Symphony Season Opens 

CINCINNATI, Oxn10,.—The season of the Cincinnati Sym- 
phony Orchestra was brilliantly opened on October 23 and 
24. The Auditorium was crowded to capacity, and the 
audience was in holiday humor. Mr. Reiner was received 
with a great ovation, as was also the orchestra itself. A 
number of changes and additions have been made in the 
personnel of the orchestra and instead of fourteen regular 
concerts there will be twenty, in addition to twelve popular 
concerts, and five for children. 

For his opening program Mr. Reiner chose the Fidelio 
overture, in E major, by Beethoven. This was followed by 
the eighth symphony, not frequently played as_ the 
fifth, third and seventh, but a work of gigantic dimensions, 
despite its comparative conciseness. One particularly no 
ticed the delicacy and precision with which the string-choirs 
played, good training being evident: The audience seemed 
pleased with the allegretto scherzando, with its tripping, 
dainty dialogue between the upper and lower strings, its 
fantastic and unexpected roars, and its quaint and whimsi- 
cal conclusion. 

The second half of the program began with the fugue for 
string quartet, op. 133, in B flat, which was an arrange 
ment by Felix Weingartner for string-orchestra, the double 
basses being added to strengthen different parts throughout. 
It is a double fugue of the greatest freedom, with much 
that carries strange suggestion of modern “horizontal” 
music. The parts progress inexorably, involving many a 
harmonic clash. The whole is treated with enormous 
sweep and breadth, with the type of contrapuntal skill one 
finds in the later piano sonatas. It is a work that also pre 
sents considerable technical difficulty in performance. When 
first played in its original form, it was a “stumbling-block” 
both to performers and hearers. The orchestra showed a 
high degree of virtuosity; not only in the precision with 
which the fugue was executed, but especially in the clearness 
in which the relative importance of the voices was indicated. 

Then some selections from the ballet, Die Geschoepfe des 
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delicacy in them. 

From the concert it was evident that the orchestra itsel! 
is rapidly rising to the very highest eminence in its technical 


adequacy, and in its expressive power. The hard and de 
voted labors of Mr. Reiner are finding their reward in the 
sonority of the ensembles, the accuracy and unanimity of 
the strings, and the flexibility and ductil lity of the entire 
orchestra. It has become a marvelous instrument upon 
which the conductor plays with fire and inspiration. During 
the present season the orchestra will play a number of con 
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Trio Activities 
Trio ended its tour of 
College, Pa., completing a dozen concerts 
in Pennsylvania, West Virginia, Ohio and Illinois. The 
same program was repeated two evenings in succession at 
Normal, Ill., to accommodate the enormous crowd of stu- 
dents who wished to hear the concert. 

There is a growing demand for the Tollefsens yearly, for 
their concerts have a decided appeal, not only for their 
splendid interpretations, but also from the educational stand 
point; schools and colleges throughout the country have 
been quick to grasp this phase of art for their curriculum 


Tollefsen 
The Tollefson 
schools at State 


college and summer 


In the ten years that the Tollefsen Trio has toured the 
country there are few of the important c olleges and univer 
sities that have not had at least one Tollefsen program 
The usual tour of the South and Southwest will occupy the 
months of February and March, 1926 

A tour of the Scandinavian countries is planned for the 
early fall of 1926, with appearances also in Holland and 
Selgium. Paulo Gruppe will continue as cellist of the trio 
succeeding Paul Kefer, now of the Eastman School of 


Music. 




















Teaching Songs of Medium Difficulty 


The False Prophet ..........0s0e¢eee00. Scott 
ad 1 oucned the TOOSe i os ec cd tee Brown 
eS IE RE EN a an Ne Eee CRS Hamblen 
Thomanta Ol VOW 6.5455 baaw ainda op oe Pomat 
Ce ee ee en a ee er O’Hara 
The Rock-a-bye:l fain. gice's c'ese wee eves Akers 
SOT POU ie rears fc neo in cre C OM Moore 
Top o’ the Morn ........---seeees Grosvenor 
Troma Garage so ie tio tek cues ee es Pomar 


Negro Spirituals 








Standin’ in the Need of Prayer....... Reddick 
Wait Till | Put on My Crown....... Reddick 
Songs For Men 
Pie Wanted 5 oo cied som: oem odes de Ilamblen 
Deep Water Song .......-.--e ee ee eee: Brown 
Wage of the Fighting Men .......... Stickles 
Give a Man a Horse He Can Ride... .O’Hara 
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Concert and Recital Songs 





TE, CHOTIIS ik iio 3'c. 6. Raa Seo at Mowrey 
Mindd River’ Chant... ssc vendre st Mowrey 
OMPEEION . . c5c.s aio coi’ o CN Os dis ee Silberta 
The Response Shiels bese. aban ee ae wa Brown 
Someone Worth While ....... Ward-Stephens 
Love Came Creeping Into My Heart....Brown 
LRG CI RMOTIE. oa x: ore bie 9.0, 500009 RUE a Silberta 
Dear. Fieart Of Mitié ics cccsca cae Wehrmann 
Ti Poumon COUPE 6 inc G dees ees Russell 
CME COMIN «oa sks ee wea pee Foste 
ATO S PACs 0.5.08 cok ae ee Brown 
ROMC0 48 GORE 6 vin csivegeceieioaeel Scott 


Two Songs For Coloratura Soprano 





Se tie Peat, John Prindle Scott 


April Time i 
Wind’s in the South, ..John Prindle Scott 


The 


Two Excellent Songs For Tenor 





Who Knows 
Red Roses 
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New Sacred Songs 
If Ye Love Me 





John Prindle Scott 


POAVONIG LIONE 6 io cic. ccna c taceaed . Lester 
Hear Thou My Prayer ....... 38.4, Hamblen 
LEER CHMOD in 5 Voie e lees a eA es Stickles 


The Stars Sang in God’s Garden....... Maley 
Arise DRUG 5 bel hs cee John Prindl 
The Voice of the Infinite 


Scott 


A Song Cycle 


Samoan Love Songs 

Lyrics by Gordon Johnston 

Music by William Stickles 

Encore Songs 

The Lying Daisy ... weeee Jd. Prindle Scott 
A Wisttiies 62 ess Huerter 
A Fishin’ R . Huerter 
A Cocoon Romance ()’ Hara 
A Pat RACHANGE 4... cise. . Furner-Maley 


For He Loved Het 











R. L. HUNTZINGER, Inc. 








SAX Taxi avi vaxhYaxi Vari Taxi VaxhYexvaxt (ari /ax /exhYa\t exh avi /evivexiva\t: 





Mark the compositions you wish to see, send it to 
your regular dealer, or direct to the publisher 


113 West 57th Street 


New York 


ar maneraracoraranarcr aan! 


































































KA 

Ohiidiess 
All branches 
of singing 
Singers prepared 


for concert, opera 
and theatre :: :: 








Mme. Kaufmann 


is an authorized 
exponent of the 


LEHMANN 
METHOD 


Kaufmann pupils are 
successfully filling pro- 
fessional engagements 
in many fields ::  :: 





Mildred Perkins 


Associate Teacher 


Voice Placement and In- 
terpretation — Singers pre- 
pared for Concert, Opera 
and Theatre. 





Correspondence invited 


Address Secretary 
601 Carnegie Hall 
NEW YORK, N. Y. 














MUSICAL COURIER 
BERLIN 


(Continued from page 11) 
brilliant and effective rendering of Stravinsky's Fire Bird 
Lamond was the soloist of this concert, playing Beethoven's 
G major piano concerto with the authority accorded to him 
as a Beethoven interpreter. Elly Ney followed him in the 
second Fried concert, playing the Grieg concerto with ample 
display of her art and temperament 
Heinz UncerR anp BruNo WALTER 

Dr. Heinz Unger began the series of his orchestral con- 
certs with a remarkably intensive and impressive rendering 
of Mahler's ninth symphony. Unger, though the youngest of 
our conductors of note, has been steadily and quickly pro 
gressing in his art, and at present he has reached such a 
high level that his name cannot be omitted, whenever one 
speaks of the most remarkable exponents of the art of con 
ducting in Germany. The first part of his program contained 
a number of Mahler songs with orchestral accompaniment, 
sung with sonorous and beautiful contralto voice and high 
culture and refinement by the Hungarian singer, Maria von 
Basilides. 

To fill the measure of our conductorial bliss, Bruno Wal 
ter has also begun his series of symphony concerts with the 
Philharmonic Orchestra. The Berlin public was glad to re 
new its acquaintance with this eminent master of the baton. 
He had chosen one of his most remarkable interpretations, 
Mahler's Lied von der Erde. In the important vocal parts 
he had the assistance of Mme. Charles Cahier, who up to 
the present day is still unsurpassed, nay even unequalled, in 
the impressiveness with which she renders this most personal, 
intimate and touching monument of Mahler's elegiac art 
Fritz Krauss sang the difficult and rather ungrateful tenor 
part. 

Tue Two Orrera Houses 

In his principal field of activity, the new Municipal Opera, 
Walter has given us a really delightful performance of 
Donizetti's comic masterpiece, Don Pasquale. With his 
genial good humor, and his exquisite taste, he entered into 
the spirit of this charmng music, and made it live again. 
Marie Ivogiin in the part of the capricious young woman must 
be singled out from the cast. A perfect ensemble of excel 
lent partners supported her most ably. 

In the Staatsoper the only remarkable September event 
has been Beethoven’s Fidelio, in a new cast, with new decora 
tions. Kleiber had taken great pains to bring out all the 
numerous subtleties of* the score and has indeed succeeded 
in obtaining an ensemble of rare perfection. Frida Leider’s 
Leonora is great art in every respect. Principals, a chorus 
of marvellous perfection, and the admirable orchestra showed 
what possibilities the Berlin Opera possesses in the hands of 
so daring and unconventional a master as Kleiber, though 
his interpretations are not accepted without contradiction by 
the critics. Aravantinos’ new settings are of fascinating 
effect ; especially the prison court is a real scenic inspiration 

BATTISTINI AND OTHERS 


A dozen or more song recitals can only be mentioned in 
brief survey fattistini of course heads the list. Though 
heyond seventy years he has hardly lost in a noticeable way 
anything of his phenomenal art of singing. Dusolina Giannini, 
though many decades younger and a newcomer, is close 
second to Battistini in popularity and was still more ad 
inired in her two song recitals than in her soloistic con 
tributions to the first Philharmonic concert. Roland Hayes, 
negro tenor, made his public wait for a full hour for the 
start of his concert, because in the meantime he was chasing 
all over Berlin for his manager, whom he suspected of 
delaying payment of the fee agreed upon. Only after satis 
factory settlement of these business affairs the celebrated 
singer found himself in proper mood to entertain his im 
patient and indignant public, mitigated at last by the beauty 
of Hayes’ voice. Myra Mortimer, a New York mezzo 
soprano, made an unusually successful debut. Accom- 
panied by Coenraad von Bos, she evinced both artistic rank 
by her well trained, agreeable voice, by her cultivated art of 
interpretation and her musical temperament. Songs by Schu- 
bert and Wolf, German and English folk songs made up 
her program. 

More AMERICANS 

$ruce Benjamin, American tenor, who had been heard in 
Berlin last year, also gave a song recital. Good taste dom- 
inates his art, vocally and musically. It is agreeable to 
listen to. His fine singing of Handel arias and of Helen Hope 
kirk’s arrangement of Scotch folk songs deserves to be 
specially recorded. Harriet von Emden, well credited here 
by former concerts, gave renewed proof of her unusual 
capacities in the art of Lieder singing. She was especially 
successful in modern songs by Rudolf Mengelberg and 
Walter Braunfels. Lula Mysz-Gmeiner, of well founded 
fame in the concert hall, has gone into partnership with 
Heinrich Rehkemper, a young German baritone who of late 
has acquired fame. These two excellent singers, well sup 
ported at the piano by Michael Raucheisen, gave a complete 
rendering of Hugo Wolf's Italienisches Liederbuch in dia 
logue form—an interesting experiment. 

Of pianists, we have heard thus far Gieseking, Ignaz 
Friedman, Edwin Fischer, all of whom played programs 
of traditional cut. Irene Scharrer, English pianist, playing 
Chopin with refined taste and pianistic mastery, was well 
received. 

A Russian Quartet 

Finally mention may be made of the Glazounov String 
Quartet from Leningrad, the first quartet representing Sovict 
Russia in other countries. Likaschewsky, Petschnikoff, 
Rywkin, Mogilewsky, are the members of this new quartet. 
They had a flattering success in Berlin and earned much 
praise for their fine playing and excellent ensemble. Though 
their reading of classical German compositions was interest- 
ing and remarkable in some points, they naturally gave their 
best in Russian music, which they played with superior 
mastery of all its peculiarities. Dr. Huco LeicuHTenrritt 


Vienna Chamber Opera to Tour Bavaria 


Municu.—The Vienna Chamber Opera, directed by 
Rainer Simons, has just effected a combine with the 
Bavarian State Art Center whereby the company will in 
future be put on a larger basis. The Chamber Opera will 
make a tour of thirty Bavarian cities, under official auspices 
during the winter, while its permanent home, the Schén- 
brunn-Schlosstheater (a summer playhouse) remains closed. 
The repertory will comprise chiefly chamber operas of the 
pre-Mozartian period. re 
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A Talk with Schoen-Réne 


Anyone who is privileged to study singing with Mme. 
Schoen-Réne is indeed fortunate, with accent on the words 
“privileged” and “fortunate.” She is a woman of fine prin- 
ciple and high intellect, and those coming under her influence 
should and do benefit by her teaching, and not only as far 
as the voice is concerned. 

Mme. Schoen-Réne’s caution, when it comes to inter- 
views, has always been, “Don't mention who my pupils are. 
[ never advertise them. Yes, they can. say I am_ their 
teacher, and they do, but the statement never comes from 
me.” Mme. Schoen-Réne explained this by saying there 
should be a certain distance, perhaps better explained as a 
certain relationship of respect, between the teacher and 
pupil. A teacher claiming that this artist and that one is 
her pupil breaks down that little barrier of respect. And 
one can easily see Mme. Schoen-Réne’s point in this day of 
so many disputes amongst teachers and singers. Today when 
a young singer says he is a Schoen-Réne pupil, whether it be 
in New York, London, Paris, Berlin, or elsewhere— -and she 
has pupils all over the world—a certain stamp of merit is 
guaranteed. This is, perhaps, because this teacher limits 
herself to about a dozen pupils and these must be extremely 
talented. When a young singer goes to Mme. Schoen-Réne 
for voice trial or for the purpose of studying, before he 
opens his mouth he is told that hearing him does not mean 
he will be allowed to study with her. He must first prove 
his right to being talented. To be sure, some are more 
talented than others, but they must have the material with 
which Schoen-Réne can work. From the outset Schoen-Réne 
will do most of the work and put the singer on his feet, but 
if he is not able to stand on his own feet and work for 
himself, then success is not forthcoming—not the kind of 
success that Schoen-Réne knows and recognizes. 

The most beautiful voices are right in America, accord 
ing to this teacher, and she should know for she has pupils 
from Italy, Germany, Holland, Spain, France, England, 
Canada, and South America. Mme. Schoen-Réne has made 
a thorough study of the qualifications and the drawbacks 
of each nationality, and America’s most difficult one, she 
says, is too much self-confidence. Especially when coming 
in contact with European impresarios, she has found 
that some of her American pupils have made the mistake of 
giving the impression that they knew best. This is a point 
that she is always driving home: If one has been well 
trained, confidence is an asset, but if a singer has been 
badly schooled, over-confidence usually results in a_ fiasco 
and consequent failure at debut. Then if one hasn't the grit 
to begin again and “dig hard,” he may go to pieces through 
discouragement 

Mme. Schoen-Réne was asked recently why Americans 
did not have more appreciation of music. And she replied 
that the Americans did have an appreciation—and a very 
good one—of what the best in music is, but that it was, at 
this stage, only an artificial and cultivated appreciation be 
cause the country is still young. What America gets in 
music she draws from the foreigner as yet, and only when 
she becomes creative herself will she have inborn apprecia 
tion. America is still too young to be creative, she insists. 

Last summer Mme Schoen Réne went to Paris for the 
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first time since 1910. The war had left its traces very 
unmistakably. In Paris, Mme. Schoen-Réne was shocked 
at the French that her pupils used in singing—a certain 
language of the Montmartre, it seemed, that was not akin 


to the beautiful French of pre-war days. She thought her. 


ears were deceiving her until others mentioned the same 
fact to her. Then she took her pupils with her to Berlin, 
at the close of the month’s class in Paris, to teach them 
the French she had always known. Paris, according to her, 
is ruled by the middle class now, and the absence of the 
old aristocracy is noted. Just so in Berlin the aftermath 
of the war is much the same. The opera houses are filled 
with the middle class, whose eagerness to hear the best in 
music is mafked. True, now and then the wife at your 
elbow will titter a bit during Die Meistersinger, only to be 
rebuked at once by her husband, mumbling that “there is 
nothing to laugh at there.” The training that the men had 
in the army also gave them an opportunity to hear good 
music. But the wife is fast catching up to her lord and 
master ! 

In the German provinces, the opera houses are doing a 
wonderful business, Mme. Schoen-Réne states, and there 
is now a law providing that all singers must be paid for 
their appearances. This is incidentally in direct contrast to 
the average Situation in Italy. True there are a few talented 
Americans who debut on their merit, but there are more who, 
regardless of being talented, either pay or sing gratis in 
order to gain experience in Italy. 

Mme. Schoen-Réne says that the Germans today are 
making their greatest progress since the war, because they 
have at last admitted to themselves that they lost the war 
even though they will not quite admit that their army was 
beaten. And in Paris, they have the attitude that the war 
is over and things must progress. Two incidents of this 
An’ Alsation stopped a Frenchman in the street, and the 
former betraying a German accent was called “Bosch” by 
the latter. In the midst of the excitement, a gendarme 
stepped up and took the quarrelers to the police station, 
whereupon the commissioner of police asked the Alsac 
gentleman what he thought the offender ought to be fined. 
250 franes,” was the answer. The commissioner smiled 
and said: “Il also add 250 francs to yours, and this shall 
be sent to the home for those blinded in the war.” And 
the other incident was this: A German pupil of Schoen 
Réne, who will sing at the Opera Comique this fall, was 
invited to sing at the home of a French Countess, who gladly 
gave her consent for the artist to sing in German. How 
ever, the latter, on second thought, decided, since she 
had not sung in Paris since the war, to give up singing in 
German. The Countess was disappointed and declared that 
if an artist like Elena Gerhardt gave an all-German pro- 
gram today in Paris, the house would be sold out! 

Another pupil, a French woman, also well known in 
concert in America, created a furore at her Berlin and 
Vienna recitals last summer, and being, perhaps, the first 
French woman to appear in Berlin since the war, she was 
more or less timid, but there was no demonstration of the 
kind that she had expected. All of which goes to prove 
that music is international and that the bitterness of war is 
fast disappearing. 

A talented American tenor who has been working with 





ANNA SCHOEN-RENE 


Mme. Schoen-Réne and who made his debut last winter in 


Germany, recently achieved equally great success at hi 
debut at the Costanzi in Rome. He went to Rome, it seem 
to act as interpreter for a friend and was heard by the 
impresario of the Costanzi when he sang at the wedding of 
a diplomat’s daughter. From this his engagement resulted 

Just as Mme. Schoen-Réne takes American singers with 
her to Europe, she brought back five European pupils with 
her to New York. One, a young German fellow, several 
days after his arrival, exclaimed that the vastness and 
magnificence of New York overwhelmed him and it was 
amazing how people went about unconcerned and minding 
their own affairs. Thereupon his teacher told him that if 
he came to America for nothing else, seeing this country 
with his own eyes was worth the trip over. 

And so Schoen-Réne might truly be called a musical as 
well as a diplomatic ambassador between Europe and 
America. And please notice, there is no mention of the 
name of a single one of her pupils, either here or in 
Europe! The promise has been kept 

















“Best American Harpist’’ 


Marie Miller, acknowledged peer of women harpists, appeared here in 





number of encores 


concert Tuesday night. Miss Miller pleased her audience with the expres- 
sion and finished artistry of her playing and responded graciously to a 
exquisite interpretation—finished and brilliant 





execution.—San Antonio Express. 








. exquisite solo work.—Duluth Herald. 





The feature of the program at the University of Mississippi last night 
was Marie Miller, the famous harpist. From the first note she held her 
audience under a spell.—The Mississippian, Oxford, Miss. 


There is a charm and feeling in her interpretation and that rare quality 
we term magnetism in her playing.—Williamsport Sun. 


The audience expressed its delight by giving her a veritable ovation. 


Marie Miller is a perfect joy musically, artistically, and personally. 








touched.—Erie Dispatch. 


audience. She was recalled again and again. 








Her versatility is remarkable. She made interesting every theme she 


Her careful attention to interpretative detail and poetic insight brought 
forth a finished performance that won for her the hearty approval of the 
Buffalo Express. 


Personal Representative: Eve Horan 
255 West End Avenue, New York City 
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GORDON CAMPBELL. 


Campbell in three American tours and one European played 
ill the accompaniments of his vast repertory from memory, 
of every song in their respective 
languages, thus being a never-failing support in all ways. 
He has received warm praise from critics all over the world 
tor his work as a soldist, as well as an accompanist, having 
many tumes appeared in that capacity when on tour with 
other artist 
Mr. Campbell has probably one of the largest and most 
complete musical libraries to be found in this country, and 
his coaching, and teaching of repertory to instrumentalists, 
nother branch of the activities of this very versatile 
ind indefatigable worker. Many of the most notable recital 
programs ever given in Chicago, and which were especially 
praised for their artistic content and arrangements, were 
the product of Mr. Campbell's knowledge and taste. Thus 
it may be seen why Gordon Campbell is in such demand. 
{sordon Campbell is indeed a valuable addition to the 
rilliant faculty of the Chicago Musical College, where he is 
now teaching. 


ind he knew every word 


George Liebling’s New York Appearances 
George Liebling, pianist, who now is touring in the Middle 
West, will be in New York again November 21 and 22, on 
which dates, respectively, Elsa Alsen will sing three of his 
mgs with the composer at the piano, and Cardin: il Hayes 
hes engaged Mr. Liebling for an important Catholic concert 
at the Plaza. The three songs which Mme. Alsen is to 
sing are called Before the Storm, The Seeker, and Thou. 
The iast named was first performed by Beniamino Gigli 
at his Berlin concert last year and since then has been 
take up by many great singers 
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CHAPPELL-HARMS 


New Ballads 





Appearing on the Programs of these Prominent Artists 
hs f 


Homing 
I Pitch My Lonely 
Caravan 
June’s First Rose 


My Thoughts of You 
In the Garden of 
Tomorrow 


I Pitch My Lonely 


~ Caravan 
BAKER 


Brown Bird Singing 
The Valley of Roses 


I Look Into Your 
Garden 


One Little Dream of 
Love 
Somebody’s Garden 
The Valley of Roses 


HACKETT 


The Sweetest Call 
What a Wonderful 
World It Would Be 
I Look Into Your 
Garden 


McCORMACK 


Thank God for a Garden 
Casey the Fiddler 


I Look Into Your 
Garden 


McQUHAE 


Home Is Calling 
Casey the Fiddler 
I Heard You Singing 


O’MORE 
One Little Dream of 
Love 
Somebody’s Garden 
I Look Into Your 
Garden 





The Blind Ploughman 
The Mother’s Heart 
Mate O’ Mine 


WERRENRATH 








The endorsement of these songs by 
such prominent artists is in itself 
reasonable proof of their real merit | 








CHAPPELL-HARMS, Inc. 
185 Madison Ave. New York City 
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Kuhnle Pupils and Camp Girls in Concert 


Pupils of Laura De Wald-Kuhnle and girls from Camp 
Minnetonka gave five concerts at Litchfield, Me., this sum- 
mer. An entirely different program was given each evening, 
and much enthusiasm was displayed for the fine work ac- 
complished in the way of music, dancing and dramatics. The 
dancing was under the direction of Florence Huet of Phila- 
delphia, and the attractive programs of character and na- 
tional dances and the interpretations of classics afforded 
great pleasure to the large audiences. Music and dramatics 


LAURA DE WALD-KUHNLE 


and some of her pupils at Camp Minnetonka, Monmouth, | 


were under the direction of Laura De Wald-Kuhnle, 
disclosed the superior work that Minnetonka girls are 
to do. Mrs. Kuhnle has resumed her classes in voice <¢ 
expression in Philadelphia. 


Goossens Begins ee Philharmonic 
Season 


An audience that filled the huge Eastman Theater audi- 
torium gathered for the Rochester Philharmonic Orchestra 
concert that opened the season in brilliant fashion on Octo- 
ber 29, with Eugene Goossens as conductor. It was Mr. 
Goossens’ debut as permanent conductor of the orchestra, 
and at the end he was recalled agam and again. His pro 
gram included the Freischutz overture, Mozart concerto in 
E flat for violin and orchestra, Debussy’s Iberia suite, and 
the Brahms first symphony. The concert introduced the 
new concert master of the Rochester Philharmonic, Gustav 
Tinlot, who comes to this city from the Minneapolis Sym 
phony Orchestra and who was the soloist for the Mozart 
concerto. The Rochester critics waxed really enthusiastic 
over the prospects for a fine orchestral season. 

Ernest A. Weiss, in the Rochester Herald, wrote: “If 
no other quality had endeared Mr. Goossens to his audiences, 
it is his ability to arrange programs of general appeal. A 
young musician of such catholicity of taste is rarely found in 
these times.” 

A. J. Warner, of the Rochester Times-Union, stated: “It 
was an evening of great music, interpreted by a musician of 
deeply sensitive perceptions who has already obtained, in 
the space of five rehearsals, so firm a hold on the orchestra 
that it played as it has never played before—with a new 
sense of euphony, proportion, precision and_ flexibility that 
brought profound satis acpon, inspiration and pleasure.” 


Proschowsky Studio Musicale 


On October 30, Frantz Proschowsky, New York singing 
teacher, gave his first musicale of the season at his studio, 
74 Riverside Drive, before an enthusiastic audience. Five 
of his professional pupils appeared. 

Mr. Proschowsky’s artistic work is so well known to 
readers of the Musica. Courier that details are unneces 
sary at this late date. It must be said, however, that all 
the participants did excellently and reflected great credit 
upon Proschowsky’s work. The program opened with an 
aria from Gluck’s Orfeo, sung by Mae Bellin; she later 
gave a group of four Samoan Love Songs by Stickles. 
Emma Albert Dean’s opening number was Hear Ye Israel, 
from Elijah (Mendelssohn); her group contained songs by 
Clokey, Guion and Tompkins. Merald Tollefsen contributed 
an aria from Mozart's Nozze di Figaro, Deems Taylor's 
Captain Stratton’s Fancy, as well as a group containing two 
songs by Von Eycken—Idylle and Der Bote (both in Ger- 
man)—Med diene blaue Ogon, Arlberg, and Tonerna, 
Schoberg (the last two in Norwegian). Juliette Griffith 
was heard in four German songs—Strauss’ Ruhe Meine 
Seele and Zueignung, Waldeinsamkeit by Reger and Die 
Nachtigall by Volkmann. Muriel La France offered Pier- 
rot, Teasdale; Le Nelumbe, Moret, Who'll Buy My Laven- 
der, German; an aria from La Sonnambula, Bellini, and 
at the close, added Cuckoo and an aria from Pearl of 
Brazil. Sympathetic accompaniments were furnished by 
Eva Johnson, 


Kathryn Browne to Be Omaha's Guest 


A letter “giving her the keys of the city” was received 
y Kathryn Browne, Chicago Civic Opera contralto, from 
Mayor James C. Dahlman of Omaha. Miss Browne received 
the honor as one of the distinguished guests at the 
American Legion National Convention at Omaha, October 
5, where she sang at the formal opening of the convention 


City of “Omaha 
Executive Office 
September 9, 1925. 
My Dear Miss Browne: 

As the Executive of the city and on behalf of the City of Omaha, 
it is a sincere pleasure to me to j¢ oin with the National Commander of 
the Legion in inviting you to our city as one of the especially honored 
guests of the American Legion on the occasion of its National 
Convention, commencing October 5, 1925 

The City of Omaha and all of its citizens feel the honor which is 
theirs in entertaining the American Legion, and are particularly desir 
ous of the opportunity of paying tribute to you and the other individu- 
als who have been chosen by the Legion as the guests to be particularly 
honored at the time of their meeting 

Can I not convince you that this communication has behind it the 
whole-hearted desire of the citizens of Omaha that you, as an indi- 

vidual, accept the distinction which the Legion has tendered you, and 
give Omaha an opportunity to do you honor. 
Sincerely yours, James C, Dantman, Mayor, 
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RUDOLE 


AUDENTH 


Wins Notable Success in the New Role of LIEDER 
SINGER Before Distinguished and 


Enthusiastic New York Audience 








N. Y. Times— 


Rudolf Laubenthal, Metropolitan Opera tenor, gave his 
first New York recital yesterday afternoon at Aeolian Hall. 
He was assisted by Giuseppe Bamboschek at the piano. 
Except for a closing group in the English language, 
Mr. Laubenthal’s program was in German. The singer 
brought to the platform a voice of power, beauty, reso- 
nance and range, which he used in the manner of the 
Heldentenor in Wagnerian roles. Mr. Laubenthal was 
at his best when he could sing just as he is in the habit of 
singing on the stage, and some of his numbers gave him 
every opportunity. Schumann’s “Provenzalisches Lied” 
came nearest to his natural form, while Schubert’s “Dem 
Unendlichen” was given in fine declamatory style, in a 
large and heroic manner, with glorious vocal outpourings 
and a clarion top-note. The charm of the voice was very 
apparent in Brahms’ “Minnelied;” its velvety quality, 
the ease with which the singer stepped from one widely 
separated interval to another gave the ear untold satisfac- 
tion. Mr. Laubenthal was warmly applauded throughout 


the afternoon. 


N. Y. Staats-Zeitung— 

Magnificent vocal material, a thoroughly developed 
vocal art, sharp intelligence, exemplary diction and declam- 
ation, and a complete knowledge of style were the out- 
standing features of the recital at Aeolian Hall at which 
Rudolf Laubenthal, the distinguished hereic tenor of the 
Metropolitan Opera, introduced himself in New York as 


a recital singer. . . . . His voice was splendidly fresh 


and vigorous throughout the afternoon. In the more 
spirited songs of his program he was particularly at 
home. . . . There was a large audience, which insisted 


enthusiastically upon repetitions and extra numbers. 


N. Y. Herald Tribune— 


.. + + At Aeolian Hall, Rudolf Laubenthal, German 
tenor of the Metropolitan Opera Company, gave his first 
recital here, offering a program mainly German, with a 
closing group in English. It was a far from hackneyed 
list, beginning with Jensen’s “Alt Heidelberg;” “Farewell 
to Heidelberg,” an old students’ song, and “Abschied,” 
a song said to be very popular in Germany, by Fritz Koen- 
neke, a composer born in New York, but now living in 
Germany, Schubert and Schumann and a group by Hugo 


Wolf followed. 


expression, in a manner somew hat given to dynamic con- 


Mr. Laubenthal sang with zest and ample 
trast. His softer tones were of smooth, very pleasing 
quality. . Schubert’s “Dem Unendlichen” had a 
‘declamatory performance; the following Wolf group went 
well, with considerable expressive effectiveness and ap- 
parent ease in Mr. Laubenthal’s singing. In English, 
with songs by Werner Josten and William Stickles and 
two by H. O. Osgood, “The Little House” and “Hail and 


Farewell,” his diction was very commendable. 


N. Y. Evening Post— 
He was at his best in the heroic and declamatory num- 
bers and in the Brahms songs. 





Available for Concerts and Spring Festivals after close of his 
Metropolitan Opera Season 


KNABE PIANO 


Exclusive Management: ANNIE FRIEDBERG, Metropolitan Opera House Building, New York 
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Elisabeth Rethberg 
Elisabeth Rethberg, Metropolitan 
her first New York recital of the 
November 1 before an audience which filled every seat and 
box and even crowded upon the stage Mme, Rethbe rg, 
who at her first concert appearance in New York last spring 
revealed herself an outstanding exponent of the art of lieder 
again proved that she is a stellar light both on the 
stage and the concert platform. She was in glorious 
to her glorious vocal art must be added mature 
and musicianly interpretations, unusually effective phrasing, 
and the infusion of warmth and color into her work. From 
beginning to end she held the large audience under her 
and at the conclusion of the program she was 
compelled to give six encores. She aroused such enthusiasm 
in her hearers that none showed inclination to depart 
Her program opened with a group containing I] mio Bel 
«co (Marcello), Amarilli (Caccini), Se Tu M’Ami (Per 
| and Halleluja (Mozart) his was followed by a 
rroup consisting of Schubert's Liebesbotschaft and 
| three songs by Brahms,—Alte Liebe, Am 
and Mi idchenfluch, Of this group Am 
Next came four songs by 
Myrtle Shade, Time Was 
lemand d), Forest 


Opera soprano, gave 
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Pathway, and We'll to the Woods and Gather 
closing group contained six songs by Hugo Wolf—Gesegnet 
Sei, durch dem die Welt erstand, "ruhling iibers Jahr, 
Nimmersatte Liebe, Du denkst mit einen Fadchen mich zu 
fangen, Elfenlied, and Er Ist’s. The singer received an 
ovation, and was the recipient of many beautiful floral 
tributes. Walter Golde, at the piano, gave excellent support. 


May. The 


Tito Schipa 

Tito Schipa sang to a sold out house at Carnegie Hall 
on November 1, the overflow of enthusiasts occupying seats 
on the stage. Mr. Schipa is an artist who does not feel 
the necessity of singing numerous operatic arias from his 
large repettory in order to win favor with his concert audi- 
ence. His entire selection of songs and his polished deliv- 
ery proved conclusively that he is an all-around, finished 
artist. 

Opening with Ombra mai fu, by Handel, he followed with 
Scarlatti’s Le Violette. In these two he revealed an elegance 
of style and a purity and beauty of tone that at once cap- 
tured his listeners. Several encores were demanded After 
each group, as a matter of fact, there were frantic cries from 
his countrymen in the upper tiers for favorite selections, and 
at times, enthusiasm knew no bounds Il Neige, by Bemberg, 
in commendable French, and Du Bist Die Ruh, and Hark 
Hark, the Lark, Schubert, in equally intelligible German 
and English, were popular favorites of the long ‘list sung 
Rosalinda, Sanchez-Fuentes ; Quiereme mucho, Roig, and his 
A Toast to Cuba, which is by the way, a most effectively 
constructed song, were topped off by Federico’s song, 
L’Arlesiana, Cilea, and countless encores, most popular 
among them being some Spanish gems and the famous 
Duke’s aria from Rigoletto 

Mr. Schipa was in fine vocal conditioy, and genial spirits, 
and was indeed generous in favoring his listeners with encore 
after He sang beautifully throughout his program, 


own, 2 


encore, 





“MAY PETERSON 
THRILLS, CHARMS 
AND CAPTIVATES 
HER AUDIENCE; 
HER SINGING 
SUPERB AND 
LOVELY.” 


The Amarillo (Tex.) Post, in a headline, 
said the above about May Peterson, 
soprano, formerly Opera Comique and 
Metropolitan Opera Company. 


Management: HAENSEL & JONES 
Aeolian Hall, New York 
Mason & Hamlin Piano Used Aeolian-Vocalion Records 


revealing an artistry of interpretation that is no doubt 
responsible for his rapidly growing popularity as a concert 
artist. He phrased admirably and his diction was crisp and 
clear, even to the English. An attractive stage presence 
and charm of manner added greatly to the general success 
of the evening. The audience was also not lacking in its 
appreciation of the musicianly accompaniments of 
K-chaniz, playing of several aroused marked 
lavor. 








Jose 
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New York Symphony: Lawrence Tibbett, 
Soloist 


The first concert of the New York Symphony Orchestra 
series in its new home, Mecca Auditorium, was held Novem 
ber 1 before an audience which almost filled every seat and 
was tremendously enthusiastic. The first number was the 
Dvorak Symphony From the New World and it hardly 
seems necessary to say that it received a beautiful interpre- 
tation under Walter Damrosch’s direction, At the end of 
this came prolonged applause to which Mr. Damrosch re- 
sponded with a few words. He said he was more than de- 
lighted with the new quarters and, as Aeolian Hall only 
seated 1200 and the new hall 3600 the large audience was 
proof conclusive that a larger home was necessary. The 
acoustics seemed very good, but the lighting effects and the 
brilliant array of color in the mural decorations were quit: 
startling to one long accustomed te the drabness and sombre- 
ness of Carnegie and Aeolian halls. 

Lawrence Tibbett, with Frank La Forge as accompanist, 
was again the soloist and sang the same numbers heard on 


; . 
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the Friday evening preceding. A noisy 
sulted after each entrance. The most 
perhaps was the Suite Anglaise, old 
arranged by Henri Rabaud as the 
heard for the first time in this country. They were delight- 
fully quaint and seemed to have lost none of their 
classical simplicity in Mr. MRabaud’s orchestration. 
Mr. Damrosch played the piano and gave simple direc- 
tions by the cccasional lifting of a hand. The whole suite 
was listened to with marked appreciation and roundly 
applauded. The opening movement, a graceful allegro, 
was written by John Bull; the second, andante, by William 
3yrd; and third and fourth, by Giles Barnaby, and the 
last by an unknown composer. The classic style of the 
fifteenth and sixteenth century English composers lost 
nothing in the new arrangement, and certainly Mr. Dam- 
rosch and his orchestra added to the general effect by 
their sympathetic understanding of the old classics. The 
last two numbers were the Dance of the Old Ladies, from 
the Venetian Convent by Casella, followed by Pierne’s 
tuneful and exotic ballet, Cydalise. 


Flora Negri 

made a favorable impression on a 
large audience at her’ Aeolian Hall recital, November 1. 
Contrary to the usual custom, she began with a group of 
unhackneyed numbers by American te English a: 
Henry Hadley, Granville Bantock, Landon Ronald, Edward 
MacDowell and Louis Victor Saar. This was followed by 
a group of German songs by Schubert, Bardi (whose Nicht 
die Kraft mir Blieb had to be repeated), Marx, Brahms and 
Wolf; the Charmant Oiseau aria from La Perle de Bresil, 
songs by Huarte and Zanella, and a Russian group by 
Rimsky-Korsakoff, Medtner and Moussorgsky. Miss Negri 
displayed a voice of lovely quality, her high tones being 
particularly pleasing in their freedom and clarity and the 
ease and certainty with which they were attained. She 
sings with considerable feeling and regard for the text, and 
delivers her songs with sincerity. There was commendably 
clean technical work in the aria. 


F lora Negri, soprano, 


NOVEMBER 2 


Donald F, Tovey 

Donald Francis Tovey, British pianist, gave his second 
New York recital at Aeolian Hall on November 2. His 
program this time included a Bach toccata, a Mozart “unfiu- 
ished” sonata in F major (which Prof. Tovey explained 
was unfinished because the rondo which had been provided 
was an earlier work on a smaller scale, and he played only 
two movements actually belonging to the work), a Haydn 
capriccio in G major, a Beethoven sonata in E major (op. 
109). Brahms’ Variations on a Theme of Paganini 
(besides a capriccio and intermezzo by the same composer ) 
and a group of Debussy preludes. 

As before, Prof. Tovey gave an impression of scholarli- 
ness combined with imagination, the latter quality becoming 
more apparent as his recital progressed. He has technical 
skill, a good range of dynamics, and pleasing interpretative 
ability. Several encores were added, to the delight of an 
enthusiastic audience. 


Fisk Jubilee Singers 
constitute the quintet 
who gave a concert, at the 
before large audience. Spirit- 
Johnson and Jarvis made up the 
program, of which Steal Away and I’m Troubled, were 
especially well done, the largest enthusiasm following J. 
Rosamond Johnson's Since You Went Away. Special 
gy No were requested at the end and the curtain had to 
be drawn before the audience would leave 


Four men and one woman known 
as the Fisk Jubilee Singers, 
Town Hall, November 2 
uals and arrangements by 


NOVEMBER 3 


Philadelphia Orchestra: Lester Donahue, Soloist 


The ‘second concert of the Philadelphia Orchestra’s New 
York season took place at Carnegie Hall on November 3. 
To begin, Stokowski played Alfredo Casella’s orchestral 
transcription of Balakireff’s Islamey, which has the reputa- 
tion of being technically the most difficult thing ever written 
for piano. Mr. Casella’s orchestration is extre mely brilliant, 
though it cannot conceal the fact that there is not much 
except glitter and tinsel to Balakireff’s music. It was a 
virtuoso performance and effective to a degree. After the 
intermission, Stokowski gave a performance of the Dvorak 
New World symphony which put fresh life and vigor into 
a work that is decidedly overplayed and sounds rather naive 
nowadays 

The principal interest of the evening, however, centered 
in the second item of the program, the Rachmaninoff second 

(Continued on page 22) 
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Fire and Discernment 


YNAMIC personality in a musician 
D of power held the stage of Jordan 

Hall last evening, when Richard 
Crooks, tenor, with Charles Albert Baker 
for accompanist, sang before a large and 
‘“unpapered” audience. <As is the custom 
with paying ‘audiences, like this one, its 
members accorded during the music a 
auiet attention rather than the lack of 
animation more customarily observed in 
concert halls. But the mere selling or 
buying of tickets does not make or mar a 
concert. To Mr. Crooks must go his full 
Cue for evoking the enthusiasm which fired 
his listeners last night. They applauded 
him as though he were another McCor- 
mack—and if the truth be told, this 
younger man brought irrepressibly to mind 
the older. 

For Mr. Crooks possesses many aitri- 
butes inviting, nay demanding, success. A 
gorgeouly rich voice of power or of gen- 
tleness, as he wills, a voice of gleaming 
depths colors his music. With a prac- 
tised air, yet sincerely and unaffectedly, he 
runs the long gamut of emotional fires, 
encompassing and upbuilding full climaxes 


on EE an 











“One of the largest of this season's Jordan Hall audiences assembled 
last evening to greet Richard Crooks on his return to Boston after a 
European tour that has added to his stature in more ways than one. 
The audience was stirred to great applause by fine singing of a beautiful 

6 


Boston Globe, Nov. 5, 1925. 


“Aside from the natural beauty of his voice Crooks’ chief virtues as a 
singer is his compelling sincerity, his own utter absorption in the song 


song demands, 
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of the moment, his obvious desire to charge every measure, every note of 
it with meaning. His is the power to carry conviction, to flood a song 
with tender sentiment, to make it flame with passion, or to bring to it a 
note of exaltation.”—Boston Post, Nov. 5, 1925. 


“Crooks proved once more that he has been abundantly blessed. Grant- 
ing him a magnificent voice, full in volume, in quality enchanting, nature 
showed the good sense to accompany it with a genuine gift for song and 
with musical intelligence, adding fervor for good measure and also the 
sort of magnetic personality that an artist needs to have. What more 
could she have done ?’’—Boston Herald, Nov. 5, 1925. 





{ VICTOR RECORDS } 





Management: 


of feeling. He commands a wonderful 
forte tone, enthralling at its best moments, 
splendidly - contrasting with mellifiuous, 
dreamily gliding softer phrases. 

His entire program Mr. Crooks imbued 
with life, overspread with beauty. Three 
familiars from Brahms, sung by the fore- 
most women Hedér-singers who come to 
Boston, suddenly acquired under his touch 
new tints which the utmost artistry of the 
women’s voices could not reveal. ‘Stan- 
chen,” a thrice-accustomed lyric, throbbed 
with a sweet yearning; a tender loveliness 
enveloped the gentle ‘“Wiegenlied”’; while 
“Sehnsucht” displayed fresh charm and a 
rich passion. Lest outpourings grow wearl- 
some, Mr. Crooks knows also how to sound 
depths of quiet repression. With gossamer 
deftness he fathomed the silent sufferings 
and thought-free fancies of ‘“Verschwie- 
gene Liebe” that “wing forth love-laden, 
when none eee thelr flight.’’ The straight- 
forwardness of his approach, the utter sim- 
plicity of his unaffectedness absolve Mr. 
Crooks from any stigma of sentimentality. 
He sings with the restraint of the true 
artist. 

Not too often does an American singer 
take the trouble to go beyond original 
tongues other than French or German. 
Rarely, indeed, do a group of Russian lyrics 
find performance in thelr first setting. 
Last nigiit Mr. Crooks sang Vasilenko’s 
“Dreams,” sounding depths as well ,as 
heights, transcribing bitter with the sweet. 
He sang, in addition, two of Rakhmaninov’s 
pieces often heard in translation: his 
“Night” and “Sorrow in Springtime.” 

Magic loveliness, such as dwelt in “Night” 
makes one rebel at the inadequacy and am- 
biguity of critical terms of description. 
Somehow Mr. Crooks made actual for the 
transo tory moment given him the sweet 
notes of a nocturnal “muted lyre... un- 
forgotten sound which... lingers.” He 
matched the “muted lyre” with softenea 
tones of gentlest wood-wind quality, colored 
with the dullest of timbres. The onrush- 
ing, flery climax of the song he fused with 
the full richness and streneth of his voice, 
which darted up like a flame of passion, 
brilliant and searing. And then'back from 
the heights he carried the mood, as the 
to the “‘‘silent breath of 
night” achieving a poignant return to the 
opening lines of “‘days remote.” 

To have heard Richard Crooks last ev- 
ening was to have heard one who gives un. 
sparingly of himself and of his voice to 
an audiefice; a man who stands forth a 
poet and a painter of moods as well ag a 
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An Appreciation of Elsie Harthan Arendt 
Harthan Arendt, ino, sang at the May festival of 

ty of Kansas and received the following acknowl 
artistry visl ‘ ou 
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MUSICAL COURIER 


conducted recently by Edgar Nelson and the Swedish Choral 
It was one of the outstanding musical successes of the cur 


rent season 


Ganz Directs Twelve-Piano Recital 
Dayton, Outo—A musical 
interest was the massed 


event which aroused 
concert in*Memorial Hall, 
October , under the direction of Rudolph Ganz. Twelve 
Baldwin sent from the Cincinnati factory, were 
played by as many pianists of Dayton and adjoining towns. 
Che unique character of the performance and Mr. Ganz were 


great 


piano 


pianos, 


RUDOLPH 


ensemble 


directing twelve pianists im an 
doubtless responsible for the audience of 3,000 which greeted 
the player The concert proved to be more than a mere 
novelty The ensemble was excellent and the attacks clear, 
and it was felt that Mr. Ganz achieved a notable success in 
a difficult task. The twelve pianists were Mrs. Robert M« 
Clure, Mrs. Thomas Pontius, Eugenia Hubbard Nixon, 
Mrs Robert Walton Mrs Leslie MacDill, Mrs Robert 
Kelley, Mary Blue Morris, Esther Thompson Hein, Alverda 
Sinks, Martha Smith, Mathilda Rokoff and Eusebia Simp 
son. During intermission, J. A. MacMillen presented Mr 
with an ivory and gold baton on behalf of Col. and 
E. A. Deeds. The concert was sponsored by the Civic 
sic League and was made possible by the generosity and 
untiring efforts of Mrs, Deeds. Rehearsals were held at the 
Deeds home and were directed by Mrs. McClure, a pupil 
and former assistant of Mr. Ganz. The proceeds, amounting 
to $2,000, were divided between the crippled children’s wards 
of the two hospitals ; 
Music for Children 


An entertainment, called Children’s Music Hour, will be 
presented for the first time by Jennie Buchwald in five pro 


November 12, 1925 
grams at Guild Hall in the new Steinway building, 113 West 
57th Street, on Saturday morning, November 21, and the 
second Saturday morning thereafter each month until March 
13 inclusive The concerts are to begin at 11 am. Each 
concert will include historical notes and anecdotes of the 
childhood of great composers. Miss Buchwald’s studio is at 
385 Central Park West, New York City. 


Haskil and Imandt Score Success 


A telegram received by the Bogue-Laberge management, 
from St. Paul, Minn., in which the branch president of Pro 


GANZ 

concert at Dayton, Ohio 

Musica expresses her appreciation of the concert held under 
its auspices on November 4 by Clara Haskil and Robert 
Imandt, refers to them as “splendid artists” and speaks of 
the “great enthusiasm.” The program was made up of 
Milhaud’s and Fauré’s sonatas for piano and violin, and a 
group of solo numbers by each artist 


Louise Hunter Rejoins Metropolitan 
Opera Company 

Louise Hunter has rejoined the Metropolitan Opera Com 
pany for her third season with that organization. During 
the opening week she sang Musetta in Boheme (Election 
Night) and the boy in Pelleas and Melisande (Thursday 
evening ) Besides her opera appearances, Miss Hunter 
will fill a limited number of concerts, two recent bookings 
being a joint recital in Scranton, Pa., with Ignaz Fried- 
man, and a concert at the Boston Athletic Club. 

During the summer just past Miss Hunter filled a six 
weeks’ engagement in New Orleans, singing the principal 
roles in the Mikado, Spring Maid, Firefly and Sweet- 
hearts 
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“They have developed an exceed 
ingly well balanced ensemble, and 
above all, have the manner. They 
played with considerable charm, a 
nice regard for detail in phrasing and 
nuance and an admirable control of 
dynamics.”—W. J. Henderson, The 
Sun, Oct. 30th. 


“Played with a fluent, thoroughly 
blended tone with marked spirit. 
Ravel’s quartet showed that the Pa 
cific Coast possesses at least one dis 
tinctly first-class chamber music or 
ganization.”—-F, D. Perkins, N. Y. 
Herald Tribune, Oct. 30th. 


“The performances yesterday were 
always interesting and of a vital qual- 
ity . . . Ravel's quartet had a 
freedom and gusto that gave the sen- 
sation of ease and spontaneity on the 
part of the players.’”—Olin Downes, 
N. Y. Times, Oct. 30th. 
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Mr. WILLIAM A.C. ZERFFI 


Announces 





that he will give a lecture on 


VOICE PRODUCTION 


in his studio at 412 West End Avenue 
(80th Street) New York 


on 


F riday Eve., Nov. 13, at 8:30 P.M. 


This lecture will be open to the general public and a 
cordial invitation is extended to all who are interested 
in this subject. 














MUSICAL COURIER 
Goldman, in opening, gave 
of the composer of the Nibelungen Ring, after which her 
remarks were supported and enhanced by Mr. Leopold’s 
playing of the various motifs. The music-drama selected 
was Das Rheingold. Mrs. Goldman delivered her lecture 
with clear voice, making it unusually interesting, elevating, 
and educational, At the conclusion Mr. Leopold ‘played 
as piano solos, two transcriptions ol his own on motifs 
from the Ring. 


NOVEMBER 4 


Thomas Denijs 

Dutch baritone, gave his first recital 
Town Hall. He opened his pro- 
gram with Old Italian airs, and followed with numbers by 
Bach, Mozart, Schubert, Schumann, Wolf, and a few French 
numbers. Mr. Denijs fared best in the German works, in 
which he disclosed a voice of remarkable beauty and large 
volume of tone. His German diction was particularly fine 
and it was a delight to hear his distinct articulation. The 
interpretations he gave to the Italian and French numbers 
were not only ceed with feeling, but also were melliflu 
ent and resonant in quality. His audience was large and 
enthusiastic, and he was forced to give several encores. 


Thomas Denijs, 
America on November 4 at 


Rose Armandie 


recital at Aeolian Hall on No- 


Rose Armandie gave a 
which gave evident marks 


vember 4 before a large audience 
of approval and appreciation of the singer’s exquisite and 
truly French art. The prgram was not, indeed, entirely 
selected from the French schools, but also included works by 
Cesti, Mozart, Purcell, Schubert and Moussorgsky, sung in 
French and in a French manner that is considered to be the 
best and most genuine reflection of the classic mode. Of 
French composers those represented were Gounod, 
Fauré, Debussy, Ravel, Caplet and Dupont, this list, 
constituting part of the second and entire group, 
served to complete a well rounded program 

Miss Armandie, who is in America this season for her 
second visit, after having made a favorable impression last 
season, has a voice of beautiful texture, light and high, and 
a perfection of attainment in all that pertains to the vocal 
art that is as rare as it is desired. But her chief charm is 
the utterly unspoiled French character of all that she does 
It consists, so far as one can describe it in words, of a 
mysterious seeking after the poetic depths that have made 
French music, art and poetry so great and so individual. 
And it may be added that, though others have sought to 
emulate this influence, so that few modern compositions ar¢ 
free from it, its correct interpretation is rare, and Miss 
Armandie gives it to her audience in all its fullness and 
beauty. One cannot express it in the ordinary terms of 
musical criticism. The ordinary phrases that one uses to 
express details of vocal equipment fail entirely to reach it 
But if American audiences are interested in penetrating the 
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a vivid description of the life 
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spirit and atmosphere of modern France they will do well 
to hear Miss Armandie 


Mr. and Mrs. Josef Lhevinne 


Mr. and Mrs. Josef Lhevinne were the soloists at the 
State Symphony concert in Carnegie Hall on November 4, 
playing with mastery Mozart’s concerto for two 
pianos in E flat. Unfortunately the support given by the 
orchestra under Mr. Dohnanyi was not at all times satis- 
factory, as evidences of o were occasionally ap- 
parent, but the two neve! disregarded these 
shortcomings and gave a rendition of this fascinating work 
which will long and pleasantly be remembered by all 

and finished work won the hearty 


present. Their artistic 
approval of the audience which recalled them six times. 


inusuad 


verpowering 


artists theless 


NOVEMBER 5 


New York Philharmonic: Denijs, Soloist 

The Philharmonic Orchestra attracted a large audience 
to its 1993rd concert at Carnegie on November 5, when 
Willem Mengelberg offered a conservative and interesting 
program, sing for his opening number the overture to 
L’Epreuve Villagoise by Gretry, a composition which, ac- 
cording to the program note, was first performed in Paris 
June 27, 1784. It is a gay and pleasing morceau and was 
well presented. Next came Debussy’s prelude to L’Apres 

midi d’un Faune—which had not as yet been performed 
this season; the reading given it by Mr. Mengelberg was one 
of great charm 

Thomas Denijs was the soloist, 
No. 5, Ich Will Den Kreuztab Gerne Tragen; he had ex- 
celent support from Mr. Mengelberg and orchestra. The 
concert closed with a musicianly reading of Beethoven's 
Seventh Symphony 


cho 


singing Bach's cantata 


Ignace Hilsberg 
Ignace Hilsberg, P« Aeolian 
as to 


lish pianist, gave a recital at 
Hall on November 5 and played with such bravoura 
add to th repute in which he is already held as a 
result of former recitals in this city. His program was 
selected with skill and good judgment. It opened with a 
group of Schumann and of modern arrangements of works 
by Bach, Purcell and Gluck. A second group was devoted 
to the first part of Godowsky's Java Suite, which will un- 
doubtedly be one of the features of this. recital 
programs, and perhaps for many seasons to come, so obvious 
is its excellence and high interest. Mr. Hilsberg then played 
the twenty-four preludes of Chopin and ended his program 
with Liszt’s Rhapsodie Espagnol As will be seen, this is 
a program of no mean proportions, a program full of beauty 
and of interest. It was played with alternating delicacy 
and force, a variety of nuance and tone-color, and a technical 
facility, that are rarely equalled. Mr. Hilsberg seems to 
possess unsual sanity in his choice of effects. His interpreta- 
tions are invariably individual without being affected. He 
is felt to be in thorough accord and sympathy with the com- 
posers whose works he selects for exploitation, and the result 
is an ideal rendering combined with a delightful sense of 
ease and mastery 

In spite of the stormy weather there was a large audience 
and the spontaneous, hearty and sincere. 


high 


season's 


applause was 


New York Symphony: Onegin, Soloist 
concerts of the New York 
Orchestra, Walter Damrosch conductor, at 
Carnegie Hall, the soloist was Mme. Sigrid Onegin. With 
the exception of the first concert given by the National 
Musical League recently at Town Hall, Mme. Onegin had 
not been heard here for two years. She sang gloriously and 
showed splendid technic and voice control in the difficult 
aria, Pieta, Signore (Stradella), which was listened to with 
rapt attention and roundly applauded. She was heard later 
in three songs of Mahler. Exceedingly difficult they were 
and the strange melodies caught the audience and, had en- 
cores been permitted, she could have easily responded to the 
demand. Mme Onegin has one of the great voices of today. 

The opening selection by the orchestra was the fascinating 
Negro Rhapsody (Goldmark), which was given a spirited 
and interesting interpretation by Damrosch and his orchestra. 
The second number was the Brahms symphony No. 4 in E 
minor and the program with two dainty numbers, 
Dance of the Old Ladies from the Venetian Convent 
(Casella) and Entrance of the Little Fauns from the Ballet 
Cydalise (Pierne), which were heard the Sunday before 
at the popular concert held in Mecca Auditorium 


For the November 5 and 6 


Symphony 


closed 


NOVEMBER 6 


Assisted by New York String 
Quartet 


Clara Clemens, soprano, made her first Town Hall appear- 
ance of this season on November 6, in an interesting pro- 
gram, in which she was assisted by the New York String 
Quartet and Walter Golde at the piano, The Quartet opened 
the program with a beautiful rendition of a Meditation on 
an Old Bohemidn Choral by Josef Suk, foliowing which 
Mme. Clemens sang Respighi’s Il Tramonto, The string 
quartet as background for the voice was very effective indeed 
in this number. Equally effective was the combination in 
four songs from the cycle, Marienlieder, by Zilcher, this 
said to be their first performance in America. The songs 
(Ruhig fliessend, Schnell, Ruhig Wiegend and Frei im Zeit- 
mass) art very appealing and well written, with good melodic 
line and feeling for mood. Mme. Clemens portrayed the 
moods successfully and interpreted with well-directed emo- 
tional feeling, and sincerity, again drawing admiration for 
her artistry. The New York String Quartet also entered 
entirely into the spirit of the work, contributing their share 
in its fine presentation. 

The ever-reliable Walter Golde accompanied Mme. Clem- 
ens in two group of German lieder by Schubert and Schu- 
mann, which the singer delivered in musicianly manner. 


Clara Clemens, 


The Stringwood Ensemble 


A large and enthusiastic audience gathered at Aeolian Hall 
on November 6 to hear the Stringwood Ensemble, which 
made such a successful debut here last season. The En- 
semble is made up of Josef Stopak, first violin; Samuel 
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Kuskin, second violin; Michael Cores, viola; Abraham 
Borodkin, cello ; Simeon Bellison, clarinet, and Arthur Loes- 
ser, piano. As was strongly in evidence last year, the 


Ensemble played with a unity and tone blending that made 
every number a delight. Each individual instrument stood 
out clearly and formed a splendid whole. Four numbers 
comprised the program and brought forth the capabilities of 
the artists in a most satisfactory manner. Opening with 
the Brahms trio in A minor, op. 114, Messrs. Loesser, Belli- 
son and Borodkin were rewarded with warm applause. 
Dvorak’s Terzetto in C major, op. 74, served as a splendid 
medium of display for Messrs. Stopak, Kuskin and Cores. 
The entire Ensemble gave a praiseworthy interpretation of 
Joseph Achron’s Children’s suite, op. 57, said to be its first 
performance. This suite is made up of sixteen character- 
istic pieces which alternately incited amusement and admira- 
tion. The final offering was Taneiew’'s quintet in G minor, 
op. 30, announced as having its first New York perform- 
ance. The pianist and string quartet gave this an excellent 
reading. 


Biltmore Friday Morning Musicale 


The first concert this season of the Biltmore Friday 
Morning Musicale was held on November 6, before a large 
audience. The program was opened by Rafaelo Diaz, who 
sang a group of three songs, which had to be encored. Mr. 
Diaz was in particularly fine vocal form and quite captured 
his audience. The second artist was Erwin Nyiregyhazi, 
who played three piano selections, including a Da Falla 
number which was roundly applauded, He, also, had to 
encore. The same fascination which holds Mr. Nyiregyhazi’ s 
audiences always, was particularly noticeable at this time. 
The third artist was Rosa Ponselle and she sang superbly, 
her group of songs ending with the Hymn au Soleil, by 
Georges, a tremendously dramatic selection which showed 
her marvelous organ- like tones to perfection. She was 
forced to give two encores. Mr. Diaz later sang a group 
which included Guion’s Howdy do Mis’ Springtime, and was 
forced to encore with Because and Homing. Miss Ponselle 
added the Suicidio aria from Gioconda and the audience 
demanded encores. Nyiregyhazi followed with another 
group and encores and Miss Ponselle closed the program 
with a group. 


NOVEMBER 7 


New York Philharmonic: Bacon, Soloist 


The three orchestral numbers—overture to 
Villagoise, Grétry; Prelude L’Aprés-midi d’un Faune, De- 
bussy, and Beethoven’s Symphony No. 7, in A major—pre- 
sented by Willem Mengelberg at the second concert in the 
students’ series, at Carnegie Hall on November 7, were 
repetitions of the numbers given at the regular subscription 
concerts, November 5 and 6, and therefore no special com- 
ment is necessary. 

Katherine Bacon played César Franck’s Symphonic Vari- 


ations for piano and orchestra with decided mastery, musi- 
cianship, and thorough insight into the contents of this 
gigantic work. Miss Bacon, who has been heard in the 


metropolis in recitals many times, is a pianist whose out 
standing art has found numerous admirers. She played the 
composition with authority. There was warm applause for 
the soloist, who was recalled many times. 


Guy and Lois Maier 


A recital was given at Aeolian Hall on the morning of 
November 7 by Guy and Lois Maier for the benefit of the 
young folk. Part of the recital was for two pianos, part of 
it for piano solo, and the story of the music was told in an 
unaffected way by Mr. Maier, who proves himself to be 
poet as well as a pianist. For two pianos there were four 
pieces by Saint-Saéns, two by Dupin, two by Debussy, one 
by Bach and one by Strauss-Chasins—Strauss, not Richard 
but PD cneseiad and the piece the familiar Blue Danube. For 
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piano solo was the Krazy Kat ballet by John Alden Carpen- 
ter. It need not be said that the entire entertainment was a 
glorious success. The children as well as the many grown- 
ups, among them not a few gray hairs, thoroughly enjoyed 
the beautiful interpretation of the music, and surely en- 
joyed no less Mr. Maier’s illuminating remarks upon each 
piece as it was played. It is ideal for the speaker first 
to tell exactly what the music is intended to represent, and 
then to play it so well that it really represents all that was 
claimed for it. Still more ideal is Mr. Maier’s manner of 
connecting his remarks together so as to make a sort of con- 
tinued fairy story of the whole. Such concerts for young 
people are of inestimable benefit in music education and 
appreciation, and it is gratifying to see them so well sup- 
ported and so thoroughly enjoyed. 


Societa Per la Musica Italiana 


A large audience filled Aeolian Hall on November 7 to 
welcome the inauguration of the first of a series of recitals 
given under the direction of G. Aldo Randegger, pianist, for 
the introduction of modern Italian music into local concert 
programs. The occasion also served as a memorial of the 
late Enrico Bossi, and at the end of the first number offered 
by the Randegger Trio—his Trio Symphonico in four parts 
there was a rousing ovation. This trio is characteristic of 
the late master’s beauty of style, color and romance, which he 
put into his music. The second group contained songs by 
Respighi and Alalcona, with Raggt di Sole and Punto 
Interrogativo by Mr. Randegger, all moe oad interesting 
and pleasingly rendered by Constance Gobbi. The third 
number, again by the trio, was Zanella’s trio in E minor. 
The last group was played by Mr. Randegger, including a 
Nocturne by Sgambati, but it was the Ciochi di Fucco, by 
Umberto Giordano, and the Canzone del Fuso, by Fran- 
cesco Cilea, that particularly delighted the audience, two 
beautiful piano selections played in masterly style by Mr. 
Randegger. Two numbers by Niccolo Van Westerhout 
ended the program. This first concert was in every way 
a marked artistic success and the future ones will be looked 
forward to by musicians with keen interest. 


The English Singers 
The English Singers made their first appearance in New 
York at Town Hall, November 7. There is no need to go 
into detail here about this concert, since the program to a 
large extent, was a repetition of that given at Mrs. Coolidge’s 


Chamber Music Festival in Washington, reviewed at length 
in last week’s issue. The new items were a group of Italian 
and French part songs which served to show that these 


composers in that day were not equal to the old Englishmen 
in that pai ticular field, and some interesting solos and duets 
and old Italian street cries 

Phe superb art of the six singers 
advantage than in Washington. The 
and extraordinarily responsive, something 
spires true artists to do their best. There were numerous 
repeats and encores. The English Singers made an in- 
staneous hit and their return next season is looked forward 
to with the heartiest interest. 


NOVEMBER 8 


showed even to better 
audience was instantly 
that always in 


Reinald Werrenrath 

Despite the inclement weather a large audience gathered in 
Carnegie Hall, on Sunday afternoon, November 8, to hear 
Reinald Werrenrath in a recital of German lieder and out- 
of-the-ordinary English and American songs. Mr. Werren- 
rath’s splendid baritone voice was in excellent form and gave 
evidence of its usual ease, delightful tone quality and delicate 
shading. He brought to each number, whether German or 
English, a clear enunciation that added considerably to his 
presentations. Mr. Werrenrath began with a group of 
Hugo Wolf, including the lovely Biterolf, which he rendered 
with beauty and understanding. His second group was as 
novel as it was interesting—a collection of Ojibway Indian 
melodies, arranged by Arthur Whiting, including six short 
selections which the artist sang without interruption. As an 
encore, Mr. Werrenrath gave Fuzzy Wuzzy, which met with 
its usual cordial reception. The third and fourth groups 
comprised new English ballads and five recent American 
songs—and very gratifying they were. Fisher's stirring 
Tavern Song and Spanish Gold were warmly applauded; and 
Oley Speaks’ At Starlight Time received a welcome that 
invited its repetition. The most popular of all, perhaps, 
was Spross’ setting to Kipling’s Gunga Din, which Mr. 
Werrenrath sang with all the force and fire and crude 
realism that the selection requires. His Cockney brogue, 
employed in this as well as in Fuzzy Wuzzy and the Road 
to Mandalay (the latter also provided as one of his many 
encores), was another source of delight. Mr. Werrenrath 
met with a reception that would easily have doubled his 
program with its demands. 


Friends of Music 


Three excellent American soloists—Queena Mario and 
Ethel Hayden, sopranos, and Merle Alcock, mezzo soprano 
stood out in the performance, at Town Hall on Sunday 


afternoon, of Gluck’s Orfeo (in concert form), given by the 
Friends of Music. All three of the young American singers 
were in excellent voice and sang with an effectiveness, 
thdrough knowledge of style, beauty of tone, and vocal ade- 
quacy that was impressive. 


Mischa Elman 
Mischa Elman, violinist, gave his first New York recital 
at Carnegie Hall on November 8. The principal items of 
his program were Handel’s sonata in E, the Bach’s Partita 
in B minor, and Saint-Saéns’s A major concerto. Joseph 
Bonime was at the piano, 


New York Philharmonic: Van Vliet, Soloist 


The first concert of the series offered by the Philharmonic 
Orchestra at the Metropolitan Opera House was given on 
Sunday afternoon, November 8. Despite the rainy weather 
there was a large and enthusiastic audience present to hear 
an-all-Tschaikowsky program. The Pathetic Symphony was 
beautifully conducted by Mr. Mengelberg, who seemed to 
give just the right emphasis to the ever tuneful music, and 
the audience thoroughly enjoyed his reading. The Romeo 
and Juliet overture was likewise listened to with rapt atten- 
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tion, the various moods which Conductor Mengelberg so 
easily emphasized, making deep effect. 

The soloist was Cornelius Van Vliet 
Philharmonic and a great favorite among musicians His 
selection was the Rococo Variations for cello and orchestra. 
Mr. Van Vliet has long been recognized as a master of his 
instrument and on Sunday afternoon he was warmly greeted 
and shared honors with Mr. Mengelberg 


first cellist of the 


Carl Schaiovitz 
Carl Schaiovitz, violinist, was heard by an enthusiastic 
audience at his Aeolian Hall recital Sunday evening. In a 
program including a Handel sonata, a Mozart concerto and 
shorter numbers, Mr. Schaiovitz displayed technical skill, 
good tone, smooth and flexible bowing and musical feeling. 


New York Symphony: Mero, Soloist 

The feature of the New York Symphony concert at 
Mecca Temple on November 8 was the appearance of Mme 
Yolanda Mero, pianist, as soloist. Mme Mero played the 
Liszt Hungarian Fantasy, giving a performance of much 
brilliance and being heartily applauded by the audience of 
nearly four thousand. Mr. Damrosch's principal orchestra 
number was the Pathetique Symphony of Tschaikowsky 


ISIDOR 
ORN 


Pianist 
Wins excellent commen- 
dations of the press after his 
successful debut recital at 
Aeolian Hall—Monday 
Evening, October 19. 














N. Y. Sun—His playing was con- 
spicuous for a good piano tone, one 
always held within the limits of the 
instrument, and the ease and grace 
of his style were delightful . . . a 
player of musicianly taste and poetic 
insight.—W. J. Henderson. 

N. Y. Times—Nineteen year old 
native New Yorker shows the sobri- 
ety of maturity . . . the Beethoven 
Sonata had moments of real beauty. 


N. Y. Telegram—Mr. Gorn starts 
off his career charged with tempera- 
ment and energy in abundance.— 
Pitts Sanborn. 

N. Y. Herald Tribune—A techni- 
cally skilled pianist, playing with 
competence and confidence . . . vigor 
and expressive variety.—F. D. Per- 
kins. 

Brooklyn Eagle—Mr. .Gorn dis- 
torted Debussy rhythmically beyond 
recognition and then captivated his 
audience with the most ineffable of 
waltzes, the Waltz Impromptu of 
Liszt.—Edward Cushing. 


Evening World—Mr. Gorn put his 
individual stamp upon Liszt and De- 
hussy.—Paul Morris. 

N. Y. Evening Graphic—-Mr. 
Gorn’s playing was intelligent . . . 

clear singing touch . . . at the 
age of 19 his playing has acquired fin- 
ish and maturity. 
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If there has been one composer who has had remarkable 
interpreters in the past and present, it is Chopin. And yet 
this young girl of twenty-one finds something new to say 
in her Chopin interpretations so that a prominent New York 
could write about Gardova’s Chopin interpretations 
“Chopin she strips, on the one hand, of all sickly senti 
mentalism of the salon, and on the other, of all the clogging 


criti 


GITTA GRADOVA 


finally meet a 
melancholy, but 


traditions of the concert platform, until we 
revolutionary spirit, suffering, poetic, 
vibrant.” 

Almost the same idea about Gradova's remarkable Chopin 
imterpretations one finds expressed by one of Boston’s fore 
most critics, who wrote: “Gradova turned to Chopin and the 
study in C sharp minor became a tone-poem, in little—all 
glamour of color and graces of accent and phrases into 
brightened—a Chopin ardent, moody, unsentimen 
talized. By sheer glow of temperament, tone and rhythm 
she lifted the Chopin Waltz from virtuoso to rhapsodic vein.” 
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BARBARA LULL 


Acclaimed in First New York Recital, October 30, 1925 


BARBARA LULL APPLAUDED 
young violinist, gave her 
began her 
a sound and fluent technical foundation, but she also has the musical temperament 
sonata received serious and at the same time spirited consideration Phe 
of scope for Miss Lull’s violinistic skill 
passage s 


BARBARA LULL, IN FIRST NEW YORK RECITAL, WARMLY WELCOMED 

major sonata, she produced a tone of very satistactory size, 
were excellent, full and mellow, while her playing was consistently in tune. 
other principal number 
Darius 
indicated ample digital skill and dexterity 


and her 
assurance and an 
beautiful, big tone, 
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Saenger Artist at Temple Beth-El 

La Ferne Ellsworth studied with Oscar Saenger last 

summer at his summer school in Chicago, won a scholar- 

ship which he offered this season in New York, and within 

a few weeks after her arrival here, secured the solo posi 

tion for the Sunday morning services at Temple Beth-El 


“ { 

LA FERNE ELLSWORTH. 
Miss Ellsworth has an unusually beautiful mezzo-contralto 
voice and has filled a number of concert, recital and oratorio 


engagements, as well as singing in churches and temples 


METROPOLITAN GIVES NOVELTIES 


(Continued from page 5) 


Bori, as Conception, the heroine—and incidentally the only 
woman in the cast Vocally she left nothing 
to be desired and her acting was piquant, thought it must be 
said to her credit that she found it difficult to suggest the 
aphrodisiacal creature that the librettist has drawn 
Lawrence Tibbett, young American baritone, had the best 
Opportumty yet afforded him at the Metropolitan and he 
took full advantage of it. He was cast for Ramiro. the 

uleteer, and acted the part with a real comic flair that is 
rare in opera singers. He 


was charming 


sang it excellently, too, with a 
full appreciation of the frequent double-entendre of the 
text. His French is a bit of the school of Stratford-atte 
Bowe, but, since most of us speak and hear French of that 
variety, the result is that he is better understood than any 
body else in the cast. Ralph Errolle, as the always poetizing 
poet, and Adamo Didur, a pompous Don Inigo, Concepion’s 
two disappointing lovers, were both capital in their strongly 
contrasted ways, and Angelo Bada contributed another of 
his excellent character sketches as the much-deceived hus 
band—or perhaps not-so-much-deceived husband, since he jis 
quick enough to turn the situation to his advantage by selling 
a clock apiece to the two lovers. Louis Hasselmans, at the 
conductor's desk, neglected not a single effect of the com 
plicated, though beautifully transparent The singl 
setting, modest though effective, was by Joseph Novak 
The practised hand, light touch and sense of humor of 
Wilhelm von Wymetal in the stage direction was in strong 
contrast with the heavy work visible in the Barber. Th 
house was full and both operas seemed to please 


New Ballet by Auric 

Paris \uric has just finished the score of a 
ballet which Serge de Diagheleff will produce in Monte 
Carlo, Paris and London, with Serge Lifar in the leading 
nart. N. DE 


score, 


(,eorges 


> 
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sang in a manner that might have filled the 
heart of ANY OTHER SINGER of this 
day with an ardent desire to EMULATE 
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La Forge-Berimen Studios 


The first La Forge-Bertimen concert of the season was 
given at Aeolian Hall in Fordham on October 20, when a 
capacity audience enthusiastically received each one of the 
participants. Those who appeared were Frances Fattmann, 
Gladys Hill and Erma De Mott, sopranos, and Gil Valeriano, 
tenor. The accompaniments were played by Alice Vaiden, 
Helen Fromer and Sara Newall, who also played a group 
of piano solos. 

Mary Frances Wood has returned from a successful tour 
with Florence Easton on which she acted as accompanist and 
soloist. Miss Wood has been a La Forge-Berumen pupil 
for the past several seasons, appearing on many programs 
and always with success. i 

Constance Mering, another La Forge-Beriman pupil, has 
had a busy summer accompanying the classes of Louis Grav- 
eure and also appearing in concert. Miss Mering has re- 
cently made a number of Duo-Art records. She will return 


to New York soon. 

Frank La Forge accompanied Mme. Easton and Mme. 
Matzenauer at their New York recitals on October 22 and 
25. Each of the artists sang two new La Forge songs. 


Mme. Easton sang Dreams of Thee and Hills and Mme. 
Matzenauer sang Sleep Song and Song of Love. All of the 
songs were well received and promise to become very popu- 
lar. 

Gretchen Alpeer and Gladys Hill, sopranos, gave a joint 
recital at Aeolian Hall in Fordham on Friday evening Octo- 
ber 23. Both of the singers were in fine voice and pre- 
sented their numbers with true art. Gladys Olsson and 
Helen Fromer furnished excellent accompaniments. 

Frances Fattmann, soprano, and Gil Valeriano, tenor, ap- 
peared on a program given on Monday eer 4 October 26, 
at Pilgrim Hall, New York City. Alice Vaiden and Helen 
Fromer supplied artistic accompaniments. 

Emilie Goetze, pianist, pupil of Ernesto Bertimen, will 
accompany the Criterion Quartet on a tour through Indiana, 


Ohio, Kentucky, Pennsylvania, New York and Vermont. 
Miss Goetze recently returned from a southern tour with 
this quartet, which was very successful. 
Caroline Lowe Pupils Heard 
The first evening class of the season 1925-26 in the Lowe 
Studios, Chickering Hall, was held October 19. The pro 
gram was enthusiastically applauded and many flattering 


comments were heard, special mention being made of splendid 
pronunciation, easy and free production and beautiful qual 
ity. A large number of invited guests were present, among 
whom were Caroline Beebe, Helen Beebe, Maude Tucker 
Doolittle, Mrs. Edwin Hughes, Jda Davenport and Alice 
Crane. The pupils and artist-pupils included Anne Rosen, 
Doris Mackay, Frances Hrubant, soprano; Myrtle Holmes 
Purdy, contralto; Ralph Pembleton, Sam Cibulski, and 
Kermit Ehlers, tenors. 

Recent engagements of pupils from the Lowe studios in 
clude: Ralph Pembleton at the Capitol Theater; Jean May, 
leading lady of the Poor Nut company; Goodee Montgom 
ery, recently returned from a tour to London, and now on 
tour in the United States with Brooks Johns; Bonnie and 
Margi Murray, recently of the ( seorge White Scandals, now 





tion for her expert and musicianly accompaniments 
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with Cocoanuts ; Sam Cibulski, tenor at St. George's Church, 
also soloists on College Night at the McAlpin Hotel; Verna 
Davies, one of the Quaker Girls, touring in Ohio and 
Pennsylvania ; Charles Hoerning, baritone, soloist at the 
Christian Science Church, Jersey City; Myrtle Purdy, con- 
tralto, Christian Science Church Soloist in Bayonne, N, Y 


Florence Foster Jenkins in Recital 
Singing a dozen arias and songs in various languages, 
Florence Foster Jenkins, president of the Verdi Club, ap- 


peared in a recital, Ritz-( farlton ballroom, October 29 
(Beatrice Raphael at the piano), assisted by Cosme McMoon, 





Gessford photo 
FLORENCE 


and president of the 


JENKINS 
of New 


FOSTER 


founder Verdi Nociety York 


solo-pianist. Best suited to her and style was the 
Huarte Spanish song, Madrigal Espagnol, in which her 
high tones and animated way of singing made effect 
Another Spanish song, Chiquita (encore) was equally effect 
ive; hearty applause followed. Songs by Mendelssohn, Han 
del, Novello, Beatrice Fenner, and Musetta’s waltz (La 
Boheme) completed her list, sung with due appreciation of 
their musical contents, accompanied by facial 
appropriate nature. Miss Raphael won renewed commenda 


Pianist 


voice 


expression ol! 


McMoon has a particularly lovely touch, always producing 
refined, enjoyable tone; his own Dolores waltz, and Jarabe 
(Mexican), were played with facile technic, and he closed 
with Paderewski’s menuet as an encore. Exhibition dances, 
consisting of a menuet and a Spanish dance, were given by 
Machaira and Gina Cook, and general dancing followed 
Activities of Annie Friedberg’s Artists 
New York re 
Metropolitan 


Rudolf Laubenthal recently gave his first 
cital before beginning his third season at the 


Opera House, where he will be heard in several new roles 
this winter. After the opera season he will. have a spring 
tour. 

Elsa Alsen has been engaged as guest artist with the 
Chicago Civic Opera and Philadelphia Civic Opera com 
panies, besides being booked for a long list of concert 
dates. 

Myra Hess, English pianist, will return to America in 
February, 1926, for a three months’ tour which is lidly 
booked. She will finish her season in California on May 1 


Among the new additions to Annie Friedberg’s list of 


artists are Donald Francis Tovey, Reid Professor from 
Edinburgh, who is in America for a short concert tour; 
Barbara Lull, American violinist, recently gave her first 
New York recital; Mayo Wadler, violinist, who returns 
from European triumphs after being away from this country 
for four years; Beatrice Martin, who opened her season in 
Brooklyn on September 26; Marie Stone Langston, con 
tralto; and Josephine Forsyth, soprano. Miss Friedberg re 
ports that all the artists who were under her management 
last season will continue with her during 1925-26 Che 
young tenor, George Perkins Raymond, opened his season 
in Cleveland on October 1; Edwin Swain and Arvida Val 
dane opened theirs in Philadelphia, October 22. Mr. Swain 


beginning the first of 
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Phradie Wells are all 
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is booked for a long Southern tour, 
the year, which will take 
Stokes Hagar, Joyce Bannerman and 
looking forward to a busy season. Bruce 
in Meriden, Conn., on October 20 
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French Scientist Honors Anna Groff-Bryant 
Anna Groff 
and authority on 


Bryant, 
Vor al 
announcement 


voice teacher, vocal specialist, scientist 
therapeutics and New Voce 
makes the that she is now in 
spondence with Prof. Henri 
last spring startled the 
statement that the 
as is the generally 
Mme. Groff-Bryant is in receipt of a 
Frossard with the compliments of the 
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Frossard, French scientist, 
teaching by the 
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accepted belief in the [ 
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author inscribed upon 
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it which contains the first paper presented on the results of 
his researches into the subject and which was read before 
the Academy of Science last February. !t will be recalled 
that Mme. Groff-Bryant made a similar announcement re 
garding the so-called vocal chords to that of Prof, Frossard 
as a result of her vocal researches more than twenty-five 
years ago and which were published in one of the leading 


musical journals of Chicago in 1903 and 1904 and republished 
in 1924. Mme. Groff-Bryant 
lectures on the subject in the 
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ENGAGED FOR LEADING ROLES AT THE METROPOLITAN OPERA 





1922—Singing in the Follies. Studied 
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Some Thorner pupils in opera: 
ANNA Firzit 
AuGUSTA LENSKA 
YVONNE D’ARLE 
Mary Lewis 


Gatu-Curci 
Rosa PONSELLE 
ANNE ROSELLE 








The Thorner Studio 


209 West 79th St., New York City 
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A little later Mr. Ziegfeld gave me ad 
part in his midnight show on the roof 
at the New Amsterdam, where I did 
not have to appear until 11 o’clock. I 
put in most of the day up to that time 
nreparing myself under Mr, 
jand studying French and Italian.” 
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Kousnietzov at the Opéra Comique. I 
knew 
studied under 
position in 
or Galli-Curcl here. 
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Europe like that of Farrar 
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: OQUALLY IMPRESSIVE ON THE 
RECITAL OR OPERATIC STAGE.” 


—New York Evening World, Oct 23, 1925. 


LL THE SEATS WERE OCCUPIED 
AND SOME HEARERS HAD TO 


STAND.” 
—New York Sun, Oct. 23, 1925. 


ONGS (BRAHMS) RECALLED THE 


RECITALS OF SEMBRICH.” 
—New York Times, Oct. 23, 1925. 


HE LISTENER MIGHT HARK 
BACK TO THE DAYS OF 


JENNY LIND.” 
—New York Times, Oct. 23, 1925. 


OF THE FEW WHO CAN BE 
LISTENED TO WITH PLEAS- 
URE THROUGHOUT AN EX- 


ACTING PROGRAM.” 
—New York Telegram, Oct. 23, 1925. 


OTABLE COMMAND OF THE 
LANGUAGES IN HER REPER- 


TOIRE.” 
—New York Herald Tribune, Oct. 23, 1925. 
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“Florence Easton sang in a stageful of 
audience such as few artists command in the 
public won, not by artistry alone, but by persor 
worth. For her attitude of reverence towards | 
the mission of song, the listener might hark bac! 
Jenny Lind. From opera the sole suggestion 
was an air of Gounod’s ‘Queen of Sheba’ at 
close. She gave early Italian classics, the | 
‘Pastorale,’ a Brahms group, modern French a 
two American composers, Mrs. Beach and the 
panist, Frank La Forge. Brahms’ ‘Madchen sp 
gebliches Standchen’ recalled the recitals of S 
hall as vividly as did the ensuing forest of bc 
that gave highest pleasure, however, were th 
Easton’s diction carried lightest syllables clea 
shining in sun. It was a late hour when Fif 
darkened on departing carriage calls.”—-New Y 


23, 1925. 


“Carnegie Hall harbored a large and most 
ence for an artistic performance. It was an e 
In its combination of art and voice, Easton’s s 
tinctively effective. She sang with artistic expres 
of and sympathy with her numbers, and her nota 
the languages in her repertoire. Especially in I 
tion was deserving of high praise. Her soft 
were most ingratiating in Staub’s ‘L’Heure sile 
like its successor, Chausson’s ‘Les Papillons, 
The Gounod air closed the printed program b 
were called for and given.”’—F. D. Perkins, Ne 
Tribune, Oct. 23, 1925. 


“Florence Easton, whose general capabil 
one of the most dependable artists at the Metro 
her arduous season in opera with a song reci 
Hall last night. It seems to be the ambition of 
appear in recital, though very few concert sing 
opera. The reason is not far to seek. Ope 
opera is given nowadays, is not exactly salutary, 
voice. A person may sound creditably in ope 
a simple song of Schubert too difficult. Strip an 
of her make-up and take away the stage props, 
the orchestra and nine times out of ten she will 
ing almost impossible. Easton is, fortunately, n 
Many people were, apparently, aware of this a 
negie Hall last night and plainly showed their 
her fine artistry. Particularly happy was the ch 
songs. There were six of these and they we 
exception of the ‘Vergebliches Standchen,’ son 
heard too often. In the marvelous ‘Der tod, d 
Nacht’ she sang with rare insight and vocal b 
phrase on the words ‘So gar im Traum’ could hg 
better sung. Her low register, which is lo 
sopranos, is even and round and generally bez 
has a fine musical intelligence, genuine feeling 
taste. Her recital last night provided an even 
enjoyment.”—Samuel Chotzinoff, New York J 


1925. 


“A singer who always may be depended upc 
esting interpretations, whether in concert or op 
Easton, the popular soprano of the Metropolita 
Last evening at Carnegie Hall before a la 
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pleased audience, she charmed anew with her vocal 
art. Few opera singers are competent in recital, but 
Easton never has been the typical opera singer, for 
she is a student who practises singing as a means of 
musical and emotional expression. Also she is a 
constant and conscientious student more concerned 
with the inner significance of a vocal composition 
than with the effort—-so significant to most opera 
singers—to create outward effects through the pro- 
jection of ‘personality. That is why she may be 
called an artist without any stretching of the meaning 
of that much-abused word. Everything she did last 
evening revealed sincerity, thought, understanding. 
Her voice was used to its best advantage and with 
unfailing vocal skill, but never at the expense of the 
composer. Her versatility and long stage experience 
enabled her to present the many moods of her program with 
faithfulness and variety.”—Leonard Liebling, New York 
American, Oct. 23, 1925. 


“Presumably the reason that birds do not smile is because 
their creator so devised their anatomy that bills mean nothing 
in their lives, and natural love and generosity flow, accord- 
ingly, from their throats. In other words, God’s birds do not 
need lips, and yet they build perfectly lovely love nests with 
their bills. Most human song birds are an utterly unknown 
equation to the average layman—or concertgoer for that matter. 
To hear Florence Easton last night may have been simply 
another concert event, but how much preceded that triumph 
in music! Here is a great operatic prima donna who has kept 
the home fires burning as brilliantly as do the footlights so 
frequently before her feet. She has never, apparently, lost the 
great inspiration of true womanhood in her march to the top 
of artisthood. Thus a certain serene poise is the secret of her 
success in life. That and a well-trained soprano voice and a 
confidence that has helped—not dismayed—her soaring career 
as a great operatic prima donna. In her song program last 
night she sang as a musician loves to hear a singer sing. To 
begin with, her diction is exquisite and most unusual in an 
artist who has sung every variety of dramatic soprano roles; 
she now demonstrates that she can do the lighter works of 
Scarlatti, Pergolesi and Brahms as well. In speaking of the 
last-named composer, his song, ‘O Wuesst Ich doch den Weg 
Zurueck,’ as sung by Easton, never had more true humanity 
put into it. The voice that uttered it last night seemed misty 
with yearning. The opening phrase of this song—difficult 
because it is so broad—would have been a revelation to most 
singers for the ease with which it was sung. In practically 
every respect Florence Easton’s singing last night appealed to 
me. It was song—not just human effort to sing—and there was 
a nice sense.”—Theodore Stearnes, New York Morning Tele- 


graph, Oct. 23, 1925. 


“Opera singers are a hard working race. When they are 
not impersonating Isoldes and Gildas they are touring the 
country in concert. When they are ng touring they sometimes 
bestow the sunlight of their presence on the difficult city of 
New York. The first of the ‘stars’ to gladden the night here 
was Florence Easton, who gave a song recital last evening in 
Carnegie Hall. It was an evening of much happiness. All the 
seats were occupied and some hearers had to stand. After the 
second group of songs ushers bearing the output of several 
conservatories rushed down the aisles and transformed the 












ISEL & JONES 


Aeolian Hall, New York 








There were many encores. 


stage into an enchanted garden. 
The program was generous, but the audience had an Oliver 


Easton in Brahms’ ‘Der Tod, das ist die kiihle 
She sang the song with great 


Twist appetite. 
Nacht’ reached her highest level. 
beauty of tone, with profound understanding and with real 
feeling. Her voice is one of great beauty. 
and her penetrating intelligence enable her to deliver every 


W. J. 


Her musicianship 


number in such a manner as to evoke admiration.” 
Henderson, New York Sun, Oct. 23, 1925. 


“Every once in a while a prima donna will step from the 
impassioned world of opera to the calmer joys of the concert 
stage. When it’s Florence Easton of the beautiful voice and 
charming manner, then is Carnegie Hall filled with intent, 
appreciative listeners and flowers. Many, many flowers, whose 
gay colors hid the somber tones of the piano! But then it was 
a charming and light and enjoyable recital. 
well planned; diversified in theme and range. 


The program was 

Every song was 
the tone painting of an artist; a flawless work of perfect dic- 
tion, a careful study of light and shade value. The group of 
Brahms songs had great charm. 
rité,’ from ‘The Queen of Sheba,’ showed fully the glorious 
New York Evening Post, Oct. 23, 


‘Plus grand dans son obscu- 


quality of Easton’s voice.” 


1925. 


“Every fall there is an annual scramble on the part of 
prima donnas to be heard in concert before the Metropolitan 
opens its doors to the operatic public. While the great major- 
ity of these aspirants for concert honors are ill at ease in the 
exacting art of interpreting songs, a few versatile singers are 
One of 


these dual personages is Florence Easton, who sang last night 


equally impressive on the operatic or recital stage. 
in Carnegie Hall. Easton makes her appeal by enunciating 
her words very clearly, by producing a good tone, by phrasing 
carefully, by skillful singing. She is a straightforward, serious 
artist who brings to her recitals a fine intelligence.”—Paul 
Morris, New York Evening World, Oct. 23, 1925. 


“Listening to Easton, one is always delighted by the intelli- 
gence, the musicianship, the refinement that distinguishes her 
art. Here is a singer who knows what a musical phrase is and 
who can deliver it. She is a singer of fine and rare quality, one 
of the few who can be listened to with pleasure throughout an 
The audience applauded her last 
Pitts Sanborn, New 


exacting program of songs. 
evening with unmistakable enthusiasm.” 
York Telegram, Oct. 23, 1925. 
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afternoon, while Walter Damrosch 
was playing the Tschaikowsky VPathetique Symphony 
at Mecca Hall, Willem Mengelberg was playing it at 
the Metropolitan. Which proves that at least two 
conductors believe that the Pathetique means money 
a Sunday atterngon. 


ast Sunday 


m the box office on 


years ago this week the present conductor 
stra, Willem Mengelberg, 
New York, conducting the same 

orchestra as guest. It was a season when the Phil 
harmonic emploved guest conductors, Mr. Mengel 
» after Felix Weingartner and being fol 

tor Herbert. Congratulations are im 

the Philharmonic and Mr. Mengel 
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circles, retain all their old 


the most stinulative 


professional 
as operatic melo 
kind, hot-blooded, 


powet 
dramas of 


MUSICAL COURIER 


human, soul stirring. And their music continues to 
sound fresh, spontaneous, and agreeable to any ear 
that has not been drugged too persistently with ultra 
modernism 

i 

Hamlet in modern clothes, which we saw at the 
dress rehearsal last Sunday evening, is an exceedingly 
impressive and effective drama. As a neighbor re- 
marked, after Shakespeare had two or three minutes 
to show what he could do, one never thought of the 
apparent incongruity of the thing. In the ghost walk- 
ing, as Hamlet refers to the revels in the castle, there 
comes from far off the soft strains of a jazz orches 
tra—and not for a minute did that seem out of place. 
Basil Sidney gave a masterly and convincing por 
trayal of the character, 

Chance brought it about that on last Thursday, 
November 5, for the third consecutive year Clarence 
Whitehill’s birthday and the first performance of his 
annual season at the Metropolitan Opera coincided. 
This year he happened to be called upon to present 
the latest of the magnificent stage creations which 
stand to his credit, Golaud in Pelleas and Melisande, 
an extraordinarily well rounded, power ful pres 
entation of an interesting character. We are looking 
forward with particular interest to his first Hans 
Sachs this winter. It is extraordinary, but none the 
less true, that no native German baritone alive today 
ranks with him in the portrayal of this thoroughly 
(serman role. 

“eee 

Phe papers report that the municipality of Vienna 
is considering a plan to take charge of the Volksoper 
and to conduct it as a Municipal Opera House, in con- 
with another defunct Vienna theater, the 
Neues Wiener Stadttheater, which is to become a 
municipal playhouse. Meanwhile the personnel of 
the Volksoper have decided to reopen the house and 
run it ona sharing basis under the supervision of Leo 
Kraus, a young Viennese conductor formerly 
nected with the Volksoper, who has done similar 
service at the Charlottenburg Opera House when 
that theater broke down as the result of the manage 
ment of the same Hugo Gruder Giuntram who re 
cently failed at the Volksoper. 


nection 


con 


lhe music season really is on, and the proof lies 
in the fact that the annual rumor is rife regarding the 
removal of the Metropolitan Opera House. This 
time three sites are reported as the proposed new 
location of our temple of lyric art. One is that of 
the mansion of the late Senator W. A. Clark at 
Seventy-seventh street and Fifth avenue. The other, 
the north corner of Central Park West and Seventy 
second street. The third is at Fifty-seventh street 
and Kighth avenue, adjoining the West Side Y. M. 
(. A. We have our tongue in our cheek while we 
are writing this paragraph. The rumor mongers also 
issert that while the owners of the opera house have 
been offered $7,000,000 for their present property, 
they are holding out for a price of $10,000,000. 

ARAB GRE 
PRACTICE MAKES PERFECT 

When Samuel Insull took the reins of the Chicago 
Civic Opera he knew but very little about operatic 
enterprises. Likewise, Herbert M. Johnson, when 
he was made business manager of the same company, 
had little knowledge of how an opera company should 
be conducted. Mr. Insull, who has been a great suc- 
cess in many of Chicago’s big business enterprises, 
made up his mind that something could be done in 
making the Chicago Civic Opera Company a perma- 
nent organization. To that effect he studied the 
proposition from every angle and, though probably 
he has yet much to learn in matters operatic, it is 
more than probable that he will retain the presidency 
of the Chicago Civic Opera Company at the conclu- 
sion of the present guaranty fund, which is pledged 
for another season after the present one. Already 
Mr. Insull has begun a campaign which will, in all 
probability, differ from the last one in that fewer 
guarantors will be sought, but those who subscribe 
to the guaranty fund will do so more liberally than in 
the past. That Mr. Johnson has learned the operatic 
game was manifested by opening this season with 
a novelty, Richard Strauss’ Der Rosenkavalier, and 
his judgment proved his sagacity, as the Chicago 
papers as one congratulated the management upon 
the choice of this work as an opening bill. Mr. John- 
son, too, has had the happy thought of consulting 
with the musical director of the company, Giorgio 
Polacco, whenever in doubt, as he well understood 
that the many years Mr. Polacco has given to the 
opera have not been spent in vain and that very few 
men today can look back upon such a brilliant past 
as the musical director of the Chicago Civic Opera. 
The present season has been well launched, and with 
Insull, Johnson and Polacco working in unison, the 
success of the future of the Chicago Civic Opera 
Company 1s a matter lor rejoicing. 
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THE ROCHESTER PLAN 

On November 25 the Rochester Philharmonic 
Orchestra, conducted by Howard Hanson, di- 
rector of the Eastman School, will give the first 
of two concerts of manuscript orchestral com- 
positions by American composers, continuing 
and enlarging the scheme experimented with 
last year. The composers of the three or four 
works that have been chosen by the judges from 
the large number submitted are invited to 
Rochester at the expense of the school to hear 
the works performed—not only once, but twice, 
for only enough works are selected to fill an 
hour, and then, after a twenty minutes’ pause, 
the program is immediately repeated, since nei- 
ther composer, critic, nor lay listener can form 
an adequate idea of the average modern work 
in one hearing. Mr. Hanson, who conceived and 
fathered this plan which cannot but do wonders 
to stimulate and encourage the young American 
composer in large forms, recently had some in- 
teresting things to say in regard to it: 

“Of course there is one great difficulty; the 
lack of publication of orchestral works in this 
country makes it very difficult to obtain and 
study the scores of the American composers. 
The majority are represented in the publishers’ 
catalogues only by their smallest and least inter- 
esting works. Their large works are extremely 
difficult to obtain. The matter of publication is 
even more difficult for the unknown composer. 
Of the works played for the first time on my 
program last year, at least two of them should 
be published immediately so that they could be 
played by several orchestras in the country, as 
they are works of real merit. The same thing 
applies to other orchestral works which have 
been played successfully by many of our leading 
orchestras but which are still in manuscript. 
In England this situation is taken care of by the 
Carnegie Foundation, which each year publishes 
the best works of British composers. It is to be 
hoped that some foundation in America will soon 
undertake this extremely good work of publica- 
tion. 

“There are many articles being written about 
the lack of operatic composers in America. 
Most of them seem to me to be quite humorous. 
The question is really easy to answer. I doubt 
if any Anglo-Saxon country will ever produce 
many operatic composers and if some should be 
born at the present time I am sure that I do not 
know where they would go to obtain technic in 
operatic writing or where they would go to have 
their first efforts tried out. Our opera houses 
are so large and so expensive that they cannot 
afford even one failure and it takes many fail- 
ures to make a composer of opera capable of 
even one success. I have never heard that the 
first opera of even the magnificent Richard him- 
self was a huge success! It is foolish for us to 
expect America to achieve the impossible. 
Americans must learn to expect growth rather 
than necromancy.” 


DISAPPOINTING 

It was a great disappointment to the Metropolitan 
authorities, after having announced an all-American 
cast on the distaff side for the opening night per 
formance of Gioconda, to have two of the singers, 
Miss Alcock and Miss Gordon, obliged .to cancel. 
Miss Alcock was capably replaced by another Ameri 
can, Marion Telva, but Mme. Matzenauer was called 
upon at the. eleventh hour to replace Miss Gordon 
and an all-American combination thus broken. Miss 
Gordon, incidentally, has been getting unjust blame 
for reporting herself ill only a few hours before the 
performance. As a matter of fact, she told Mr. 
Gatti-Casazza on the previous Saturday that, as a 
result of having rehearsed every day and all day for 
the whole week, not only was her voice tired, but 
she herself physically exhausted, and she did not 
think she could sing Monday. The director told her 
to take two days of rest, after which he felt she 
would be all right. [arly Monday morning, the day 
of the opening, she visited her throat specialist and 
was assured that her cords were in excellent condi 
tion. Not wishing to put an extra strain on them 
she did not try her voice until four in the afternoon, 
when, to her astonishment and horror, she discovered 
that it was quite impossible for her to sing, and pro 
ceeded to notify the authorities as soon-as they could 
be reached, One notices that the Metropolitan au 
thorities acting on the principle of safety first, took 
both Miss Alcock and Miss Gordon out of the roles 
for which they were cast this week, though Miss 
Alcock proved at the Friends of Music concert last 
Sunday afternoon that she is again in perfect shape 
and Miss Gordon has also recovered. 
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By the Editor-in-Chief 


“Violinicus” writes: “You have offered sugges- 
tions as to what is valuable today in piano music. 
Will you not also discourse on what is valuable in 
violin music since Vieuxtemps and Wieniawski?” 

neRe*e 


That is not an easy task, for there has grown gen- 
eral the belief that the literature of the violin is ex- 
tremely limited. It is a popular fallacy,’ perhaps ac- 
cepted because most persons never have taken the 
trouble to collect data on the subject. Wieniawski 
died in 1880, and Vieuxtemps died in 1881. We 
shall assume that when our correspondent wrote 
“since Vieuxtemps and Wieniawski” he referred to 
those composers who died after the two great mas- 
ters of the violin or who are living now. 

eR eR 


The list of modern concertos for the violin may fit- 
tingly be headed with the glorious work in that form 
by Brahms. Of all violin concertos, some enthu- 
siasts have gone so far as to call this one the best. 
The Tschaikowsky concerto, more cheerful, enjoys 
greater popularity with audiences. Bruch’s concertos 
used to be as the bread and butter of violinists. They 
are beautiful works but time has dimmed their fresh- 
ness. Saint-Saéns has written three concertos, of 
which only the one in B minor shows a feeble flicker 
of existence. There has not been written much that 
is more insinuating than the middle movement of 
this concerto. The two Lalo “symphonies” for vio- 
lin, and the same composer’s concerto are worthy of 
more than passing mention. The Symphonie Es- 
pagnole is hardly the most learned kind of music, but 
of its melodiousness, fluency, grace and charm there 
scarcely can be question. The Symphonie Russe 
used to be played by Ovide Musin years ago with 
success. It has not been heard recently. Joachim’s 
Hungarian concerto, once beloved of fiddlers, is a 
work not to be despised. It contains but few of the 
obvious technical diversions with which successful 
virtuosi usually pad their compositions. Joachim’s 
concerto now is neglected even by his former pupils. 
Hubermann was one of its best interpreters in earlier 
days. Dubois’ violin concerto is scholarly in form 
and brilliant in content. It is not played frequently 
outside of Paris. Gernsheim’s concerto is well known 
in Germany, and still has hearings there almost every 
season, Hollaender wrote an exceptionally interest- 
ing concerto, now obsolete. Its first movement gives 
even the best violinists something to think about in 
the way of difficult and original passage work. The 
Goldmark concerto and that by Dr. Leopold Dam- 
rosch once occupied a prominent place in the reper- 
toire of César Thomson. The gifted player, Sauret, 
devoted himself with less success to the cause of 
his own two concertos than to that of Dvorak. The 
last named is fully as attractive as the Bohemian’s 
work in the same form for cello. Propaganda was 
rife twenty years ago for the concerto by Moszkow- 
ski, an opus that is neglected as unjustly as are most 
of the piano works by this suave and graceful com- 
poser. The finale of Moszkowski’s concerto never 
failed to make a hit in the tempo at which it was 
played by Charles Gregorowitsch, of Berlin, and later 
of Helsingfors. Marteau, one time champion of the 
new, exploited the concertos by his two friends, the 
Swiss Dalcroze and the Norwegian Sinding. ‘Tor 
Aulin, lamented Swedish virtuoso, wrote a splendid 
concerto, heard several times in New York. Aulin 
himself was partial to the littke known Svendsen 
concerto. 

ere 


There is a finely fashioned and melodious con- 
certo composed by [Ernest Schelling. Another 
pianist, John Powell, has entered the field with a 
work in the same form. Petschnikoff (by the way, 
where is he?) first introduced the Conus concerto, 
and it was taken up for awhile by numerous other 
fiddlers. Richard Strauss’ violin concerto is a pleas- 
ant composition, totally unrelated in style to his sym- 
phonic poems. Halir, of Berlin, and Petri, of Dres- 
den, have performed it. At the moment we do not 
recall whether New York has heard the piece. If 
not, why not? Halir, by the way, wrote a concerto 
of his own, with an especially appealing slow move- 


ment. George Liebling’s violin concerto has had 
successful hearings. The Englishmen, Holmes, 


Cliffe, Stanford and Mackenzie (Scotch and Irish 
are here classed as Englishmen), Elgar, all have writ- 
ten excellent concertos. Nachez has repeatedly dis- 
tinguished himself in the work by Cliffe. Kreisler 
has put his art in the service of d’Erlanger’s con- 
certo, Godard’s Concerto Romantique, once a 
favorite, now survives only through one of its move- 
ments, a Canzonetta, a soft of best seller. Fauré, 


Marsick, Widor and Giraud were other Frenchmen 
with violin concertos. 
ne 
More Americans that come to mind as violin con- 
certo composers are Hille (who wrote five), long 
a resident of Philadelphia, Huss, Shelley, Spicker, 
Listemann, Moore, Loeffler. Other lands contributed 
concertos by Gade, Enna (played by Marteau), Hart- 
mann, Sr., Hartmann, Jr., Brull, Busoni, Draeseke, 
Wilhelmj, Sitt (three), Scharwenka, Ysaye, Hubay, 
Huber, Manen. The Szymanowsky concerto will be 
done here shortly. 
eRe 
Violin sonatas unduly neglected are by Strauss, 
Dvorak, Saint-Saéns, Busoni, Fauré, Gade, Hubay, 
Paderewski, George Liebling, Saar (American), 
Sjogren, Foote (American), Thuille, Moore, Kahn, 
Martucci, Ashton, Navratil. 
nner 
To attempt even an incomplete catalogue of mod- 
ern violin pieces in smaller form were to set oneself 
a gigantic task. A fairly retentive memory at this 
moment recalls miscellaneous works by Sinding 
(Legende), Tschaikowsky (Serenade Melancolique, 
Italian Caprice, Valse Scherzo, etc.), Svendsen 
(Romanze), Moszkowski (Ballade), Goldmark 
(Suite, etc.), Joachim (Variations), Bruch (Scotch 
Fantasia), Mackenzie (Pibroch), Stanford (Fan- 
tasia and Irish Dances), Zarzycki (Mazurka), 
Schuett (Suite, ete.), Elgar (Romanza), Sarasate 
(compositions innumerable), Cui (Suite, etc.), Rim- 
sky-Korsakoff (Concert Fantasia, ete.), Guiraud 
(Caprice), Nachez (Suite in six movements, etc.), 
Scharwenka (Concert Stueck, etc.), Coleridge-Tay- 
lor (Suite), Henschel (Ballade), and familiar mor- 
ceaux by Borodine, Kreisler, Glazounow, Gouvy, 
Fauré, Besekirsky, Goossens, Arbos and scores of 
others. Transcriptions of unquestioned worth have 
been added to the violin literature by Wilhelm), 
Joachim, Sauret, Sarasate, Kreisler, Arthur Hart- 
mann, etc. We need hardly mention the larger cham- 
ber music forms, beginning with trios, in which mod- 
ern composers have assigned a dignified and vital 
role to the violin. ‘Then there are famous studies 
by Sitt, Schradieck, Sauret (Twelve Concert 
Itudes), Wilhelmj (Studies in Thirds), Prume and 











TUNING IN WITH EUROPE 











The modern composer, according to Alec Robert 
son, of the educational department of the Gramo- 
phone Company in London, “wears Oxford trousers, 
a Fair Isle jumper, and a public school accent; and 
has a passion for truth and the overthrow of senti- 
mentalism.” The Musicat Courter will be glad to 
learn of this, so as to conform to the standard. 

oa 


While there is no official statement to that effect 
thus far, the jury elected by the I. S$. C. M. for next 
year consists of Messrs. Ansermet (Swiss), Straram 
(French), Scherchen (German), Bliss (British) and 
Szymanowski (Polish). 

e. Bove 

One reads, as an important news item, in the Ches- 
terian, that Maurice Ravel ‘‘has abandoned the idea 
of setting one of Mme. Desbordes-Valmore’s poems 
to music, but is to write two other Chansons Madeé- 
casses to complete the set of three, the first of which 
was performed at, Mrs. Coolidge’s concerts in Lon 
don and Paris.” How this would amuse, could he 
read our musical news, a certain Mr. Schubert who 
used to dash off a song before breakfast and another 
on the back of the bill of fare at lunch. And it would 
show him one good reason for his lack of success. 

ee on 

This calls to mind another apt passage from Cecil 
Gray’s book on modern music in which he speaks of 
the camp-followers of a certain composer, a species 
which seems to be the necessary adjunct of most con 
temporary musicians : 

“The frenzied adoration with which these good people 
regard even the smallest and least important activity of 
their cherished idol reminds one of those Zulu courtiers of 
the great Cetewayo who, at their chief's slightest move 
ment burst into a rapturous chorus, proclaiming to the 
whole world the important information that ‘the Great Zylu 
is eating a coco-nut’, or ‘the Great Zulu has scratched his 
left ear’.” 

oe £° 2 

In its editorial columns the London Musical News 
and Herald recently quoted the carnival num 
ber of Auftakt to show that the spirit of Faschung 
is not dead in Vienna. This may be true. The only 
trouble with the argument is that there is no such 


29 


Rovelli. Sevcik, of Prague, and later of Ithaca, 
N. Y., has compiled the best of all violin schools 
HB gg & 


have 


Wien 


The foregoing are some of the men who 
written violin music “since Vieuxtemps and 
iawski.” On the whole, it does not appear to be a 
bad showing. Whether it is a “valuable” must 
be determined by our correspondent. The present 
writer hopes that he has made few mistakes and 
omissions in this list. Truth to tell, he expects to be 
rapped over the poll by every violin expert who read 
this paper, from Arthur M. Abell down to “G String” 
and “‘A Constant 


one 


Reader.” 
Remper 
It isn’t the initial cost of 
pany, it’s the upkeep. 


starting an opera com 


RReR 
“The Englishman loves roast beef above everything 
else.” (London Punch.) That is hard on Handel's 
Messiah, 


mn RR 
No more stirring measures ever have been written 
for piano and orchestra in combination than the first 
two pages of Tschaikowsky’s [5 flat minor concerto 
What a pity that Tschaikowsky did not develop th 
theme. If Beethoven had stumbled on such a marvel 
of melody he would be writing vet. 
SB RR 


The stage manager timidly approached the nixi 


who stood at the end of the chorus row, and who 
had one line to speak in the piece, because her best 
friend was its financial backer. 

“Miss Hazlemere,” spoke the stage manager, “we 
intend to change your line. Beginning with thi 
evening, you will kindly say: ‘Luna rises fair to 
night,’ instead of ‘Luna rises dark tonight.’ ”’ 

“Damn it! more study!” burst forth Miss Hazk 
mere, stamping her foot. 

an 

What is coming to pass? The German newspaper 
are actually translating and reprinting articles on 
music written by [English and American critics and 
litterateurs! Is there’ not some mistake lime wa 
when the Germans were unwilling to admit that 


Americans or [English knew anything about must 
ze PF 
There are many otherwise estimable American 
however, who think that Spontini is a member of the 
Italian Debt Commission 


LEONARD LIEBLING 


word as Faschung in the German languaye, and the 
Auftakt is published, not in Vienna but in Prague 
* + * 

In the same number of this paper one reads 
the recent “first performance” of Busoni’s concerto 
for piano, orchestra and male chorus, at Wiesbaden 
with Edward Weiss as Much as we like 
to see this gifted young American heralded as a 
pioneer, it is “news” indeed that the concerto is a 
novelty, for it already occupies a place in the musical 
dictionaries, having been played in Europe for yeas 
And in England, too, before the war, with Busoni 
himself conducting. 


about 


soloist 


+ t 

Henry Ward the popular 
Brookly reache : <_ witl I 
srooklyn preacher, is credited with saying that 
“when God called a man to the pulpit He also called 


seecher, one time 


a congregation of hearers.” If this statement is tru 
with regard to some musicians, we fear that a few 
of them at least got called by mistake, or else theit 
audiences failed to receive a summons 
* * * 
The Savoy Hotel in London is adding to its “Or 


pheans” and its Savoy Havana Bane 
ported Tango Band. The fees of the three organi 
zations would probably keep a symphony orchestra 
permanently endowed. Then again, the new 
ior Liverpool Cathedral is to cost 


a specially im 


organ 
£35,000 ($175 


000). And still English writers insist that the na 
tion is too poor to support music as it would like 
* k ‘ 
“Wireless and gramophone, ys J. Hi jure 
“have broken the heart of the amateur 1 firmly 
believe that scon the piano and the fiddle will be 


as out of fashion in the average’ British 
anti-macassars and wax flowers,’ 
comes true there will be ne more teat 
piano and the fiddle than there are 
the anti-macassars 


mome a 
lf this prophesy 
hea for the 
beimy shed for 
flower (without ad 


and wax 


mitting the aptness of the parallel!). But will it 
Have moving pictures of professional boxing 
matches ever kept a real boy from scrapping with 
his fists ? 
* * « 
Advertisement in a London paper 
KINEMA pianist, disengaged; smart idy-like 
excepting Sundays B 
Hooray for the English Sunday! c. Ss 
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T | 
| WHAT THE JURY THINKS | 








[The music critics of the New York dailies constitute 
the jury in the appended extracts from criticisms which 
have appeared in our local newspapers. Many concerts 
and operas are given in the metropolis, and the follow- 
ing day the critics agree or disagree on the merits or 
demerits of the performer. However, on most occasions 
the writers do not agree, and this department is run 
for the purpose of reproducing some of the flat contra- 
dictions, showing that, after all, the review constitutes 
but the personal opinion of the critic who covers the 
Editor’s Note.] 
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Evanston to Hear Vera Kaplun Aronson 
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if; 


November 


IT HAS BEEN SAID THAT WHEN GOOD ADVERTISING FAILS THERE IS SOMETHING RADICALLY 


WRONG 


There is nothing 


wrong 


on November 17, the 


Aronson, will be 


Russian concert pianist, Vera Kaplun 
heard as soloist and in music in 
conjunction with Jacques Gordon, concertmaster of the 
Chicago Symphony Orchestra, and Hans Kindler, cellist 
Mme. Aronson will be heard in trios by Mozart and Arensky 
and in piano works by Schubert, Chopin, Arensky and Liszt 


chambet 


Jené de Donath an Active Musician 
Donath 
—will 


Jeno de 
conductor 


violinist, pianist, ¢ 
have a busy 
teaching. He 


mposer and symphony 
concert com 
has studios in New and 


season ol work, 


York 


posing and 


JENO DE DONATH., 

Philadelphia, and in the latter city he also teaches the ad- 
vanced classes at the Music Settlement School. He is the 
head of a string quartet formed of Settlement Music School 
teachers which soon will make its debut, Dr. De Donath 


WITH 


with 


THE 
this 


MAN 


advertising or the man. 


als is conductor of the Gainsborough Concert Orchestra 
of twenty-five musicians. His engagements this season will 
include recitals in New York and Philadelphia in January, 
as well as appearances in Elizabeth, Baltimore, etc 

Last season Dr. De Donath was guest conductor and 
soloist with the Philadelphia Orchestra at Fairmount Park 
and was equally well ré public and the press 
He also gave two recitals in Philadelphia and made numerous 
appearances as soloist in concert and with various organiza 
tions. An idea of the excellent impression he created may 
be gathered from the following excerpt from the Phil 
adelphia Evening Bulletin: “Dr. De Donath displayed abil 
ity of an unusual order, splendid as to technical power and 
and admirable in all that goes to make a fine 
violinist. He is tall and dark, of handsome appearance and 
dignified manner, with the ease and sincerity of a true 
artist. His tone, at times suggesting in depth and richness 
that of a cello, was employed to excellent advantage in many 
brilliant effects.” When Dr. De Donath programs his own 
compositions they invariably are mentioned by the critics and 
favorably commented upon. His violin and vocal selections 
are played and sung by leading musicians. His latest num 
ber, A Little Friendship Song, was exceedingly well received 
in concert a short time ago; it will soon appear in print. 

In addition to Dr. De Donath’s being a versatile musician, 
he also has received the degree of Doctor of Law from the 
University of Budapest. 


ceived by the 


prohiciency 


Steinway Hall Opening Recitals 

The recitals given in the new Steinway Music Salon in 
recognition of its formal opening were continued during 
the week. On November 2, a program was rendered by 
Ernest Hutcheson, Fraser Gange and the New York String 
Quartet. Mr. Hutcheson played a prelude and fugue by 
Bach-d’Albert, and a set of eleven Moussorgsky pieces, to 
which he added charm by the precision, vigor and poetry 
of his scintillating performance. Mr. Gange sang English 
and German songs and an effectively humorous English folk 
song by way of encore. He was accompanied by Richard 
Hageman who lent the aid of his great musicianship to the 
singer's supreme vocal gifts. The New York String Quartet 
played a quartet by Haydn. 

On November 4, the Elshuco Trio—Willem Willeke, 
William Kroll and Aurelio Giorni—played trios by Bee- 
thoven and Brahms, and Willeke played a Strauss sonata 
for cello and piano with Giorni. On November 6 an 
evening of two-piano music was given by Maier and Pattison 
in the manner now so well known, which makes two pianos 
sound like one super-piano. And finally, on November 8, 
violin music was played by Sascha Jacobsen assisted in turn 
by Raymond Bauman and by Walter Damrosch and a small 
string orchestra The novelty of the evening was the 
Kreutzer Sonata arranged for this concert by Mr. Damrosch 
with an accompaniment of strings. Mr, Damrosch played 
the piano part. : 

This entire series of concerts was a delight to those who 
had the good fortune to receive invitations to attend, and 
many were the congratulations upon the excellence of the 
music offered and the beauty of the new hall. 
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FOREIGN NEWS IN BRIEF 














Mapbrip Opera Houst 1N DANGER 
Mapriv.—The Teatro Real in Madrid has dey eloped 
enormous cracks in its fagade and there has been some fear 


of collapse. The opera house dates from the early nine- 
teenth century, foundations having been laid in 1818. Meas- 
ures are being taken for its preservation. a. FP 


WEINGARTNER GuEsT-CoNDUCTOR AT VIENNA OPERA 


VieENNA.—Felix Weingartner has made his re-entry to 
the desk of the Vienna Staatsoper as star guest-conductor 
with a great reading of Verdi’s Aida, three days following 
his first reappearance of the season as leader of the Phil- 
harmonic Orchestra. On both occasions he was vociferously 
received by sold-out houses and reaped a great triumph. 
Weingartner’s appearance at the Staatsoper was a particu- 
larly significant event, since it marked his return to the 
house of which he was director a dozen years ago and at 
which he has not conducted since, save for one special 
festival performance of his opera The Village School, in 
1920 B. P 

A SIGN OF THE TIMES 

ViENNA.—It is announced that the ( 
cided on a reconstruction of the Staatsoper’s interior. The 
boxes of the second and third floor will be removed and 
replaced by gallery seats, as the statistics show that the 
galleries are always sold out, while the second and third 
ae boxes remain empty virtually every night. Which 
shows that the demand for grand opera in Austria is far 
greater among the masses than the wealthy ; or, that 
many of those who used to buy boxes have become “gal 
lery gods” through economic necessity. P.. B. 
GERMANY 


Government has de- 


class 


VIENNA PHILHARMONIC TO RE-VISIT 

ViENNA.—Following the big which attended its 
tour of the principal German cities last summer, the Vienna 
Philharmonic Orchestra has been engaged for a second tour 
to take place early next summer. This invitation, while 
considered a compliment to Viennese music, is still regarded 
with disdain by press and public and by the management of 
the Staatsoper, since these annual tours, which leave the 
house without its regular orchestra and dependent upon a 


success 


body of substitutes, are becoming a menace to the high 
standard of the Opera. re 
Russian Fork Music CoMMISSION 
LENINGRAD.—A new Commission for the study of popu- 


lar music has been founded in Leningrad under the auspices 
of the Russian Geographical Society. Its object is to col 
lect and study the musical productions of the different 
peoples and tribes which populate the S. S. S. R. and con 
tiguous countries in the light of 


thenographical science. 
The committee prepares scientific reports, organizes lec- 
tures, ethnographic concerts and classes on kindred sub 
jects. Mi: any prominent scientists of Leningrad are me mb rs 


of the committee. 


RespiGHt No Loncer Director or SANTA CECILIA 


Rome.—Ottorino Respighi has resigned his position as 
director of the conservatory of Santa Cecilia here. His 
successor has not been appointed as yet. ¥ 


Moscow’s OPprrati¢ SYMPHONY PLANS 
LENINGRAD.—Aside from the. usual repertory the State 
Opera has planned for the season of 1925-26 new produc 


tions of Wagner’s Ring and Meistersinger, also Mozart's 


AND 





OF MUSIC 
Paderewski, who celebrated his sixty-fifth birthday last week, 


THE GRAND OLD MAN 


has just arrived for his fifteenth tour in the United States. 
He will play more than seventy-five concerts, covering terri- 
tory from Boston to San Francisco and from Toronto to 
Havana. He was born in Podolia, Poland, on November 6, 


1860 


MUSICAL COURIER 


both on revolutionary 
Pashtchenko’s Uprising 
(treating the 


Figaro. Two new Russian works, 
subjects, will be produced, namely 
of Pugatchoff and Shaporin’s Decembrists 
December revolution of 1825). Prokofieff's Love of the 
Three Oranges and ballets are also scheduled. 
The sixteen concerts of the Philharmonic Orchestra will be 
conducted by Otto Klemperer (six), Hermann Abendroth 
(four), Erich Kleiber (three), etc. Among the soloists are 
Arthur Schnabel, Igor Stravinsky, Serge Prokofieff and 
Egon Petri. It will be Stravinsky's first visit to Russia 
since 1912, B 


New 


Lonvon.—A new American 
Morton, is now appearing with the 
Company with great success. She 


some new 


AMERICAN SoprANo IN BritisH OPERA 


dramatic soprano, Rachel 
British National Opera 
made her debut in Leeds 


as Tosca, a role for which she was prepared by the late 
Jean de Reszke, who desired to bring her out in France. 
She is also going to sing Aida with the British National 
Opera Company and a great future is generally predicted 
for her. ( he 
ALBERT Coates ComMpLetTeS Comic OPERA 
LONDON. Albert Coates, whose symphonic poem, The 
Eagle, had its first performance recently at the Leeds Fes 


tival, has just completed the composition of a one-act comic 


opera. It is a setting of Richard Pryce’s comedy, The 
Privy Council, and treats an incident in the life of Samuel 
Pepys, the diarist, whose name will give the title to the 
work. Its general style is not unlike Puccini's Gianni 
Schicchi ( be 


AGAINST MUSICIANS’ 


BRITAIN 


AMERICAN PROTEST 
EXCLUSION IN 


Lonpon.—The Ministry of Labor has refused to grant 
permits for certain American dance bands to enter this 
country ot play for the short periods in London, and _noti 
fication of a formal protest has been received from Wash- 
ington. There has been considerable controversy for some 
time regarding the introduction of foreign bands. Permits 
have recently been granted to the bands of Vincent Lopez, 
Ted Lewis, Brooke Johns, and Isham Jones, which have 
been playing at the Kit-Cat Club alternately with a British 
band. It is said that the ministry will allow Paul White- 
man to pay a second visit with his band, but they refused 
to allow the entry of the American musicians headed by 


Berni The protest of 
way, is expected to deal 


Paul Specht, and Ben 
now on its 


Ray Miller, 


the State Department 


with the reciprocal admission of musical artists in general 
( S 
New BotoGNa CoNservAtory HEAD 
Botocna.—Cesare Nordio has been made director of the 
Liceo Musicale Rossini, to succeed Franco Alfano, who now 
> Pp 
holds a similar post in Turin I 








I SEE THAT— 








Herbert Witherspoon has a unique studio and private othee 
at the Chicago Musical College, of which he is president 

Lucille Chalfont, an artist pupil of Martha Braarud, con 
tinues to win success 1m opera in Europe 

Lazar S Samoiloff declares himself as being decidedly op 
posed to novices appearing at the Metropolitan 

Bruno Zirato has been appointed eastern representative ol} 
the San Francisco Opera Company ; 

Two engagements have been added to Charles Naegele’s tour 


of the East 


Rudolph Ganz directed a twelve-piano recital in Dayton 
Ohio. 
lhe League of Composers’ Review will hereafter be known 


Modern Musi 

Grace Divine has won a Juilliard Scholarship and is studying 
with Mme. Sembrich 

Olga Samaroff was engaged for the 


Hellenic Associa 


tion’s concert on November 7 
Lynnwood Farnam has gone to the Pacific Coast on tour ; 
he resumes his New York recitals De cember 7 
lhe Hart House String Quartet of Toronto will give its 
first New York concert on November 28 
Elsa Alsen has been engaged for many concert appearances 


this season, 
Ferrari Fontana will sing in The 
Philadelphia on November 19 
Ottorino Respighi has resigned his position as 


Jewels of the Madonna in 


director of 


the Conservatory of Santa Cecilia, Rome 

Leonid Sabaneieff has issued an interesting book of recol 
lections of Scriabin. 

Cyrena Van Gordon, contralto. was inadvertently referred 
to as a soprano in last week’s issuc 


Anastasha Rabinoff scored a great success at her operat 
debut in Detroit 

Mme. Schoen-Réne has been referred to as a musical as well 
as diplomatic ambassador between Europe and America 

A fund is being raised to be presented to Sibelius on hi 
sixtieth birthday, December 8 

Theodore Stier has resigned his post as conductor for 
lowa’s ballet company. 

George De Hart's new band its public 
on October 25 and scored a genuine success 

For the third consecutive year Clarence Whitehill has begun 
his season at the Metropolitan on his birthday, No 


vember 5, 


Pay 


made debut in Reading 


RRM RSE 
OBITUARY 


Easthope Martin 
Easthope Martin, English writer of popular songs, died 
on October 18 in London at the age of forty-three. He 
born at Stourport, Worcestershire. He studied music at 
Trinity College of Music in London and it is recalled how 
he used to improvise at a moment’s notice upon themes fur 


Was 


nished by his fellow students. Like Roger Quilter, East 
hope Martin wrote songs that are essentially English in feel 
ing and he rarely if ever descended to the level of che ‘ap 
sentimentality that is characteristic of the “shop ballad.” 


His Songs of the Fair were the most popular of his works. 
A setting of Martin Luther’s Cradle Song was one of his 
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NEWS FLASHES 








Anastasha Rabinoff in Operatic Debut 
(Telegram to the Musica. Courier 


Detroit.—Anastasha Rabinoff made her operatic 
debut here this evening (November 4) as Santuzz: 
in Cavalleria Rusticana with the San Carlo Grad 
Opera Company and scored a genuine success, be- 
ing received with enthusiasm by a large audience 

FE 








Lucille Chalfont Triumphs in Belgium 


Paris.—After a successful début in Paris at the 
Théatre de la Gaité-Lyrique with the American- 
Italian French Opera Company, after signing up 
for a season’s appearances with the San Carlo 
Opera Company in Naples, Lucille Chalfont made 
her first appearance in Liege in the part of Gilda in 
Rigoletto. To say that the reception accorded by 
the public and the press was cordial is to put it 
mildly. There was actually an ovation on the part 
of the audience and the press has run out of adjec 
tives and exclamation points. La Wallonie, after a 
column of admiration for both the “crystal voice” 
and the beauty of Miss Chalfont, adds that “there 
are undoubtedly no other such Gildas as that of 
Miss Chalfont.” Another of the big local news 
papers, La Meuse, writes: “Of delicious freshness, 


of juvenile grace, of exquisite charm. What 
a wonderful artist! What a natural voice! 
Miss Chalfont sings like a bird. All is sin 


cere in the art of this artist.” And these are but 
short excerpts from the original, and all the local 
press agrees. 

As a result of her success, Miss Chalfont was 
engaged to sing La Traviata and to repeat her suc- 
cess in Rigoletto. N. B 











last One of the compensations of his last illn va if 
he was able to listen to a program broadcast from 
London Station of the British Broadcasting ( | 

voted entirely to his work 


Paul de Choudens 


Monte Cario.—Paul cd houvden well known Pari 
music publisher, and scion of a famous musical family, died 
here recently Besides his publishing activities he NaS note 
as a writer of operetta librettos, such as La Fille du 
Pambour-Major, Miss Helyett, et J 

Frank E. Greene 

The death, at Norwich, N. Y., of Frank E. Greene, fol 
lowing a career of over thirty vea ict t dl band r 
ganizer and leader, closes a careet f iried usefuln 
He composed for bands, played vario t imet ind 
in later years, was known as ¢ xpert tuner t plat a ) 


ciated with the old firm of L. and A. Babcock 





PRIZES AND SCHOLARSHIPS 


[The Musical Courier will endeavor to keep 
this department up to date and to that end re- 
quests that all notices and prospectuses of musi- 
cal prize contests be sent to the Musical Courier 
so as to be included in this department. It will 
be found that in each contest the name and ad- 
dress are given, to which intending candidates 
may apply directly for further information. 
Manuscripts are submitted at the risk of the 


composer.—-Editor’s Note. ] 
The Society for the Publication of American 
hamber) Musk Manuscript hould be sent under 
nom de plume to William B, Tuthill, 185 Madison 


Ave., New York 

Philadelphia Exposition 
lish to be submitted before 
ymphony, $2,000 for ballet, pageant 
for choral suite of three or four 
mitted before April 1, 1926 hor 
address Henry S. Fry, c/o Sesquicentennial Ass'n 
Independence Hall, Philadelphia, Pa 


$3,000 for 
Mare hl 


opera in Eng 
1926; $2,000 for 
masque, $500 
numbers, to be sul 


further particular 


Hoch Conservatory of Frankfort—-2,000 mart 
($500) for a chamber music work f string Com 
positions must be submitted by December 31, to the 
Hoch Conservatory, Eschenheimer Landstrasse, 4 


Frankfort, 


Germany 





Sonzogno Publishing House—25,000 French fran 
for unpublished song or chansonette in dance rhythm 
poem in English, French, Spanish, Italian ¢ 1€T 
man. Manuscripts must be in by December 15. For 
further particulars addre Sezione Concor ‘ 
Sonzogno, via Pasquirolo 12, Milan, Ital 

Washington Rubinstein Club—$100 for met 
chorus in three parts, open to American citizen 
Compositions to be submitted by December 15. Com 
plete details may be ecured from Mr Harve Lec 
Rabbitt, 312 Cathedral Mansior ( ter, Washingto 
1). ¢ 

Dayton Westminster Choir—Three award nount 
ing to $500 for the best a cappella mpositio 
chorus of mixed voice by at \merical 
Contest closes May 1, 1926 end manuscripts t 
Mrs. H. E. Talbott, Callahan Bank Bldg., Dayto 
Ohio 

National Federation of Music Clul 1,000 for 
symphony or symphonic poem M) for chor 
mixed voice $100, cello sol Open 
composers. Addre re Mrs. G k 





2273 Holly Drive, Los 
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in music. him 


many times, 


His audience, a good-sized one, recalled 
This pianist is well worth watching 
GerHaArpt HEARD 

Elena Gerhardt, mezzo-soprano, gave a recital October 
14, in Symphony Hall. With the competent assistance of 
Carroll Hollister, accompanist, Miss Gerhardt was heard in 
a program of lieder drawn from Schubert and Brahms 
This superb artist is heard to better advantage in a smaller 
auditorium. The subtlety and refinement of style that one 
associates with her interpretations are more or less impaired 
in the vast spaces of Symphony Hall, Of necessity, she is 
bound to pay less attention to details and to seek 
effects Nevertheless, Miss Gerhardt’s recital must be set 
down as a memorable event. Her extraordinary command 
of rhythm, shading and diction, as well as her interpreta 
tive genius, were plentifully yielding manifest 
pleasure to a keenly appreciative audience 
RECITAL 


broader 


in evidence, 


JuLtio Cardona IN 
16, in 


Russell 


Julio Cardona, violinist, gave a recital, October 
Jordan Hall. With the able assistance of Teofilo 
pianist, Mr. Cardona played a sarabande and rondeau from 
Francoeur’s sonata in E minor; two movement from 
Bach's first sonata, and pieces by Beethoven, Sgambati, 
Scharwenka, Joachim, Tirindelli, Bruch and Ernest 

Mr. Cardona is a Portuguese, head of the violin depart 
ment at the Lisbon Conservatory. His playing is sound and 
marked by praiseworthy musicianship. Were his interpre 
tations less objective in spirit they would doubtless be more 
emotional, more interesting 

New 
series of five Tuesday afternoon 
Orchestra is announced to be given on 
February 9, March 2, and April 6, 
have been arranged in 


SYMPHONY SERIE 


S0STON 
A new concerts by the 
Soston Symphony 
1, January 5, 
at 3.15. These additional 
the effort to meet the demand for the Boston Symphony 
concerts under Serge Koussevitzky. This demand far ex 
ceeds the scope of the present four series in greater 
for there now are 1,000 applicants on the waiting lists for 
These applicants were given a first 
of seats for the new series, the remainder being placed on 
public sale at the Symphony Hall box office 
Koussevitzky is.planning for the new series five 
enjoyable programs which will have the further interest 
of chronological sequence. Containing representative mas 
terpieces from the various stages in the development of 
symphonic music, they will embrace the extensive range 
of the orchestral repertory from the times of Bach, Handel, 
and the early Italian masters to the music of our own 
day fg 


Bery! 


December 
concerts 


so0ston, 


these series choice 


Serge 


RUBINSTEIN PLEASES 

Beryl Rubinstein, pianist, gave a recital, October 17, in 
Jordan Hall, exhibiting his familiar abilities in a program 
which opened with classic numbers from Mozart and Bach, 
proceeded to the B minor sonata of Liszt, and concluded 
with a group drawn from Debussy, Prokofieff, Godowsky 
and Chopin. Mr. Rubinstein played the ancient music with 
good tone and an admirable sense of design. He did not 
attain all the possibilities of Liszt because of an excessive 
concern about details. Generally speaking, however, Mr. 
Rubinstein is an artist of discrimination and taste, his play 
ing being noteworthy by reason of its musicianly phrasing 
and incisive rhythm 


GEBHARD AND KELLER SCORE IN ENSEMBLE CONCERT 


Henrich Gebhard, pianist, and Harrison Keller, violinist, 
gave the first of a series of ensemble concerts on October 
22 in Jordan Hall. A large audience listened with keen en- 
joyment to a program of unusual interest John Ireland's 
second sonata, in A minor, was the novelty of the evening, 
being unfamiliar music in these parts. It proved a relatively 
disjointed and heterogeneous composition, effective only when 
Ireland wrote in individual vein. The sonata was well played 
and the artists vigorously applauded. Brahms’ sonata, op 
100, in A major, gave Messrs. Gebhard and Keller ampk 
opportunity to display their individual and collective abilities, 
technically and as musicians, and they proved equal to the 
test. Two movements from Grieg’s songful sonata in F 
brought the program to a close. Judging from the manifest 
enthusiasm of the audience, the second ensemble concert on 
Tuesday evening, February 23, will be looked forward to 
with keen anticipation. fe os 
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Jennie Beach in Harrisburg Recital 

Beach, who has been under the splendid 
Joseph Regneas for the past three years, will 
Harrisburg, Pa., on November 19. This 


Jennie 
guidance ot 
recital in 


soprano, 


give a 


JENNIE BEACH, 


and 


York, 


that city 
New 


recital in 
Barbot, of 


will be Mi Beach's third 
a fine attendance is assured 
accompanist 


annual 
Blanc h 


will be her 


Modern Music to Make Its Bow 
Modern Music, 


posers’ Review, will take 
quarterlies, appearing, however, only 
son—in November, January, March and May. Its purpose 
is to interpret the changes taking place in music today and 
to relate them to other developments in contemporary life. 
It is designed for the layman is well as for the musician, for 
those whose interest is in the modern aspect of art. The 
opening issue will contain articles by Emile Vuillermoz, Leon 
Vallas, André Coeruoy, Daniel Lazarus, Alfredo Casella, 
Zoltan Kodaly, Boris de Schloezer, and Paul Stefan. Orig 
inal stage designs for Stravinsky's famous ballet, Les 
Noces, by the artist Natalie Goncharova, and caricatures of 
Stravinsky, Diaghilev, Massine, Lord Berners, Coctaue and 
Satie, by M. Larianov, will brighten it pages 


published formerly as the League of Com 
this fall with the regular 
during the music sea 


its place 


Frederic Warren Pupil in Recital 
Warren, New York teacher of singing and 
founder of the Frederic Warren Ballad Concerts, presented 
Rhea Leddy, mezzo-soprano (one of his talented pupils), in 
recital on October 30 at the American Institute of Applied 
Music. Miss Leddy was the winner of the only gold medal 
in her class (mezzo-soprano) at the contests of the New 
York Music Week Association in May, 1925. She possesses 
a well trained voice of much charm, and was heard in a pro 
numbers by Luzzi, Durante, Massenet, 
Saint-Saens, Gretchaninoff, Farley, Deems Taylor, Cook, 
Godard, Bizet, Cyril Scott, Frederic Warren and Beach 
Zoe Enbaeff accompanied the singer 


Frederic 


gram containing 


Schénberg’s Erwartung in Frankfort 
Erwartung (Ex 
year, 15 


Schonberg’s monodrama, 
had its premiere at Prague last 
shortly ; 


FRANKFORT 
pectation), which 
to be given here 


Annie Louise David Returns 
After a successful summer in California Annie | 
David has returned to New York and reopened her studio 


Louise 
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JOSEPH REGNEAS 
as The Cardinal in ‘“‘La Juive"’ by Halevy 





Consultation 


JoseEpH REGNEAS 


Pronounced RAIN-YES 


VOCAL STUDIOS, 135 W. 80th St., New York City 
NO FREE SCHOLARSHIPS 


From the Rudiments of Singing to the Fully Developed Artist for 


OPERA—CONCERT- ORATORIO 


New York Season Until June 16th, 1926, Inclusive 


Summer Season at Raymond, Maine 
June 17th to Sept. 22nd, 1926 


Telephone Trafalgar 4386 


by appointment only 
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ATLANTA, GA. 











ATLANTA, GA.—The Municipal Light Opera Company is 
to be attempted on an even larger scale next season. A 
new amphitheater, with a seating capacity of 3,000, is to be 
built. 

Another civic institution of which the city is proud is the 
Atlanta Symphony Orchestra. This body, under the direc 
tion of Enrico Leide, has been successful and is beginning 


its third season under the most auspicious of circumstances. 


This year there are two organizations besides the Atlanta 
Music Club bringing artists to the city. The Southern 
Musical Bureau, which has functioned before, and the 
Fine Arts Club, which is now giving one concert open to 
the public, and this year presented Florence Easton in an 
enjoyable program. 

The Atlanta Music Club's activities opened with a morn 
ing musicale, October 7, in which two local artists were 
presented: Mrs. Charles Dowman and Enrico Leide. The 
second meeting, October 21, was the first of the educational 
programs. Madeline Keipp gave an interesting lecture on 
folk music, illustrated with songs and costume dances. The 
soloists were Frances Woodberry, Mrs. Eunice Curry Pres- 
cott and George Baker, baritone. The program was ar 
ranged by Mrs. Charles Chalmers. 


MUSICAL COURIER 
composers. Mr. Perutz is a mem- 
ber of the artist faculty of the 
Cincinnati Conservatory of Music. 

Prior to coming to the United 
States he took South America by 
storm for three consecutive years, 
where he is known as a violinist 
of brilliance and exceptional ar- 
tistic interpretation. Two winters 
ago, he gave a highly successful 
recital in Aeolian Hall, New 
York, at which he had excellent 
support of his countryman, Dr. 
Karol Liszniewski, at the piano 
Mr. Perutz, in addition to being 
a violinist of exceptional attain 
ments, is a graduate of juris 
prudence of the University of 
Lemberg, Poland. Despite the 
fact that his time is well occupied 
at the Cincinnati Conservatory, 
Mr. Perutz will again be avail 
able this winter for concert 
engagements 

Utica Kiwanis Club 
Quartet Honored 


Quartet of the 
Club was. or 


The Kiwanis 
Utica Kiwanis 
























































The first artist program of the Atlanta Music Club was ganized in the summer of 1024 UTICA KIWANIS CLUB OUARTET 
given October 23, when a large and enthusiastic audience for the purpose of competing rh , ; , reign . 
aeceneee Pog a Da poivean to nig eee o ae sie Kai York state quartet competition held at the annual Church, Utica; Arthur J. Det , , 
ve aa te aie ascauek wr See EAcie oi tae clano convention of the New York State clubs. Their first ap not engaged in church work at pre t, has been identit 
lere. e Wee ably as: 74 a ~ é I me pearance was at the state convention held at Buffalo in Sep- with prominent N York churches john G. Tone 
M. S. W. tember, 1924, when they were awarded the cup for the first bass, is a member of the quartet of the First Presb 
Modeaainoe time. At the last state convention held in Albany, September Church, Utica; John E. Owen, second ba i loist at 
6 ae ° ° 20 to 22, they were again awarded the coveted trophy \t Grace Episcopal Church, Utica; George M. Wald. ac 
Perutz Gives Cincinnati Recital each of these competitions the judges were pi ked from the pat t and coacl is the organist at the First Preshyteria 
Robert Perutz, Polish violinist, who has charmed many leading musicians of the aforementioned cities. The Utica Church and also of the Avon Theater, Utica 
audiences in Europe, South America and United States, Quartet has but to win the cup once more in order to gain The quat wa t to the ] national nvention of 
was engaged recently by the Rudolph Wurlitzer Company permanent possession of it. Kiwani held in St, Paul. Minn. in Tone. by the Utics 
to give a program from Radio Station WKRC in Cincin The personnel of the quartet is as follows: Harry R. Go: Kiwanis Club, at which time their singing was one of ¢ 
nati, consisting exclusively of solos and concertos by Polish ling, first tenor, is director of the choir at the Central M. F recognized features of the convention program 
of 
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MILAN OPERA SEASON OPENS 
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Ihe day after we left for Rome and spent a delightful 
three weeks in that glorious city, Everything there was a 
marvel of art, except, | am sorry to say, grand opera, 
of which a small preliminary season was being given at the 
famous Teatro Costanzi. We attended the opening perform- 
ance of the season, Tosca. To put it mildly, it was dis- 
appointing. The artists were mediocre, costumes poor, and 
scenery unmentionable. The company gave Karbiere, 
‘Traviata and Rigoletto, but we had not sufficient courage to 
pend good money and attend a second time 

On our return trip we again stopped in Bologna, to 
attend a performance of Norma, which was being given in 
a brief season at the Teatro Del Corso. This really 
a performance ot The artists were not celebrities, 
but were all young fresh voices, well trained. The orchestra 
and chorus were also extremely good. Much credit is due 
Abbate, under able direction the opera 
was given The impresario of this 
Avvocato Giomondi, who had _ the 
out houses for all nine 


also 


Was 
worth 


to Gennaro whose 


successful season 1s 
pleasure of seeing sold 
performances given of that opera. 
It was followed by Elisir D’Amore with almost 1f not an 
success. We arrived home in Milan in time for the 
three symphony concerts directed by Arturo Toscanini at 
La Scaia, of which a separate report will be made 
Tue 
on September 17 the Teatro opened its 
annual tall season under Poli and 
Co, This season is of higher standard than previous years 
lhe season opened with La Boheme, followed by Rigoletto, 
Traviata and Tosca. On October 13, the first performance 
as given. Never in the history of this theater 
so completely filled at every performance. For 
evening 5 pertormanecs than one thousand 
turned away, notwithstanding the that the 
been increased considerably for this opera. The 
ist is an exceptionally good one. Olga Carrara, well known 
in America, is singing the title rol Her voice is of beauti- 
ful quality and she is an artist of merit. She 
enthusiasm especially in the Nile which she 
well rhe role of Khadames was sung 
Jose Valet, who is rated as one of the best in this role, 
and artistically. It and hear 
him. tle also was received with much enthusiasm. Gabriella 
Galli as Amneris sings well, shows talent, and interprets the 
I fecling Ihe chorus, ballet, and mise en scene are 
standard, and the under the 
Mario Terni, deserves great credit. 


equal 
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popular Carcano 


new management, Oreste 
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PoscANINI CONDUCT 
The Ente 


combined 


Milan Symphony Ochestra has 
Scala for the 


\utonomo of the 
with the Ente Autonomo of La 
on of ten concerts. They will take place at the 
a Scala by the La Scala Orchestra. The first three 
tion of Maestro Toscanini have already been 


nia Ca 
leatro | 
under the dire 
en 
tra seats and boxes are all subscribed for these 
i concerts by the Milan Symphony members. A few 
in the first and second galleries were on sale at a tremendous 
general public. The stage was filled to its 
800 chairs. These were 5 Lire 


seats 


price for the 
sold at 5 each 
All three houses were -packed to capacity, 
audiences were enthusiastic and made many demon 

rations to the maestro and musicians for their wonderful 
interpretations. The seven remaining concerts will be given 
during the latter part of May after the opera 
finished 


capacity with 
(about 20 cents) 


and the 


season 1s 


La ScaLa PLANS 


\ preliminary official announcement for the coming season 
at La Seala states that the opening date will be Novembet 
14, with Verdi's I] Ballo in Maschera. In the principal roles 
will be Maria Carena, Aureliano Pertile, Maria Capuana, 
and Carlo Galeffi. Toscanini will conduct. The second 
opera will be Walkiria, directed by Panizza. Then follow 
Wolf-Ferrari’s I Quattro Rusteghi, Trovatore, Gounod's 
Faust (in French by French artists) with Marcel Journet as 
Mephisto, Madame Galle as Margarita, and Trantulle as 
Faust. On November 29 the first performance of Puccini's 
Madame Butterfly will be given in commemoration of the 
first anniversary of the lamented composer’s death. An 
nounced for December are Sigfrido, L’Amore dei Tre Rei, 
Crepuscolo degli Dei (Gétterdammerung) and Hansel e 
Gretel. This covers the first part of the season. Early in 
January Maestro Toscanini will leave for New York to 
conduct a series of concerts with the New York Philharmonic 
Orchestra. He will be absent about two months. During 
his absence Maestro Panizza will be in charge. For January 
the operas announced are La Bella ed il Mostro, a new opera 
by Ferrari-Trecate, first performance on any stage, L’Usig 
nuolo and Petruska by Stravinsky, and the one-act opera, 
L’ Enfant et les Sortileges, by Ravel. The primo ballerino 
for Petruska will be Fokine. For March the much-talked of, 
unfinished opera of Puccini, Turandot, is announced. The 
first performance of this work will be given as written by 
the late composer, in its unfinished state; the second perform 
ance as completed by Maestro Alfano. Toscanini will con 
duct and direct this opera. Another novelty for Milan to be 
given during the spring, is I] Martirio di S. Sebastiano, by 
Gabriele D’Anunzio, music by Debussy. This will also be 
conducted by Maestro Toscanini. A complete list of the full 
repertory and list of artists will be published in these columns 
as soon as officially announced. ANTONIO Bassi. 


George De Hart Conducts New Band 


George De Hart recently assembled sixty of the leading 
instrumentalists of Reading and vicinity, and under the name 
of the De Hart Concert Band the organization gave its 
first public concert in the Strand Theater, Reading, on 
October 25. A large audience showed by spontaneous ap- 
plause in no uncertain terms that the band had “made good.” 
Mr. De Hart arranged an interesting program—the principal 
numbers including Schubert's Untinshed Symphony, the 
march from Tannhauser, a rhapsody by Friedmann and the 
overture from Massenet’s Phedre. The band is well bal- 
anced, the tone quality good, the attacks excellent, and the 
men respond readily to the baton of the conductor. In fact, 
the playing was more of what might have been expected from 

iusicians who had been playing together for several years 
rather than that from a new organization, although many of 
the men in the personnel have had wide experience in playing 
in bands 

Mr. De Hart presented a number of soloists at this first 
concert, including Sara Dechant, soprano (who scored especi- 
ally in Song of the Flowers by Chester Wittell, one of the 


November 12, 1925 


leading musicians of Reading), Earl Heater, cornetist, and 
the Saxophone Quartet. 

According to the Reading Tribune Mr. De Hart deserves 
credit for the musical success of his ambitious venture and 


GEORGE DE HART. 

if it it is his purpose to effect a permanent organization of a 
band similar in character to that which played last Sunday 
we are hopeful that he will have the support of those of the 
community that this city shall posses a 
real concert 


who are anx 


band 
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‘*Incomparable Butterfly’’ 





TAMAKI MIURA 


World Famous Japanese Prima Donna 
Touring United States—Season 1925-20 


in new Japanese Opera Drama, Namiko, by Aldo Fran- 
chetti, combined with Pagliacci. Also in Madam But- 
terfly in both Italian and English. 


HOTEL ANSONIA, New York 





Temporary Address: 

















MUSICAL: COURIER 
Nathaniel Shilkret’s Talent Valued 
(wing to the importance of the position held by Nathanie! 
Shilkret, manager and musical director of the foreign 
language department of the Victor Company, one naturally 
would like to ,.know the musical background and education 


of this young musician. Mr. Shilkret was born in New 
York City in 1892 and, as is usual with gifted musicians, 
he came from a musical family. Shilkret Sr. was a musician 
of reputation and as a clarinetist was particularly famed, 
aside from being a composer and rather skillful on other 
instruments. Mr. Shilkret has a brother who is endowed 
with talent, so it was perfectly natural that as a very small 


boy his father should insist upon him becoming a clarinetist 


He worked on the instrument for five years and at the end 
of that time he was unusually proficient with the instru 
ment and had somehow picked up the rudiments of piano 


and acquired a certain technic, which was altogether unusual 


as he had not been given any lessons. Later he turned to 
the piano seriously under Henius, of the Institute of Musical 
Art, New York, and Hambitzer, then later with Pietro 
Florida. During these years he also studied composition 
and harmony. 

At the age of seven he became clarinet soloist with the 
New York Boys’ Symphony Orchestra and toured the coun 
try as a member of that organization for five years It 
was while he was a member of this orchestra that he met 
Modest Altschuler, conductor of the Russian Symphony 
Orchestra, who, after hearing Mr. Shilkret play, engage | 
him as the first clarinetist of that organization 


After being a member of the Russian Symphony Orchestra 


he later became a member of the New York Philharmonic, 
New York Symphony, and the Volpe orchestras. Whik 
he was a member of the New York Symphony he assisted 


Walter Damrosch by playing the piano for him at his home 


while the eminent conductor studied new compositions, At 
various times Mr. Shilkret was engaged for the Metropolitan 
Opera Orchestra. He also became a member of the Wal 
dorf-Astoria Concert Orchestra, and it was there that per 





SHILKRET, 


foreign department of 


NATHANIEL 
r and musical director of the 
the Victor 


manage 
Company, 


haps he accomplished his best and most serious work, 
particularly as a composer. He found himself a member 
of an organization of eleven and all were young and ambi 
tious, talented musicians, striving for the same goal, and 
it was a great impetus to his creative mind to compete with 
his fellow artists. It was his association with the Waldorf 
\storia Concert Orchestra that led to his being engaged by 
the Victor Talking Machine Company for making orchestral 
arrangements. After a very short time the officials of the 
Victor company realized he was not of the ordinary type of 
arranger and appreciated his ability as a musician with the 
result that at the age of twenty-four he was made a con 
ductor with the company and is now manager and musical 
director of ‘the foreign language department’ where records 
in thirty-five different languages are made. 

Publications sent in for examination are left to the judg 
ment of Mr. Shilkret and many of these selections are ar 
ranged by him Aside from his arranging and directing 
records he conducts the Victor Salon Orchestra, the Intet 
national Novelty Orchestra, the Victor Concert Orchestra 


the Victor Symphony Orchestra, the International Syn phony 


Orchestra, and the Schrammel (Viennese) Orchestra. And 
it is not unusual, as has happened on many occasions, for 
him to be the accompanist for many famous artists who 


make’ Red Seal records for Victor he story goes that it 
was one of these occasions that caused him irrange hi 
latest song hit. He was playing the accompaniment for 
Erika Morini,’ well known violinist, who was recording 
Hearts and Flowers, and in- speaking-oif the experience to 
some friends he conceived the idea of making a dance 
version of the old and time honored melody Phe number 


bani refrain for 
and Flowers 


and he has used the old 17 
called it Days of Heart 


lyrics 
and has 


has new 
his choru 


Other compositions ol Mr Shilkret’ include Street 
Sketches, Wee Bit o’ Heart, Negro Spirituals, two suites for 
orchestra, two poems for violin and piano, and a sonata 
on syncopated themes. As has been said of Mr. Shilkret, 
he is what one would call “a real musician.” 
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Steinway Piano Duo-Art Records 


YOCAL INSRTUCTION 
Joseere REGNEAS fe 2o%8 
Consulbation only y 


appommiment 


ADELAIDE FISCHER. 


LYRIC SOPRANO 
Phone Endicott 2540 401 Kuabe Buliding, New York City 


sSASCHENFELDER 


Vocal Studios 


42 West 69th Street, New York 
Telephone j 3616 Endic sott 


JOHN A. HOFFMANN, tev: 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


JOHANNES MACENDANZ 


Director Piano Department 
Utica Conservatory of Music - Utica, N. Y° 


ARNOLD CORNELISSEN 
Conductor Buffalo Symphony Orchestra 


“Although there was no rehearsal the orchestral accompaniment of 
my piano concerto op. 5, under your baton, was excellent 
Coe) Eanst Von Dounanyt.” 
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WALTER MILLS 
BARITONE 


3 East 47th Street 
Phone 62 
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LYRIC SOPRANO 
CONCERT—OPERA-—ORATORIO 
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New York 


57 Murray Hill 





For terms apply: | 


Cincinnati, Ohio 
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TEACHER OF SINGING 
65 East 54th St., New York 








Telephone 6747 Plaza 








Mme. HELENE SAXBY 


(Paris—London—Dresden— Weimar) 
Pianist, Composer, Ensemble Work 








Highly successful in preparing Pupils for Repertoire, Concert, or 
Exams (Voice or Piano) Studied Stay snnegee Garela, ete Endorsed 
by Clara Novello Davies, a Southern representative 

Member of Key Club, N. Y 
504 S. OREGON AVENUE TAMPA, FLORIDA 
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LOUS BACHNER Voie 
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other leading European Artists, 


Assistant Teacher: CURTIS V. CRELLIN Berlin W. 15, Konstanzerstr 82 
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studying, singing or playing in 

always at their service for infcrmation of any 
sort, which will be gladly furnished without 
charge by correspondence or in personal in 
terviews. 
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Of MUSICAL COURIER 


RUSSIAN ACADEMY CELEBRATES of the Nobility) ushered in by a performance of ie Jaen 
. aarp wr » Cantata composed for the occasion by Alexander Glazoun- 
i OCENTENARY WITH POMI off and personally conducted by the composer, and closing 
— with the Finale from Beethoven’s Ninth Symphony, con- 
offs Jubilee Cantata—Summer Music Activities ducted by Michael Kleemon, the present director of the 
= a pring Philharmonic The next day wa marked by a gala per 
9 ‘ F Ay tormance at the Great Academic (Opera ( formerly Mary 
insky, especially given for the members of the Russian Acad 
emy with their guests and collaborators. Glinka’s romantic 
opera. Russlan and Ludmilla, had been revived for the oc 
casion, the best artistic forces of the Leningrad Opera being 
cast for the parts. 

The performance was conducted by the conductor in 
chief of the Moscow Opera, Prof. W. Suke, who had been 
pecially invited for the occasion Suke, by the way, has 
recently been nominated “national artist to the Republic 
This title has now uper eded the former one of soloist to 
His Majesty, and has been conferred since the revolution 
m Glazounoff, Chaliapin and Leonid Sobinoy, another 
famous Russian singer, also Steinberg, the conductor, and 
now, as mentioned above, Prof. Suke Phe title of “national 
artist” carries with it certain distinctions and_ privileges, 
among others exemption from taxation. Of all the “na 
tional artists” the only one to enjoy a pension from. the 
tate is Glazounoff 

Apart from various sessions and banquets the Academy 
Jubilee has been marked by a historical exhibition, organized 
in the ancient Wooden Palace of the Summer Garden, which 
tands unchanged to the present day, exactly as it was built 

Peter the Great. This exhibition will remain open for two 
months, and should prove of real historical interest Phe 
exhibits which are of great historical value, were specially 
collected and brought together from a number of Leningrad 
and Moscow state museums 


A Russian Museum or Must 


The Leningrad Music Museum has just celebrated its 
twenty-fifth anniversary, having been founded in 1900. It 


MAXIMILIAN PI |Z E R 


Soloist and Violin Teacher 
Classes For Advanced Students at 215 West 91st Street, New York City 


Telephone: Riverside 6390 




















VITO CARNEVALI 


Vocal Instruction and Repertoire 
Opera and Songs 


Studio : 225 West 80th Street, New York City Appointments by mail only 


ALBERT BERNE} i 222228 


TECHNIQUE—INTERPRETATION Taeele Geoeina sil 
CINCINNATI CONSERVATORY OF MUSIC Italian. 


PAPALARDO 


Noted Vocal Coach, Conductor and Accompanist 


Maestro Papalardo is one of the few masters who can see a pupil all the 
way through from fundamental tone production to the peak of an outstand- 
ing artistic career. Catalogue including a distinguished list of artists who 
have been prepared for the concert and operatic stage by Maestro Papalardo 
will be sent upon request. 








Programs of unhackneyed 
songs of musical and lit- 
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STEINWAY BUILDING 109 West 57th Street, New York 


Telephone: Marble 1573 


Steinway Piano Used Exclusively 


November 12, 1925 


was formerly attached to the Imperial Court Orchestra and 
is now connected with the State Philharmonic. It is housed 
in the building formerly occupied by the Assembly of the 
Nobility which, since the revolution, is known as the Great 
Philharmonic Hall. The museum has seven rooms and is 
subdivided into the following section: musical instruments 
(up to 1750); manuscripts (over 2000), iconography (about 
4000 portraits of musicians and pictures of historical or 
musical interest), and a g t collection of musical books 
This music museum is the only one of its kind in Russia and 
has been greatly enlarged during the revolution It is 
directed by Prof. Nic. Findeisen N. FINDEISEN 





PHILADELPHIA 








PHILADELPHIA,PA At the concerts given bv the Phila 
delphia Orchestra on October 23 and 24, the opening number 
was the overture to The Magic Flute by Mozart. It was 
played with the spirit characteristic of the conductor and 
orchestra The soloist was Hanns Pick (recently engaged 
as first cellist of the Philadelphia Orchestra) who played 
the Haydn concerto in C major for lo and orchestra 
lhis concerto is rather les tamiliar Na those selected 
i recent years by cellists, but its beauty warrants more 
frequent hearings Mr. Pick revealed a strong ton f 
beauty and depth, especially in the second movement Hi 
interpretation was scholarly and not lacking in warmth 
Ihe audience was enthusiastic and recalled the soloist, many 
times 

The Schubert Unfinished Symphony proved as charming 
and popular as ever Dr. Stokowski gave an excellent 
reading of it. Following the intermission the orchestra 
played the Blue Danube Valse, Strauss, in commemoration 
of the centenary of the birth of the composer Chis, of 
course, elicited prolonged applause and deserved it, for 
conductor and orchestra put all possible into it. The De- 
bussy Nocturnes, Nuages and I ct were delightful. The 
Dance of the Seven Veils from 5 ome, Strauss, closed the 
program 

MONDAY | Vi i OTART 

The first in the series ot mday evening concerts was 
given on October 26, the program of which combined numbers 
from the concerts already given th eason: Bach's Choral 
vorspiel, Wir glauben all’ an einen Gott; the four excerpts 
from The Midsummer Nights’ Dream music by Mendels 
sohn; Unfinished Symphony, Schubert; the Strauss Blue 
Danube; Debussy Nocturnes, and the Dance of the Seven 
Veils by Strauss rhe audience filled the Academy and wa 
| 


extremely enthusiast 


C HILDRE 


rhe first pair ol children’s 
chestra was held October 14 a1 
cluded the Bach Choralvor 
ski; Chante Triste by Aren 
Hanns Pick was. the lo larg \ 
World Symphony by Dvorak he i pangl Banner 
and Philippine Islands-Aug Palin for which the audience 
stood Then everybody ory, Glo Hallelujah Phe 
closing number was the scherzo from A Midsummer Night 
Dream. In this, Dr. Stokowski told the children to listen 
for the fairies He ilso enlivened the concert further by 


characteristic remark M. M. ¢ 


Unveiling of Memorial Tablet Opens Vienna’s 
Strauss Celebrations 


VIENNA The first official act of the big Strau Cen 
tenary lestivities as tl ling of ¢ wmorial tablet on 
the house, Lerchenfelderst e, 15, Vienna, which stands on 
the site of the house where Johann Strau was born 100 
years ago. Phe ceremony Was very olemn and accurred in the 
presence of many prominent personalitie and with the 
collaboration of several famou nusicians The tablet was 
donated by the Vienna Mannergesang-Verein Anothet 
memorial tablet will be unveiles the Schubertbund on the 
house in which Strauss wrot w Blue Danube Waltz, 

‘fa: 


Praterstrasse 54 


Winifred Macbride at Wells College 


r 17 with 


Wells College Concert Series opened on Octobe 
its 621st concert, the artist being Winifred Macbride, pianist 
\ large audience paid tribute to the fine artistry of Mi 
Macbride, who was in excellent for d who gave great 
delight. to her hearers Het ogram included — the 
Bach-Liszt Fantasia and Fugue minor, the Cesar 
Franck Prelude, Aria and Finale, an interesting group of 
moderns and an unusually brilliant Liszt Group. The audi 
ence demanded four encores before permitting the artist t 
leave. A pretty tribute on the part of the students of the 
college was their serenade to Miss Macbride at the college 


supper to which she was invited. 


Gunster at Mercedes, Tex. 

Frederick Gunster’s second engagement on tour of 
Texas, New Mexico, and the southern states was a recital 
under the auspices of the Mercedes Music Club, October 21 
opening the musical season in the Valley \ capacity audi 
ence welcomed the tenor and applauded his beautiful sing 
ing of operatic airs as well as songs in the lighter vein 
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BERLIN CONCERTS 











LAURA Stroup 

Beruin.—After the first ten minutes of Laura Stroud’s 
program at the Bethstein Saal, one realized that a new indi- 
viduality had appeared in the pianistic heaven. This girl 
brings something quite remote from the every day. It 
is not so much that she fulfills every requirement complete 
ly, but rather that she speaks with her own voice. At first 
she seems indifferent, unconcerned; but one is soon unde 
ceived. She warms to her task and the face of the music 
takes on contour. Where formerly one saw only corners, 
smudged with sentimentality, now sharp angles stand out, 
and planes glitter. A young lady with the courage of her 
convictions—and convictions that must be taken seriously! 
Miss Stroud began with an admirable rendering of the 
Beethoven sonata in C minor, op. 111, and. followed-it with 
the first Berlin performance of Harold Bauer’s arrange 
ment of Bach’s Partita in B minor. Her thoughtful and 
rhythmic interpretation of the work won it a fine reception 
The rest of the program included short pieces by Debussy, 
Liszt, Rachmaninoff and Chopin. 

Louis GRAVEURE 


Louis Graveure’s reception was just as warm at his two 
Berlin concerts as though he had not deserted us for the 
last two years. His position in Germany is definitely estab 
lished and nothing can budge it. The enthusiasm of his 
audience was just as overwhelming as ever. ‘Not having 
heard this artist for some time, however, has its advantages, 
for one can thus see more clearly that he is not standing 
still but continually winning new ground in his art. 

His two programs included groups of ‘Schubert and Schu- 
mann, old English songs, the more modern Germans includ- 
ing Strauss and Marx, old Italian, and Spanish folk song s 
arranged by De Falla. The latter were a “first time” for 
Germany, and Graveure made something of a sensation out 
of them. 

RoLtaNnp Hayes 

This fine singer is at present, along with Dusolina 
Giannini, the “mode” in Berlin. At the beginning of the 
most financially dubious of seasons, Roland Hayes managed 
practically to sell out the huge Philharmonic. The novelty, 
of course, drew the crowds last sedson but now people return 
again to hear the sensitive artist. 

The singing of the old Italian songs with which he opened 
his program was noticeable for variety of .style and exquisite 
diction. The same was true of three Persian songs by Santo 
Liquido—compositions of real musical work, set to Italian 
lyrics that really mean something. Here came into play 
that naivete which Hayes (perhaps alone of all concert 
singers) has to such a marked degree. Where others seem 
forceful and artificial, his translucent, almost childlike sim 
plicity reaches out and touches you. In the half-twilight of 


memory the chords of youth vibrate in unison. He closed 
with his well known interpretations of negro spirituals. 
The audience would not be stilled until the lights were twice 


turned out. 
DusoLina GIANNINI 
It is a great rarity in Berlin to attend a concert which is 
really sold out. But Dusolina Giannini is the idol of the 
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concert-goer here. Her evening at the Beethoven Saal was 
sold out a week beforehand and a second concert arranged. 
So the atmosphere in the Hall was entirely different from 
the ordinary “show-me” apathy which usually prevails. The 


audience came expecting something exceptional and they 
certainly got it. 

Giannini unquestionably has one of the finest soprano 
voices now to be heard in a concert hall, Through its every 
register it flows pure, true, and exquisite Those high 
tones of equal beauty from pp to ff are a real vocal marvel 
But her vocal qualities should not let us forget her ability 
as a lieder singer. The Italian division with which she 
opened was sung with real spirit and understé andi ng. It was 


no longer that conventional which the 
singer sharpens up the voice. 
and, although perhaps the least interesting division of the 
evening, it yet pleased the audience tremendously. The 
singer deserves great credit for her interpretation, and un 
doubtedly in years to come will ripen even more into her 


“opening group” on 
Then came some Schubert 


interpretation ot German = songs. No. criticism, ae 
could be made of her French group. The language seemed 
to place her voice beautifully and the Delibes Filles de 
Cadiz, that pocket edition of Carmen, was a model of r 


strained temperament. Her Spanish folk songs with which 


she closed the program are too well known to need com 
ment. As compositions they are musically not exceptional 
but she made filigree of them \s an encore she took a 


leap into the realm of opera and one realized why she had 

had such a huge success as Aida in Hamburg. <A _ new 

operatic star is on the way, gentlemen of the Metropolitan 
H 


T 


Africa 


August 5 the Cherniavsky Trio gave a second recital at the 


Cherniavskys in South 


City Hall in Cape Town, South Africa, and received a most 
enthusiastic press eulogy from the Cape Argus, the intro 
ductory paragraph being as follows: “How great a factor 
in an artist is personality was never more forcibly demon 


strated than at the second recital given by the Cherniavsky 
Trio at the City Hall last night. The trio held a crowded 
audience spellbound throughout the performance Pheirs 
was a remarkable program, ranging from Schubert and 
Beethoven to writers of a more modern school; and yet the 
wider the field of musical literature, the greater the triumph 


of these three artists’ versatility. This, their amazing tech 
nic, and their peculiar Slav temperament, all combine 
towards making a talent that easily surpasses anything we 
have heard in Cape Town for many a long day.” 


in Philadelphia 


Edoardo Ferrari Fontana, 


Ferrari Fontana to Sing 


On the evening of November 19, 


well known tenor and teacher, will appear in one of his 
favorite roles in the Jewels of the Madonna with the 
Philadelphia Civic Opera. In addition to teaching in his 


New York studios, Mr. Fontana finds time to fill operatic 
and concert engagements. Recently he was also engaged as 
musical director of the New York Beethoven Society, Mr 


Joseph Alexander Lawrence, president. ‘The first concert 
of the current season will take place at the Hotel Astor on 
Saturday afternoon, November 21, the artists including 
Marie Carreras, pianist, and Nanette Stevenson, soprano, 
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Cleveland Symph’y Orch. (4) 
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Englewood Chor. Soc. (2) Metro. 
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Soc. “Stabat-Mater” 
Holyoke Choral Soc. “ 
“Creation” 


“Beatitudes” Bridgeport, Ora. Soc. 


Exclusive Direction 


5 Columbus Circle 





Boston Handel & Haydn Soc. 
Elijah” 
Hora Novissima”’ 
“Children’s Crusade”’ 


Pittsburg Mend. Choir “ 






ELABORATE PLANS FOR 
OPERA SEASON AT 


NICE 


Comedie Francaise and Scala Companies to Guest 





Nice.—Plans for the forthcoming opera season at Nice 
have just been announced. They provide for the production 
of several novelties, including a two-act opera by Boborykine 
entitled La Corrida (book by Henri Cain) and a three-ac 
opera by Bastide, entitled Vannino (libretto by Chouder 
recently deceased) Neither have been heard anywhers 
France before. There will also be produced Tiarko Rich 
pin's La Marchande d'Alumettes the book of which, in two 
acts, is by Mme. Edmond Rostand and her son, Maut 
Rostand; and Le Prince Encharne, an Oriental legend by 
Mme. Maria Star (book) and Guido Bianchini (mu In 
the nature of a novelty, also, is the revival of Gounod’s comic 
opera, Le Medicin malgré lui, and in addition the following 
works will be restored to the repertory: Quo Vadis Louise, 
Roméo et Julie tte, Hamlet (Thomas), Don Ouichotte | Ma 
senet), Contes d’ Hoffman, Les Huguenot ind The Valkyri« 
\side from these, the current repertory comprises durit 


December and 
operas. The opening wil 
ade. 

Following these 
house the company of th 


January no kk than twenty-one 





December 1 with 


be on 


two months the 


Municipal Opera w 


Comédie Francaise of Paris 


two “official” series of performances, and in April there 
will be a season of Italian opera with artists from the Scala 
of Milan S. JASPat 
Frances Sebel Scores with Gigli 

On October 14, Frances Sebel gave a joint recital with 
Gigli at Scranton, Pa., and created a very favorable in 
pression, the Republic saying in part: “Frances Sebel a 
sumed the ungrateful task of a ting a great artist. But 
Miss Sebel did capture her audience and won for hersel 
some new honors.” “Miss Sebel oice and work wet 
much appreciated by the audience,” commented the t 
ton Times, adding that “her voice is a very lovely on 
Equally favorable was the review in Il Minatore, an Italian 
paper, the critic describing her voice as one of “exquisite 
quality, with that spirited and sensitive style which is it 
dispensable to the real expression of art.” In touching upon 
her interpretative powers, the same critic said lored 
her voice with joy and sorrow that it touched tl | 
of the public. Miss Sebel had just that quality in her i 
terpretation and a great dignity in her rendition of Sommi 
Dei (Handel), the Bach aria from Phoebu 1 Pan and 
the Hymn au Soleil (Georges) Gigli and Miss Sebel 
ang together the duet from La Boheme, causing a deliri 
enthusiasm.” 

Strauss Program at New York Matinee 
Musicale 

The New York Matinee Musical, Rosalie Heller Kleis 
president, celebrated the centenary of Johann trauss’ birth 
with a special program, October 25, at the home of Mr. and 
Mrs. Max Froelich (Maria Verda). A fine program wa 
rendered by Thomas Hughe pianist ; Max Froelich, cell 
Paul Brion, cellist, and a trio composed of the Misses Gl 
Miller and Becker, who sang | -_ Liebling’s Strat lal 


Hunt read the stor 
ical program 


with Miss Liebling at the piano. Earl R 
f Strauss’ life, preceding the mus 


ecognition * Success 


N JOLLIE 





“Faust” 
“Se, Paul’ 
“Messiah” 


“King Olaf” 


“St. Christopher” 


Buffalo Festival (3) 
(2) Mt. Vernon Glee Club (2) 
Life Chor. (2) 


“Elijah” 
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I promptly as possible. The large number 
the limitation of space are responsible 
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a new 
suse 
savza might have retused her a « 


EXERCISES 
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f the exercises sl Id be done with 
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fancy tr locked breat 


DATE OF DIEMER’S DEATH 
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sential to good 
thought f 


h be avoided 


1 good general he 


eks like 


Diemer's 


1 he die?” 


deat 
dead, and if he is, when di 
Paris, December 1919 To the 
‘ hatchetf is still alive 
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i} lly tell me the name and poser f ar 
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anthen 
heart broken 





Viadimir Greflmen Pupils’ in Recital 


Vladimir Graffman have become so 
DeWitt Clinton Auditorium did 
place for one Mr. Graffman has 
talent far above the average, and the 
mber 1, was no exception And one 

talent, but talent wisely, artistic 
directed and trained There wa 
} Cambourakis, a young lad who heard in 

| York and various other places, and who will 
Hall recital He played a Sinding 
rood tone and commendable finish. Joseph 
rendition of the Gold 
young player who has 


ipils’ recital of 


even 


RCNVUIMN 
entiously 
has been 


Carnegie 


(angold gave a pleasing and energetic 


lark concerto. Abe Zifkin, another 


id special praise in previous recitals, again won all with his 
cal teeling and technical ability as displayed in Vieux 

my Le | ignole Thelma Rawson in a Saint-Saéns 
certo, Leon Stern in a Wieniawski concerto, Rose Shuely 
Vieuxtemps’ Fantasia Appasionata, Ethel Brown in a 
Wieniawski Polonaise and Lillian Rosenfield in Lalo’s Sym- 
espagnole delighted with their excellent playing 
| Newick, Bessie Aronow, Abe Knopf, Murray Bern 


ithan Fischer and Nathan Miller played most com 
mendably in numbers by Handel, Thome, Viotti, Spohr 
kernst and Mozart \ high standard was evident through 
the rec ital 
Mr. Gratiman had ample reason to be very proud of his 
ind proved himself fully deserving of the high endorse 
ments he has from Auer, Heifetz, and other noted violinist 
lhe audience, a large one, was decidedly enthusiastic. Diana 
(ratiman at the piano gave valuable support 


Sibyl Sammis MacDermid Presents Two Pupils 


Sibyl Sammis MacDermid presented Evelyn Curtis, so 
prano, October 15, and Thomas Draffin, baritone, on Octo 
ber 21, in individual recitals at her New York studio. Miss 
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Sole Associate Teacher ot 
OTAKAR SEVCIK 
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Vocal Studio: 24 West 59th St., New York City 
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ANNA FIT ZIV 


“The audience which was both 
large and intelligent, clearly liked 
Miss Fitziu’s spirited and vigorous 


interpretation.” 


—New York Post. 








© Mishkin 





Management: 


R. E. JOHNSTON, 1451 Broadway, New York City 
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the younger 
o 


Nove 12;°:1925 


mber 


intensive 
Fla., 
Her 


tudio for several weeks’ 
immediately for Palm Beach, 
engaged in professional work 
tendency, of good 
and she gave much 
unusual, high baritone 


Curtis has been at the 
work, leaving 
vhere she is 
recital disclosed a 
schooling and interpretative 
pleasure Mr. Draffin revealed an 
voice, which might almost be tempted to classify as 
tenor. His singing of the Evening Star from Tannhauser 
and the Eri tu aria from the Masked Ball showed good 
operatic imagination, while his songs gave evidence of ver 
satility and serious study. Mr. Draffin is heard on Sundays 
it the Church of the Ascension on Fifth Avenue 


almost 
actively 
dramatu 
ability, 


VOICE ot 


one 


Sigma Alpha Iota Activities 
Sigma Alpha lota, national musical has taken 
some of the most important steps in its history and made a 


splendid growth since its present national president, Hazel 
E. Ritchey, Miss Ritchey has been at the 


sorority, 


has been in office 





HAZEL E 


national president of the 


RITCHEY, 
Alpha lota 


Sigma 


head of this organization since 1922 and is responsible for 
the installation of seventeen chapters during her 
lhis last vear chapters have been installed in the 
Conservatory of Music, Rochester University; 
University, Syacuse, N. University of Wyoming, 
mie, Wyo.; and lowa State College, Ames, lowa 

The Sigma Alpha lota sorority stands for 
structive force in the musical development of this country 
It represents the concerted effort and interest of music stu 
and artists who compose its membership; to maintain 
high ideals for the profession; to bring musicians and music 
into contact, and to raise the criterion of 
musical achievement in every way possible 

Last June the sorority completed a record of 
years of service, notable in many respects. It 
the oldest national strictly musical sorority, founded at the 
University of Michigan in 1903, and was the first sorority 
to give a full scholarship of $500.00 in the national contest 
conducted by the National Federation of Music Clubs, with 
which it is affiliated 


re gimme 
Eastman 
Syracuse 
Lara 


a definite con 


dents 
closer 


schools 


twenty-two 
is said to he 


built and fur 
Peterborough, 


which it 
artists at 


The sorority maintains a cottage 
nished in the MacDowell Colony for 
N 


H. It also has had a National Endowment Fund since 
1921, established for the development of the sorority and a 
Scholarship Loan fund. Each local chapter of Sigma Alpha 


lota supports a scholarship in its own school to help worthy 
students, 
Since the 
honorary 
with the 


first national 
have affiliated 
Wspiration to 


Homer, the 
artists 


initiation of Louise 
member, many distinguished 
sorority and have been a 
members 


source ot 


Cleveland Institute Notes 
Onto.—Mozart was honored by 
Cleveland Institute at their first recital of the 
Only Mozart's compositions filled the 
program. It suggested a repetition of the pleasures of the 
monthly recitals of previous years. Besides the heads of the 
departments of the Institute, many of the new teachers in 
the recently organized orchestral department, members of 
the Cleveland Orchestra, appeared for the first time in public 
in connection with the school 


CLEVELAND, artists of the 
faculty of the 


vear, October 30 


An air from Dori Giovanni was sung by John Peirce, head 
of the voice department, accompanied by Walter Scott 
Beryl Rubinstein, head of the piano department, opened the 
program with piano variations. Weyert Moor and Laura 
Newell Veissi followed with a concerto for flute and harp 
Another number was a quartet for clarinet and strings hy 
Walter Thalin and the Institute quartet B 
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center of Paris. For terms apply to 
MME. MARIE GABRIELLE LESCHETIZKY 
76 Avenue Malakoff, Paris, France 


SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
Now Booking Season 1925-26 


HARRY ASKIN, Mgr. 
1451 Broadway 4 ait 
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COMPOSER and ORGANIST 


University of Kansas Lawrence, Kansas 


J. FRED WOLLE 


ORGANIST 
THK WOLFSOHN MUSICAL BUREAU, 
712-718 Fisk Bidg., New York 


MARY MILLER MOUNT 


ACCOMPANIST Concerts—Pupils In Accompanying 
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1714 Chestnut Street Philadelphia, Pa. 
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Recommended by Jean de Reszke 
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565 Fifth Avenue New York 
Steinway Piano Used 
CLEMENTINE ROMUALDO 
Prima Donna Vocal 
Soprano Teacher 
From Covent Garden, London, Formerly conductor Metropol- 
Metropolitan Opera, New York, itan Opera, New York, and 
etc. fete, neal bo Opera, Con- European theaters. Coach to 
cert fe. Orat Mme. Adelina Patti, Calvé, 


OcAL. “TUITION Nordica and other celebrities. 
Address 109 Riverside Drive, N. Y. City Phone Endicott 8066 

















assi & Cannonieri 


General operatic and theatrical 
bureau 





(Ufficio di Affari Teatrali) 
Via Durini N. 31, Milan, Italy 
Telephone 16-345 








ACROSS THE COUNTRY 








Boston, Mass. (See letter on another page.) 
Cleveland, Ohio. (See 
Chicago, Ill. 
Cincinnati, Ohio. 


Danbury, Conn. 
by the Ridgebury Community Club at the 


letter on another page 

(See letter on another page.) 

(See letter on another page.) 

A pleasing musicale, recently given 
home of Mr. and 


Mrs. William Ortman, was a success artistically and finan 
cially. Carolyn Ortman sang two groups of songs. Wil 
liam Ortman, with facile technic, rendered violin numbers 
Alfred Hodshon, tenor, was delightful. Mrs. Robert Mor 


ris and Kathryn Lane were the accompanists 


Founder’s Day at the Bethel Library was observed with 
a musical program. Anna Laura Smith, of Bethel, and 
Mrs. Starr Sherwood gave three piano duets. Mrs. Georg 


L. Taylor, Je. was the contralto soloist. 


At the twenty-fifth anniversary dinner of the Knights 
of Columbus, William J. Connors and James Brennan 
were soloists. 

Anna Laura Smith, organist of the Danbury Methodist 
Church, gave a special musical evening on October 18 
Other participants . were Agda Sogderberg, Frederick 


Woodford and Harold I. Hunt 

At the annual luncheon of the Afternoon Musical So 
ciety, Blanche Jennison was violin soloist. Mrs. Georg 
L. Taylor, Jr., with Mrs. Robert Morris at the piano, sang 
a group of Creole songs. 

The Choral Art Club, under the direction of Mrs. George 
L. Taylor, Jr., Dorothy Scott at the piano, held its fit 


rehearsal on October 26. BE. B. I 
Erie, Pa.—The choir of the First Methodist Church 
gave its first special musical service on October 11 


The Musical Art Society, E. A. Haesener, conductor, 
held its first meeting on October 5 

Nationalities in Music is the topic the music department 
of the Woman's Club will present during the club year 
The first meeting had for the subject, Music Composed by 


Americans, presented under the direction of Mrs. M. D 
Levy. 

Gladys M. Stein has opened a studio and is teaching piano 
and theory. Miss Stein is a graduate of the Pennsylvania 
College of Music and of the New England Conservatory of 
Music, and has taught for five years before coming to Eri 
Helen Van Geem, pianist, has been appointed in charge « 
Mrs. Baur-Abbott’s branch studio 

John Brown, pupil of Charles Hawes of Boston, 


} 


M.S 


on the faculty of the Erie Conservatory G 

Hays, Kans.—The first concert of the season at the 
Hays State Teachers’ College was given by Mark Hotim 
piamst, and head of the piano department, im the Coll 
Auditorium on October 20. The program) proved 
highly interesting and instructive Mr. Hoffman played 
with the ease and assurance of one who possesses a clean 
and reliable.technic. He draws from the piano a tone I 
is suave, lovely and varied in quality and color. Mr. Hoff 
man gave evidence of having intelligence of a high order and 
real musical talent E. I 

Lindsborg, Kans.—Bethany College opened its fort 
fifth academic year, September 9, with a good attendance 
Benjamin Tillberg is a new member of the voice facult 


Adria Slabach, assistant 
the voice department 
of Bethany, has been elected as teacher for the 
department. : 

Owing to a growing demand for supervisors capable ot di 
recting the musical activities in the largest high school 


graduate of Bethany College, i 
Hildegard Lindberg, also a graduate 
juvenile 


Bethany College has augmented the curriculum of the pub 
lic school music department to a four year course, leading 
to the degree of Bachelor of School Music. Geneva Smit! 


is at the head of this department. 
Clarence Reynolds, organist of 
the college chapel, October 12. 


Denver, Gave a recital 


Irene Houdek was a member of Mme. Valeri’s masterelg 
in Chicago the past summer Oe 

Los Angeles, Cal. (See Music on the Pacific Slop 

Milwaukee, Wis.—-When Marion Andrews opened her 


Pabst Theater concerts, on October 12, with Bem 
Milwaukee launched forth upon what pron 


series ot 
amino Giglo, 





to be the most brilliant musical season of year The winte 
is crowded with events of high artistic value, for the 
proved conditions in the main hall of the Auditorium 

add to the seating capacity of the city, have encouraged 
local impresarios to add considerably to their regul 
deavors. Miss Andrews, who has long been respor le 
presenting noted musicians, offers a list of artist 

excelled. Not only in Milwaukee has she a id 

ing, but in addition two super-courses in Ken a 

cine, The Gigli concert brought out a representative 


which showed great enthusiasm, his songs and aria 
rewarded with cheers and many recalls Phe Auditor 
main hall has been thoroughly re-arranged, the acousti 
improved, the hall decorated and the seating arrangement 


Andrews 
though the 


Miss 


will present several of her at 
there, t 


improved. 
majority will be giver 


tractions 


Pabst. 
Philadelphia, Pa. (See letter on another pag 
San Francisco, Cal. (See Music on the Pacific SI 
Syracuse, N. Y. (See letter on another page 


Teaching Praised 


training which Kuth Pet 


Edna Bishop Daniel’s 


The seven years of excellent 


received under Edna Bishop Daniel is now beariig fru 
will be seen from the following extract from the Wa 
ton Times “With Hans K ndler , noted list ( 
a recital at Plattsburg, N. \Y last month, receiving 
notices as: ‘Ruth Peter also de ‘lighted er audience and 
repeatedly reealled. She has a fine sopra vice 
range and power and her grace, youth, beauty and en 
intensity charmed everyone. There was 4 ment 
her ‘finished style,’ and ‘the ease with which she 
Gounod Ave Maria made a wondertu nipre ! \ 
she gave a joint recital of Russian mu ‘ Lydia | 
vitch, a pianist, of Moscow. Mark Andrews, orga 
composer, has enge aged Mis Peter | i ecit I 
clair, N. J. Already her season in ? York | 


the reward of both talents and pers 
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Studio: 30 West 72nd St. 


DEANS DOSSERT 


which is a Complete Vocal. Method: 
Phone 1487 Endicott 
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Vincent V. Hubbard 
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Studio: 145 West 55th St., New York Tel.: 1787 Circle 
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"Specializes in Voice Placement 


Studio: 200 West 57th Street, New York. Phone Circle 3560 
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Coach - and - Teacher of Singing 


Accompanist 
Phone: Susquehanna 3135 N. Y. 


<P 





Concert 


Studios: 127 West 78th St., 





EDGAR 


STILEMAN- KELLEY 


sinshorentlictedhtadid HALL - 


NEW ‘VOUS. N. Y 


SEND FOR COMPLETE 
SCHEDULE OF CLASSES 


Pedagogy M 
Sight Singing Tuesday eve 
Friday morning 

Musicianship daily. 
Children’s Clas 
Advanced ( 


mday morning, Thursday evening 


ning, Tuesday and 


es daily. 


uurse Friday 





EFFA ELLIS PERFIELD 
121 Madison Avenue (30th St.) New York City 
Phone Ashland 6551 





Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been 
for the past number of years, will 
formation on all subjects of interest to our readers, 
charge. 

With the facilities at the disposal of the Musicat Covunriar 
it is qualified to dispense information on all musical subjects, 
making the department of value 

The Musica Courtzr will not, however, consent to act as 
managers and organizations. It 





in successful operation 
continue to furnish in 
free of 


intermediary between artista, 
will merely furnish facts. 
All communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N, Y. 
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Consultations and voice trials by appointment only 
Tel. 8673 Butterfield L. Lilly, Sec’y 


N.Y 














MUSICAL COURIER mber 12,-1925 











AMUNHAVAAHAUULSHONHAUUULHALUOAHUUUH 











DORYS LE VENE, 
{merican pianist, pupil of Albert Von Doen 
hof and Clarence Adler, has been the re 
cipient recently of many splendid scholar 
ships Iler first was with the Califernia 
School of Musical Arts, and at the last 
auditions given by the Stadium Concerts, 
Ine., she was the fortunate selection over 
everal hundred contestants lifter winning 
these contests she played at the Lewisohn 
Stadium with the New York Philharmoni 
Orchestra, under the direction of Willem Van 
Hooastraten In addition to these many 





honor Wiss Le Vene has won a scholarship 
in the Juilliard Foundation which entitles 
her to study under the eminent artist, Josef 


Lhevinne 











ERNESTO BERUMEN 
at the famous Court of the Lions in the 
\lhambra, Granada The pianist spent 





: two months in England, France and Spain 
i ‘ me . * during the summer, and incidentally found 
GENIA SMITH JACOUES GORDON several new piano compositions by Spanish 


following the soprano’s arrival in New York, composers which he will include at once in 


concertmaster of the Chicago Symphony } , 7 R 
/ h Pari address with an offer to sing Nucuki in Orchestra. at Hickland Park Til Vr Gor wis repertory ’ Jerumen is now teach 
the Teatro Pergola in Florence, Italy. Unfortunately don gave a successful New York recital on ing a large class at the La Forge-Berimen 


' S 8 
sable to accept the engagement owmg to her return October 2 Studios in New York 








¢ will be heard in a number of important cities in tha 
and Philadelphia, where she has appeared successfully Nhe 
her singin n opera in the latter city Amneris in Aida is 


Nmith repertory (Photo by Bain News Service.) 


THE LONG AND 
SHORT OF 
EUROPEAN 

MUSICAL LIFE 

Hlans Knapperts 

busch (General 

Vusical Director of 

Munich) and Mag 

Mossel, the English 


mpresarto, 





HOME #80 ebauriel 


eran? 
EHOUD ARE “ vacation at Norwich Lake, Huntington 
VOMANHGU 


ee ra t a Vass. 
PPREGH 


AY 


rocal teacher, photographed while on her 











TO MRS. SEIBERLING 
ends of Gertrude F. TP. Seiherling, forme s 
ial Federation of Music Clubs, recently IN ROME--NEW YORK 


onze tablet, a photograph of which 





lntoinette Halstead, contralto, 
appears above and Beniamino Gigli, who gave 
a joint recital in Rome, N. 3 
opening the Clive Concert 
Course. The snapshot was taken 
in front of Miss Halstead’s home 
there where Mr. Gigli was a 


guest during his stay im Rome. 


? 








LARGEST SYMPHONY ORCHESTRA AUDIENCE EVER ASSEMBLED INDOORS 
On October 11 the Cleveland Orchestra, Nikolai Sokoloff, conductor, gave a special concert 
in the Public Auditorium, for which no less than 10,005 seats were sold, the total audieinec 


| 
} 
} 


present being 10,221 This concert was especially arranged to interest the foreign popula 
tion of Cleveland, which amounts to no less than cighty-sivw per cent, of its total. Thd 
interest of the foreign consuls, the foreign press and special forcign groups were enlisted 
and the program itself represented no less than nine different nations, composers being\ 
Rossini, MacDowell, Paderewski, Dvorak, Elgar, Johann Strauss, Bnesco, Schumann, 
prima don exieged by a clamoring group of KATHARINE RICE, Brahms, Tschaikowsky. Before the program began Newton D, Baker made a short speech, 


fudents 8 nog autographed prog 


DIA MUZIO 


ams during a recent visit impresario and singer of the The final number, Tschaikowsky's 1812 overture, aroused the audience to a pitch of great 

to the Texas State College for Wor Denton M me Northwest. on her horse, Red- excitement and the applause persisted until Conductor Sokoloff had made a short im 

cramp before wings, at Boston Harbor, near promptu address. The experiment was a success beyond even the wildest expéctations of 
Olympia. the projectors. (H. Kass photo.) 


Vucio was dana 
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ROSA PONSELLE, 


Vetropolitan Opera soprano, who opened the season last 


the ELISABETH RETHBERG 


’ 
leading role in La Gioconda She had already completed a puts on a tribal costume while rehearsing in the open 


week with a brilliant and electrifying performance of 


fall concert tour, which was a series of notable successes, and 

will go on another tour after completing her half season at 

the Metropolitan, where this week she will create a leading 

role in the first American performance ever given of Spon 
tini’s opera, La Vestale, 
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MR AND MRS 
and their two sons hat 


V ( 


PACA 


’ 
LUCILE LAWRENCE, 
of New Orleans, La., has been winning unusual prais 
WITHERSPOON AND TWO STAR PUPILS, the critics while on a long tour of New Zealane ‘SF 
Vernon Williams, son of the late Evan Williams, tenor, who tralia with Rdna Thomas Viss Lawrence is a descendant 


has just returned to America from Milan, where he has been of an old Virginian family in which there were many harpists 


coaching for opera for the past four years and who will con Nhe received her first instruction on that instrument from 


tinue his career in America, and Mildred Seeba, winner of her great grandmothey Right years aga she began her 
the Caruso scholarship last spring in New York City, who is studies with Carlos Salzedo, who predicted a promising career 
now coaching for opera m Vilan, where she will probably for her and his prophe vis now bei / fulfilled in no uncer 
make her debut in the spring Vi WW itherspoon has heen tain terms Viss Lawrence also has gained recognition as a 
their only teacher member of the Salzedo Harp Ensemble (Moore photo 


has oponet 
hegin 
for eoarl 
. , of his ov 
—s , —— and the ' 
THE PAUL WHITEMAN ORCHESTRA, 1925-26 has been the pre 
Mr. Whiteman has made a number of changes in the instrumentation He now has string section including first and Criterion theater i! 
second violins, violas, cellos and a bass, instead of violins and a bass only, as last year The double bass player alternate achieved in three 
with bassoon, the latter an instrument new to the Whiteman ensemble T'o the banjo a steel string quitar has been added pice 
The brass section has three trumpets and three trombones instead of two each as formerly, and a pair of French horns Field durine 
has been dropped 4s before, there are four saxophones (the players doubling with other woodwind instruments), two them the 


pianos, a tuba, and drums. The organization this season plays with even more astonishing precision and balance than before 
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CLEVELAND Ra ee ee ee SYRACUSE, 


and ircumstance 


loist nging S¢« 
Maria Ji 


On October 18, Maria Jeritza sang at } onic Hall as th 
t attraction in a series of concer wider the management Orchestra 
of Frederick Gonda. Mme eritza appeared in a ravishing nid Vv facimit navit open cr of eight sub 
totlette er program ‘ ria bu | ‘ | ber 24, to an 
| lt » more a ore t er rst vrou nd ; aien whi illed t] hall 1 capacit Mr. Shavitch 
appealing ong 1} myer uUSCIOI vOICe present Jendid program th the additional attrac 








nothing of its cyst t ippeal Assisting wert u ot Xappold Phe principabh number 
han Rose, violinist d 1 olal iccompanist Vad wn BANID mp ron \rtist Life which wa 
t effective was the 

fk , Sabbatl 
mitralto of Cleveland, gave a . ‘ she de: par 
rthwiile ong recital at 


vith Arthur Shepherd, a 


IWSKY 
ot the 
chestra, at the piano S . A : ae rin > aie 4 tye sO beau 
ied from her second season ry FS eae u . } ( ted Rid 
and the young singer offered thm 

uminating musical evenings heard in som« 

ual flair { el ing unhackneyed and 

he presented a delightful program ing with 


ical intelligence and sensitiv Pocimy | A 


ee ae Novelties at the Opera Comique, Paris 
} Among the 1 elties of the Opera Comique sea 
: ; son now definitely announced, are Le Joueur de Viole, by 
MARGARET LADLEY McBRIDE is) tavirca: ta Tissease Wrties by Gustave Dor 
, 7 . Sophie Arnould, by Gabriel Pierne Le Ror Dagobert, by 
Voice Culture — Accompanist M. Samuel-Rousseau; Cantegril, by Roger-Ducasse : 
} A 


Studio: 45 Pinehurst Ave., N. Y. ‘ irier de Misere, by M. Delannoy J. ke 
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Jtomer Samuels Pianist Management 


Manuel Berenguer Flatist Evans, falter 


®, Victor Records Steinway Piano 527 Fifth fve., New York. es 


VU AN YOR THEO.—TENOR """ a = bis 
MARI N E 36 Central Park South. !ivrti, ‘aut hve” cominge termite 
R New York City Sites aa has tesn 
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alist: Episee 


Avenue Pro 


GUILMANT ORGAN SCHOOL | ©. 


regime of the 


A Distinctive School for Serious Organists Morrisey hy 


FOUR FREE BEROLZHEIMER SCHOLARSHIPS | oo ees 
FALL TERM MASTER CLASS cael tear 


Or. Wittiam Cc. cart. Write for New Prospectus 17 East Eleventh Street, New York meomage. ons faded say i Bs | ¥ i ky 


kdward Islar recital \\ rie ville 








DUNNING SYSTEM “zrzitmiss | oo 


Harmati in Omaha 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? aia a a See ae 


commenced rehear 
] 





rthcominege 








Normal Classes as follows : — 
ot player 


MRS. CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City ently vas avached 


MRS. ZELLA E. ANDREWS, Leonard DORA A. CHASE, Carnegie Hall, New HARRIET BACOwW MACDONALD, 
Bidg., Spokane, Wash. York City; Pouch Gallery, 345 Clinton 13434 Detroit Avenue, Cleveland, 
‘ , Ave., Brooklyn, N. Y. Ohio. Winter Season 1925-26, Dallas 


KATHARINE M. ARNOLD, 93 Mad- wr and Ft. Worth, Texas. 
ison St., Tiffin, Ohio. Arnold Schoo! ADDA C. EDDY, 136 W. Sandusky 
of Music. Ave., Bellefontaine, Ohio. Holiday ae pm Fron sete ag ay 
Normal, Dec. ° ° : nmi " ra Drveasl nen’ 4 
ALLIE E. BARCUS, 1006 College Ave., MRS. WESLEY PORTER MASON, al he w; lly welcomec ad es 
Ft. Worth, Texas. BEATRICE S. EIKEL, Kidd-Key Col- 5011 Worth Street, Dallas, Texas. ; ; fay 
lege, Sherman, Texas. une we me ia fas ! n W 1 no as a symbol 
~ %. BG. N, 1536 Holly St., installation a 
ELIZETTE REED BARLOW, 4 in, GARONER, 17 East 6th Street, Dailas, Tex. 


=saipe spandeaaitili aps isda Tulsa, Okla. Normal Classes. VIRGINIA RYAN, 940 Park Avenue 


Spri 1e ‘ivie Ore > m4 ; v1 >I. 
CATHERINE GERTRUDE BIRD, O ecamve teetennse Gs tn ee ee. — . ivic rchestra Anno mnces Plans 
COMRGUESS AVE, Cowen, See. Tyler Street, Amarillo, Tex. ISOBEL M. TONE, 626 S, Catalina St., le Springfield (1 vic Orchestra, Wallace Grieves 


' ; Los Angeles. conductor, announces fis mcerts for this season. the first 
BEULAH B. CROWELL, 201 Wellston : ; 1 ie fit 
Bldg. 1008 Hadiamont Ave., St. CAs Bide, Chicago. ti 608 Fine MRS. SL. VAN NORT, 224 Tuam of which was given on October 16 with great success, Ruth 
Louls, Mo. rts G-, cago, : orma Ave., Houston, Texas. Breton, violinist, being the loist sire Th an} i 
‘aaa 4 Classes, Dalias, Texas, Oct. and Dec., saa ore sigs re ac | es ; ure Dux will he tl 
MRS. JEAN WARREN CARRICK, Five weeks’ classes, three months’ MRS. H. R. WATKINS, 124 East 11th OFORSY = an announced, lt 
160 East 68th St., Portiand, Ore. classes. St., Oklahoma City. Okla May there will be a K vit p val chorus unde 
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season 


Metropolitan Soprano 
Exclusive Management 
NATIONAL CONCERTS, Inc. 
1451 Broadway, New York City 
PIANIST fesso8 
September to December - . Orient 
January to April - - - America 
Exclusive Management; DANIEL MAYER 
Aeolian Hall, New York 
Steinway Piano Ampico Rolls Columbia Records 
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LEA EPSTEIN 


ARGENTINE VIOLINIST 
Address: Musical Courier Co., 437 Fifth Ave., New York 





Voice —- and Opera Class 
243 Pama Park West 
New York 





Zarms 


CHASE 


18 West 84th Street, N.Y. COACH—ACCOMPANIST Telephone Endicott 5644 


DUEHEANA 


scHoot or SINGING and OPERATIC TRAINING 


Mme. Gertrude Dueheana, Director, 160 Boylston St., Boston 


HARRIOT EUDORA BARROWS 


TEACHER OF SINGING 


Trinity Court, Boston Conrad Building, Providence 
Musical Courier 


2 2 LEW ! 437 Fifth Ave., N.Y. 


SOPRANO 
RECITALS, ORATORIO 


Mogr.: JAMES E. DEVOE 
3629 Woodward Ave. 


w 











Address care of 
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Detroit 


_ BEATRICE 


ey MARTIN = 
aT 
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Exclusive Management: Annie Friedberg 
Metropolitan Opera House Bldg., New York 


KELLY 


Mr. and Mrs. Kelly, 
teachers of Artistic Singing: Cincinnati 
Conservatory of Music. Season 1925-26. 





Thomas James 


MUSICAL COURIER 





REVIEWS AND NEW MUSIC 




















MARIE SUNDELIUS 


IN ALL THE QUALITIES WHICH MAKE A 
PIANO ADMIRABLE THE KRANICH & BACH, | 
IN MY OPINION, SURPASSES ALL OTHERS. 


(Om pay a 


Soprano, Metropolitan Opera Co. 


een ICH-&-BACH 


Ultra-Qua‘ity PIANOS 
and PLAYER PIANOS 
237 East 23rd St. New York 16 West 125th St. | 

310 So. Michigan Ave., Chicago | 
CATALOGUE AND PRICE LIST UPON REQUEST | 




















(J. Fischer & Bro., New York) 

The Guardian Angel, a Carolina legend (oratorio), by 
Charles Sanford Skilton Words by Abbie Farwell 
Brown 

(Breitkopf & Hartel, Leipsic) 


Kinderlieder (Children's Songs), op. 12, by Alexander 
Maria Schnabel. 

Drei Gesange fur Tiefe Stimme (Three songs for Low 
Voice), op. 16, by Alexander Maria Schnabel 

Der Einsame Weg (The Lonesome Way), op. 18, for 
voice, by Alexander Maria Schnabel 

Morgenstern-Lieder (Songs of the Morning Star), op 
19, for voice, by Alexander Maria Schnabel 

Lieder der Sehnsucht (Songs of Longing), op. 20, for 
voice, by Alexander Maria Schnabel 

(Schroeder & Gunther, Inc., New York) 

Fundamental Scales for violin, Studies in Bowing and 
Rhythm, by L. J. Bostelmann 

J. S. Bach’s 15 two-part Inventions with harmonic 
structure at second piano or organ, by Gustave L. Becker 

(Raabe & Plothow, Berlin) 

Two Klavierstucke, op. 1, Canzonetta and Humoreske 
(for piano), by Emerich Vidor 

Two Klavierstucke, op. 2, Elegie Heroique 
Chromatique (for piano), by Emerich Vidor 


and \ ilse 


(G. Schirmer, Ine., New York) 


Five pieces for violin and piano, by Albert Stoessel 
Ihe titles are Praeambulum, Falling Leaves, Nodding 
Mandarins, Threnody, Flitting Bats The music is in 
mildly modern style, very agreeable, very violinistic, 
and most excellently set together Without being very 
difficult, the pieces are of concert caliber and should be 


found a welcome addition to the artists’ repertory 


Singing Heart, a song by Henry B. Ackley.—A first 
rate song! The two short verses contain a wealth of 
real beauty of melody, the harmonies are rich, and the 


form. very scholarly \ little song of real value and 
appeal! 


(Clayton F. Summy Co., Chicago) 


Lessons in Piano Playing, by Walter Spry. —This little 
book of twenty pages is a concise course in technical and 
musical training for students of the middle and advanced 
grades, so constructed as to be supplementary to and net 
interfere with any other system of teaching. Mr. Spry 
calls the foundation stone of up-to-date methods “con 
trolled arm-weight through relaxation,” and states that 
the work outlined in his book will serve to show students 
how to apply natural principles of articulation from fin 
ger, wrist and arm The lessons deal with I. Attack 
and Release; II]. Arm Weight in Tones; III. Cooérdina 
tion of Arm and Finger; IV. Independence and Strength 
ening of the Fingers; V. Major Scales: VI. Action of 
the Fingers; VII. The Wrist; VIII. Minor Scales: IX 
Chord Playing with Relaxed Arms: X Arpeggios; XI 
Practical Harmony; XII 
XIII. The Art of Phrasing 


rhe plan of each chapter is to accompany a short ex 
planation with brief musical examples to be used as 
exercises, and at the end of each ch ipter is a list of five 
or Six pieces Of varving grades useful in carry ingy out the 
execution of the technical point under consideration. At 
the end of the book is an additional list of music from 
grade three to the most difficult 


Reading and Memorizing: 


lhe entire work shows the hand of the master planist 
experienced in teaching and fully conscious of the diffi 
culties most likely to be encountered by students, and 
the suggestions made are sure to be found practical and 


useful. The conciseness of the work is especially ap 
. ; ; 

pealing, as the student's time is thereby not wasted with 

long-winded explanation Whatever is said is direct 


exact and to the point 


(Musie Education, Washington, D. C.) 


Who’s Who in Music Education, by Edy N. ( 
Barnes his book is more than the name imy oli It 
is a sort of encyclopedia of music-eduecation in the United 
States Forty pages are devoted to short sketches « 
personages in school music Following this is what i 
called the Historical Section geod rane niled chiefl vith 
addresses delivered at Music Superviso national con 
ferences Che third section 1s cal Hes 1 Practical Help and 
is divided into numerous minor sections, offering all 

rts of intormation re coakinn the ubject The book 
intended for music teac she rs in our public schools, but 
would be worth while for every musician interested 


the progress of music in this country to read it, and it i 
especially commended to those 
children, 


who teach musi 


(C. C. Birchard, Boston) 
The Musical Trust, a chorus for men’s voic sb Jo 


} 

tat 

W. Clokey It is rare indeed that one has the pleasure of 
reviewing anything so delightful as this musical j« ts 

It is full of fun and foolishness, and introduces in a clever 


and effective manner a lot of old-time tunes. The accom 
paniment is for two players at one plant 

Swallow Dance, a chorus for women’s voices by Eliza 
beth Cook A very elaborate setting of words by Mar 
garet Lloyd, from the Christian Science Monitor. The 


piano accompaniment is brilliant, the vocal writing « 
fective and difficult, and the harmony in places modert 
especially the close, which combines three ke ( major 


G major and E flat minor 


(Carl Fischer, New York) 


Two songs, by Nicolai Mednikoff rhe titles are: Te 
Stay at Home is Best (poem by Longfellow), The Hill 
ot Gruzia (poem by Pushkin) The first is written to 
English words and the accents are frequently either it 
correct or too strong. This spoils the song, though the 


music is good. The other is of a different sort, fine big 
music, vigorously dramatic, and sure to have a pro 
nounced success 








43 











THE 
STEIN WAY 
PIANO 











stands unapproached 
in any of the cardinal 
and essential features 
which endear it to the 
artist and the music- 
loving public the wide 
world over. Itisa 
glorious masterpiece 
in power, sonority, 
singing quality and 
perfect harmonic ef- 
fects. Its sound vol- 
ume is overwhelming, 
its sound qualities are 
bewitching and en- 
trancing beyond meas- 
ure and beyond praise 
they are the marvel 
of performer and lis- 
tener alike. Withal, | 
THE STEINWAY 
PIANO hasnoequal for 
endurance; it will far 
outlastany other piano. 
And, what is more, 
its price is but little 
higher than the price 
of other good pianos. | 
i 
| 








STEINWAY HALL 


109 West 57th Street, New Y ork 


Everywhere 


STEINWAY & SONS 


Represented by the Foremost Dealers 








CHICAGO 








Ot Chicago Opera Association DAD DI. 
SV ECIALIST IN VOICE PLACING-—RUDIMENTARY TRAINING FOR 
KEGINNERS—COACHING FOR OPERA AND RECITALS 


120 Fine Arte Building, Chicago, Il Harrison 51755 





BUSH CONSERVATORY 
CHICAGO 


g accredited courses le 


Kenneth M_ Sradiey Vice-President 


Diplomas and Degrees 
MUSIC 
* Dramatic Art and Stagecraft 
Expression Dancing Opera Languages 
Public School Music Symphony Orchestra 


The Facu ee pre ve list of names 


many ¢ nternational reputation 


Master School 
Fee-——-SAMUEL E. MOIST, 
" f training 


Patron 

Pia \ i 

t ) blanks for Fall Appointments 
Free and Partial Scholarships 

Open t Pupils of All Grades of Advancement 
Student Dormitories 

“ t ard-—homelike environment—go 


et on t Wome and men students 


STUDENTS MAY ENTER AT ANY 


1 meals 


TIME 


information, mentioning course of etudy 


Ah you are interested 


Write for catalog and full 
m whe 


M. C. SCHWENKER, Secretary 
839 North Dearborn Street Chicago, Ii. 











MR. AND MRS. 
HERMAN DEVRIES 
VOCAL TEACHERS 
Studie: 528 Fine Arts Building Residence Studie Congress Hotel, Chicago, Il. 


CEORCIA K Oo mel E ge 


Presid nt and Leading Piano Teacher 
SHERWOOD MUSIC SCHOOL :: FINE ARTS BLDG. :: Chicago, il. 


ANNA GROFF-BRYANT 


under of the American School of Vocal Education based on 
Vo al Science, Vocal Instructor, Scientists and Educator 
Studio, 420 Fine Arts Bidg., Chicago, til. Phone Wabash 8662 








Isabel 


Richardson MOLTER 


DRAMATIC SOPRANO 
Exclusive Management—E. A. LAKE 
Sulte 1107, 101 Park Ave., Western Office 
New York City Trust Bldg., St Paul, 


402 Midland 
Minn 


WILLIAM CLARE HALL 


TENOR 


Chicago Tel. 0530 


619 F Hyde 


BEDUSCHI 


rmerly Leading 
eon italian 
Concert 


ine Arts Bidg., Park 





Tenor in Foremost Theaters of the world 
Method — Coaching for Opera, 
Suite 70, Auditorium Bidg., Chicago 


DOROTHY GREATHOUSE 


SOPRANO 


Vol e 
Oratorio 


£30 Orchestra Bullding Chicago, ii. 


~ 

8 ilver- 
oO Toned 
Fs Tenor” 


Wyrick Concert Bureau, 00-4 Lyon & Healy Bidg., 
Telephone Harrisot 
ALBERT HEILMAN 


Management : 


Chicage 


Accompanist, Gennett Records 


MUSICAL COURIER 


formed, the per 


ely from pupils at the 


VITTORIO TREVISAN 


OF CHICAGO OPERA ASSOCIATION 
Vocal Studios: 
Chicago, Ill. 


ISADORE L. BUCHHALTER 


PIANO PEDAGOG 
Studio: 915 Kimball Hall Building 


400 Fine Arts Building, Phone 4109 Wabash 





Chicago, III. 


Nopre” MAacBURNEY 
Full Stage Seeertence V oO I Cc E 


Phone, 8988 Wabash 


EDGAR NELSON 


Piano and Organ Instruction 
BUSH CONSERVATORY 839 North Dearborn St., Chicago 


MUHLMANN SCHOOL 


Voice Placing Opera 
400 Fine Arts Building Chicago 


— COLLINS 


CHICAGO MUSICAL COLLEGE 


WALTER SPRY 


PIANIST-PEDAGOGUE 
COLUMBIA SCHOOL OF MUSIC CHICAGO 


HELEN FREUND 


COLORATURA SOPRANO 
CHICAGO CIVIC OPERA Chicago, Ill. 


KATHRYN BROWNE 


CHICAGO CIVIC OPERA CONTRALTO 
gt.; CLARENCE E. CRAMER 
AUDITORIUM BUILDING, CHICAGO 


BARONESS OLGA VON TURK ROHN 


Prima Donna Soprano 
VOICE PEDAGOG 
Kimball Hall Building 





608-609 Fine Arts Bullding, Chicago 























12th Floor, Chicago, III 


THOMAS A. PAPE 


CHORAL CONDUCTOR-VOICE PEDAGOG 
eae Studio ~ 7 ~ - 422 Fine Arts Bldg. 








ANASTASHA 


1925-1926 SEASON 
NOW BOOKING 


ABINOFF 


Dramatic Soprano 
Management of 

B. H. Arnold Mus. Bureau 

914 Kimball Bidg., Chicago 

Harrison 3035 Belmont 2550 


rst appear 

Central 

vill from now on be 

ams of the Sunday 

lege In order to 

pla Inge by the udents of the 

lolph Reiners, Arnold Volpe and 

ented to form a string quartet, 
1 I | November 


i the administra 
in the forming of the 
\ Cape lla Choir, are 
ding the ec ye, and 


{Kl 


and met 


Sorority 


(Gamma 

( Wis.) 
Gitebes 
id Woman 
12, First 


iter 


\ MERICAN 
J. Hattstaedt presi 


lent \merican Conserva 
cently left for Pittsburg, Pa., to assist the member 
ommittee on curricula of the newly formed National 

) Mu 1« wol } \ l prepare 4 pene il 


m Chicago thi 


\ inderbo ! pram ormeriy irtis 
rican Con 
‘ 


tudent of 
appeared Il} 


department, 


HINSHAW CONSERVATORY 


Marvin V. Hinshaw, Pres. John A. Hinshaw, Mgr. 
HINSHAW BUREAU-AGENCY 
Devoted to the development and promotion of native talent 
910 Kimball ae Chicago, III. 


LESTER LUTHER 


HEAD OF DRAMATIC ART DEPT., CHICAGO MUSICAL 
COLLEGE 


CARLILE FISHER TUCKER 


BARITONE—VOICE PEDAGOG 
907 Kimball Hall Bidg., 
Phone W abash 8097 


RICHARD DE YOUNG 


Teacher of Singing 
614 FINE ARTS BLDG. - . CHICAGO 


MARION ALICE McAFEE 


Soprano 
1680 Oak Ave., Evanston, Ill. - - o 


Studio: Chicago, Ill. 





University 4227 


HAYDN OWENS 


PIANIST—ACCOMPANIST—COACH 
Conductor Haydn Choral Soclety 
120 Fine Arts Bidg. ° 





Chicago 


RICHARD CZERWONKY 


CONDUCTOR, VIOLINIST 
839 North Dearborn Street, Chicago 


ARENDT 


Soprano 
Exclusive Management Maung N. Raa, 243 S. Wabash Ave 








ELSE 
HARTHAN 


-» Chicago 
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MUSICAL COURIER 


PRESIDENT OF CHICAGO MUSICAL COLLEGE’S UNIQUE STUDIO 





WITHERSPOON’S 


PRESIDENT HERBERT ROOM 


Musical 


inasmuch 


ident of the Chicago 
tudio and private office, 
furnishings, it Is 
modern as well, Carl D. Kinsey, 
general director of the Chicago Musical College, had drawn 
with the architect, the plans for Mr. Witherspoon's studio 
while the president of the Chicago Musical College was away 
last summer, and the results, as can be 1 the accom 
panying picture, surpassed even the expectation of the new 
appointed president of the school. To give an idea of the 
expenditure of such a room, the floor alone cost $4,200 The 
studio and private office of the president were designed by a 
master hand Superb were bought, and Mr 
Witherspoon, beside to Chicago the furniture of his 
New York studio, antiques while in 


Herbert Witherspoon, pre 
College, boasts of a unique 
is, though antique in architecture and 


with the latest applances 


seen i 


tapestries 
s bringing 


pure ha Clg onside rable 





presented by the 
\uditorium 
Organ Department is enjoying thi 


the cast of the opera, Der Rosenkavalier, 
Chicago Civic Opera, November 3, at the 


The Theater largest 


enrollment in its history lwo new practise organs wert 
installed this fall and they are being used to capacity. One 
of the important features of the Conservatory is the work 
before the screen in the Little Model Theater 

Marjorie Nichols, who graduated in the Public School 


Music Department, is now music at Sparks, 


Nebraska 


supervisor of 


Mark Oster ExpaANps QuARTERS 


Mark Oster, who lately returned from 
commenced his fall season auspiciously Hi 


a trip abroad, has 
studio is to 


be found in the same suite in Kimball Building but in ex 
panded quarters, much more commodious and suited to the 
demands of his work and that of the Mark Oster Opera 
Club 
Water Spry’s Puri PLAys 
Margaret Farr, pupil of Walter Spry, now a professional 


pianist, furnished part of a program for the Woman's Club 


MARCELLA GEON 


Pianist — Accompanist — Coach 
23 West 64th St., N. Y. - - Phone 1452 Trafalgar 


Composer 
JOURNEY’S END SONG FOR SPRING 
CHILDREN OF MEN (3rd Edition) 
LITTLE GREEN GOD THE SONG OF THE HILL 


and others 


MARIE STONE- 








Mezzo-Contralto 











Management 
ANNIE FRIEDBERG 
Metropolitan Opera House Bidg. 
1425 Broadway, New York 








AT THE CHICAGO MUSICAL COLLEGE 





MME. 


Vinello- Johnson 


SINGING, IN ALL ITS BRANCHES 
INTERPRETATION, ACTING 


Private Lessons, Opera, Acting and 
Interpretation Classes 





Application blanks and terms for lessons may be 
obtained by applying to 
Vinello-Johnson School of Voice and Opera 
31 Trinity Place, Boston, Mass. 

Tel. Back Bay 3925-4030 




















CHICAGO, ILI 
taly, some of which have just been delivered to the scl 
and will be installed in his room next | 
of the studio is to be found a disappearing blackboard, Mr 
Witherspoon uses a blackboard generally in his class for 
demonstration | the blackboard dis 

place his is said to be 
kind in the world 
office, not seen in the picture 1 


week \t the end 


Press a button and ippear 
and a magnificent drape takes its I 
the only disappearing blackboard of its 
lo the right of the privat 
a smaller room in which Mr. Witherspoon keeps his 
library containing interesting 
period, manuscripts; all in all an 
library Phough the pictures are 
but a faint idea of the | 


superb 


many score songs of every 


even up-to-date musi¢ 


1] 
above excellent, one gets 


space and beauty of the studio, which 


has already been visited by many artists of the Chicago 
Civic Opera 

of Evanston, October 20. Included on the program wa 
Walter Spry’s Melody, a violin number, which was played 
by Aldo Del Missier, the other artist on the afternoon 


program, 
MusicaL Ne\ 


Mojica, tenor of the Chicago Civic 


ITt M 
Don Jose Opera, made 
a great several pre-opera concert 
given October 9 at Miami University, Oxford (O.) 
Mojica was especially applauded for his popular Spanish love 


success at one of his 


Seno! 


songs 


Clemens A. Hutter, voice pedag w, gave his first periodical 


studio recital on October 8 The usual crowd of attentive 
listeners were repaid in hearing some ery good voices, 
advanced in point of schooling, tone production and de 
livery 
BusH ConSeERVATORY SCHOLARSHIPS 
The annual scholarship bazaar of Omega Chapter of 


Sigma Alpha Jota at Bush Conservatory will be held Novem 
ber 14 The funds raised at thi bazaar will be used to 
give a scholarship at Bush Conservatory this year 

Poul Bai, Danish baritone, who has 
Bush Conservatory 
season was so well 
one free and two partial 
Danish parentage or descent. Mr. Bai will heat 
for the scholarsnps at the beginning of the Conservat 


second term, No 


recently joined th 


faculty and whose recital earlier thi 


received, announces that he will give 
cholarships to voice students of 
i 


candidate 


vember 23 


Rosk ARMANDIE AND CLARA HaASskKIL IN RECITAI 

A goodly Rose Armandie, French 

soprano, and Clara Haskil, Rumanian pianist, at their first 
oint recital at Kimball Hall 

both— M1 \rmandie with 


quality, wide range and intelligently 


audience welcomed 


Chicago appearance im J 
vember 6. Charming 
i soprano of brilliant 


handled, and Miss 


irtists are 


Haskil t planist of keen mu al m rlit 
splendid technic and interpretative ability of high orde1 
Both won individual success and justly so, for they afforded 


much real enjoyment with a beautiful program, beautiful 


rendered 


q 


CHIcAGO SYMPHONY PROGRAM 


The November 6 and program of the Chica sym 


phony Orchestra offered the first novelty of the season 
Ktude Symphonique by Gustave Samazeuill ind 
tained, besides, Florence Schmitt’ Viennese Rhapsody 
Debussy’s Iberia, Wagner's Flying Dutchman overture 
Tannhauser Bacchanale and excerpts from the third act ot 
Die Meistersinger 
A Succrssrut Eu KINSMAN Ma 

Geneve Cadle, young soprano, who under Ellen | ul 
Mann’s instruction gave such a successful song re 
Florence, Italy, last February now fjocated in New Yorl 
The month of August she spent in Chicago, preparing her 
fall programs with Mrs. Mann She has recently beet 
accepted by the National Music League of Ne } a 








one of its artists. During the past week she has filled the 





following engagements: reception to the president t 
women’s clubs of New York = state, at Bellerose, Long 
Island: the Parent and Teachers Association of Jamaica 
Long Island, and the Good Citizenship Club of Flushi 
(N. Y.) Miss Cadle is filling a church position a prano 


ina quartet choir on Sundays and a Jewish synagogue po 
tion on Friday evenings 

GUNN SCHOOL OI 
Dillard 
Association to g 


Glenn Gunn |} 


Christian 


as been chosen | e Women 
i 


ve a course ol 





on Music Appreciation durine the months of Janua d 
February 

E. A. Overton, voice pupil of the Gunn School 
at the following churche South Shore Evangelical, | 
Park Methodist, Chicago Law: i mmit 
Presbyterian and the Chicago Hei Pemple 

The following students appeared on the school recital 
program, October 31: Anna Marie Adolph, Henry Hobart 


Camilla Erickson, Abe Bley, Ruth Russow, Efhe C. Hop 
pock and Lenore Sieberg 
CARL CRAVE)? 
Carl Craven, busy Chicago tenor 
Morocco (Ind.), November 16 
JEANNETTI 


engaged for a 
recital at 
Cox 
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CINCINNATI 


Saturday 
October 31 


1925 


By William Smith Goldenburg 


Having created ! impre 
most tavorable tl ' 
Its first concer f h en 
week ago, the Cincinnati Svmphony 


Orchestra 


Reiner vesterday proceeded 
trengthen fi pre 1 
ing an al rable 

To Maria Carrera fall the 
honor of being the first yviInphons 
soloist of the season She req 
no introduction to a Cineinna 
tudience Being a known quan 
through previou ippearance, Mune 
Carreras had only to ¢ iblish her 


self in the per 


elected for the present coneert 


Thi he cid authe tutivel vail 
revenling those trait of vig 
masculinity n her playing thea 


make her one of the giants of t) 
keyboard of the present generation 
Mme, Carrera 


fortified with a seintillant technic 


i o abundantly 


that he would be acelaimed y 
tuoso even though her talent eX 
tended no further Ther in her 
playing, however ifficient warmth 
to satisfy anyone but a tiekler fe 
sentimentalism ind while in 
tellect always leads the heart bea 
in time miking the Carrer 
all-embracing in 


pl 
amazingly intrieats Burlesk n 
Ko minor, for piine und orehe 

by Richard Stra Phe com 
tion Ineks cohesive quality 

not devoid of those ner 

tre characteristic of Str 

melody j well seattered, | the 


orchestral treatment and 


relation with thre piune part 


skillfully on tnipulated th atten 
tion never wate 

Mine. Carrera conquered ‘ 
hearers yvesterd ftert 
elarit f her p { 
of her pho ng, dexterit | 
performance of rapid 
arpeggio thie fores f el | 
chords and, above all, the admiral 
blending of the various els 


planistic art that 


feetly rounded performance 


The Strau Burleske 
teresting, but the artistic achiers 
ment of Mme, Carreras more 

The ViINphony proge i It bye 
repented iigl i Minery Aud 





toriim 





This greatest of 


=~, 


Italian pianists 


re 


esire 





aldwin 


The BALDWIN PIANO CO. 


ILVNNIONIO 
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7 ° a papi = er on and 1K rea { musicianshiy SI xcels as a program maker, 
( ' ived the following ca from \ } ler: oO 1 3S an artist 10 PIN much time and thought to 
AR] ISTS K\ ERY W HERE ( Sal gave vgorgeo ‘tal la gl Over five proper selection of song She has made an extensive 
{ , ople pre tudy of the literature of ear American songs, and being 
Ethel Leginska, who ar d from Europe recently, 4 Southerner she sings negro spirituals with authority as 

Sher Great recit ‘ m at Eric Pa nd the well aS ingratiating Charm 
ing telegram receiv from E. Haesener, by Haensel Paul Althouse and Arthur Middleton sailed from New 
manayer speak for itself Leginska recital Zealand on October 26 after their econd successfu] tour 
rie Concert Cou gre t veyond expecta of that country and Australia [hese two singers will 
in wo cleetea orm, re¢ ation The in tart their American tour on the Coast the last week in 

parable one 1 true artist i ! ( f the word November 

Marie Miller, harpist, opened her new studio at the Estelle Gray-Lhevinne was engaged to open the new 
tel Carlton Terrace, New Yo i on October 31 suditorium at Gowanda, N. Y., and the local press hailed 


Arvida Valdane, soprano, sang for the Drexel Hill ¢t 45 the greatest artist who had ever app ired in that 
are Club. under the auspices of the Ladies’ Aid So city he violinist held her large audience in the sway otf 


utheran Church, a hester Hill, Philadelphia, ver spell during the entire recital and negotiations are now 


Shi es thuciagtically received. and nder way for a return engagement 
wr the } lit f her ve and the ex Margaret Ladley McBride pupi who have studied 
Lye musician with her only a short time, gave a demonstration of what has 
mpaniments already been accomplished under her guidance at a studio 
hen Dattieon. © — ane piaho sean Maier October 20. Mme. McBride, while giving class 
| intann oti a a ntly ir ghland Park, Ill essons, manag it the same time to impart individual in 
i pupil, while the remainder of the students 
lara, one of her more 
erpretation of several 
Oprano voice, used 

4 . é 7 delicat 
John Powell, : e ; ot ni ea tigg tvs a ge . bee y : ‘ahs, os Elsa Foerster, ‘ 1 vith an a ent on the stage 
seh eis 9 t opera | e at Ke du ond performance 
Mme. Dossert oi 
roles and has sung 
Die Toten Augen 
replace her during her 
op , ao al Frankfort, who is 
ie ; ring bes , me “nage ngaged to appeat t Metropolitas vera of New York 
Recently Published by CARL FISCHER ee 5 Seis i. Se | io, i December. | Karl Wolf, critic of the Kolner Tageblatt, 


Gutrune 





Rheinishe 


SONATA for PIANO ee ee ee Te 


dramatic intet 


of the Syra 


GHORGE BOVE) == = = ots 


Ing tor the 
city alter a 


Other piano compositions by GEORGE BOYLI tl Wor! ‘ 
it orcester 


Published by CARL FISCHER x se , . nie: : i f - : ; il ing with fi ist nd exp Ion _ said the 
nt ! Fi ening hy \ f velvet ed the Daily 
enor who 1 
Ih f } uperior,” comme 
‘Reinald rrenrain 10 han Frederick Baer’s sing 
than ; I 1 Col rt arti ne 1 n Beeth , 


Emma Roberts won the tollowing encomium tr 


' " } T 1 \ 
Buffalo Courier i result of her artistic singing temb . likew 


1 " { Winthr D, = ( 
has won bril great triumph 
ving appeared Henry F. Seibert ; } fir rvi of Music at 
d other famous or Holy Trinity Lutherai | 1, New York, November 1 
playing works by wulke riml-Darne Schub Lemare 
ind Tschaikowsky ; t quarte hom ster solos, ete 


— ++ ~ = OC —— 
MEZZO-CONTRALTO Rev. Edmund H. Fe *s, a minor cé of the 
HARRIET Voice Builder and Coach Hayy | Royal, Windsor ngland, authori y « old | nglish 
Studio Apartment, 251 West 71st St. Von n ( vho n t thi ount cturer with the 
— — = New York nglish singer Vi in into ark Avenu New York 


Phone: 6756 Trafalgar into the 


normously in. sty ind 























a recep- 


‘ held r thie nelish vers A Ithe rh) 
Soprano h Ithoug 


Concert Management with th gers the xt day ont r tour 
Irthur Judson aor Beausang, who 1s one of the vo ach F 
bd Steinway Hall, N. Y. racuse University, gave a delightful I there « 
Personal Address: y His vi t large, hig MaTILONE beautiful 


135 East 50th St., N. Y. quality, wi ard to advantas iricd program. He 
erest « idier { 1 ut and proved 


$$ $$ $$$ — a — = iT t rth , 4 } ; Saenger rtist 


- an mtinued his studi itl uy wenger at his summer 

| schor in Chicago last sumn 
: The Master Institute of United Arts, New York, is 
conducting a series of interesting free lectures which cover 


phases of all arts and are giver 1" f the most eminent 
in the west and 


CONCERT PIANIST , arthur Kraft. bes he 


AT PRESENT TOURING EUROPE Management: A. DANDELOT & FILS, Paris heen well occ ni er Sin e will have the distin 


ets tion of singing the tenor part o iah in four large 


S ies in December Jefore tl oratorio dates Mr. Kraft 

will be heard twice 1 avo 1 recitals ; ¢ ll recital 

CHARLO ' I EF; LUND, soprano at Milton Wi 7 at joint recital ( ps hie" ny Unive : 
itv, New York In earl cembet ] hi 


his third return 


Assisted by N. VAL PEAVY, Pianist and neering engagement at Winston-Salem, ind his second at 


Greenville, S. ¢ 


IN OPERATIC RECITA LS Franklin Riker has ope: a studio in the Metropoli 
Management: R. E. JOHNSTON 1451 Broadway, New York City tan Opera House Building, rk, and will teach there 


KNABE PIANO on Tuesdays and Fridays « ‘ ( On other days the 


—- — Will Teach in New York This Season 
November Ist to April Ist 
STUDIO 
8 West 50th Street 


Phone: Circle 7089 























RAFAELO DIAZ secaster ya 


Available for Concerts, Oratorios. etc MANAGEMENT: DANIEL MAYER, AEOLIAN HALL, NEW YORK CITY Hardman Piano 
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tenor will continue his teaching in Philadelphia, where he Montreal wanted to feel that it would keep a goodly portion Symphony Orchestra on November 7. A rep 
has a large following. He has just been engaged as tenot of the heart of the artist, as it had given its entire heart to cert will appear im an earl 1 of the Mt ( 
soloist at the Episcopal Church of the Saviour, Philadelphia. her. Mme. Schnitzer played two selections, t » the delight The Springfield National Institute of Musical Art, Inc 
Michael Press, violinist, has returned from a trip of Of her hearers In the evening Germaine Schnitzer was of which erecenes Albert Hoschke 1 
eral months abroad and reopened his New York studio on test of honor at another banquet the 1925-26 season with plendid facult 
October 6. He also has a private studio in Philadelphia The Institute of Musical Art, Frank Damrosch, d rollment of pup Feat I 
Viola Klaiss is one of Philadelphia's talented young  ‘ector, will have three students’ orchestras this yea Phe tures, artist recita recial cla 
musicians. Following her success as organist at the Palace Senior Orchestra will have one hundred students, the Junior concerts, ensemble ult ind coaching for cel 
Theater, she was appointed organist at the Logan Theater, Orchestra (strings only) Sixty and the you students of Mabel Corlew ino on 1 l 
where she will have an opportunity to carry out some of the preparatory center another nity These young peopl Sunday evening concert at the Hotel \ t 
her original ideas in the presentation of her programs range im age trom eight to fourteen years rl. She was he ind in du 
Miss Klaiss also is a pianist, and she gives instruction on Ralph Leopold, American pianist, gave a successful re Hunter, baritor ‘ created elle 
that instrument as well as on the organ. She has appeared  cital at Pelham, N. Y., on October 13, at the Manor Clul Chester Wittell { ,f 
as soloist with orchestra and has won success in vaudeville Cheater, playing a program which contained com tions piano recitals in Reading. Pa . 
Donald Francis Tovey, British pianist, who has ap by Mendelssohn, Chopin, Liszt, Jongen, Arensky, and William W. Britt tate nt RR 
peared in a series of very successful recitals on his Ameri Wagner-Leopold The recital was the first of a seri Mr. Wittell Read USS | 
can tour, is leaving for England on November 11 Mr offered by the Manor Club by special arrangement with f purpose and true artist | 
lovey is under the management of Annie Friedberg Bruce De Yette gave opportunity for presenting 
Charles Stratton has the unique distinction of having Nicolai Mednikoff, Russian pianist, who was one of — worl f English, Italian and G , 
heen engaged as soloist for the Ninth Symphony for the the members of the niano faculty at the Master School of enteenth and early part of the 
sixteenth and seventeenth time, his latest engagements be Musical Arts of California last summer, has returned to rhe performance of Mr. W 
ing with the Boston Symphony Orchestra this month. The New York and resumed professional activities at his studio tory, and was an impressive manitestation of 
tenor 1s booked for two tours of the South, one after Immediately after the close of the Master hool, Mednikoff intelligent, and interpretative musicianship 
Christmas and the other after Easter went to Estes Park, Colo., where he was the guest of Mme The Reanikofl Mass School of Music 
The Philadelphia Civic Opera Company is giving a sabeth Rethberg He also wa _Mme. Rethberg's ‘a N was lished recent! Vlad 
series of ten operas at the Metropolitan Opera House, grapes Seana tpt ed pig Asay i MA jinn del sadam tar oss violinist, and Gerald Maas, celltst I 
Philadelphia. Prominent artists have been engaged for the Milan Lusk, violinist, has opened his fall concert sea instructors on the faculty, each of whon 
following operas: Aida, Jewels of the Madonna, Faust,  S°% with a number of brilliant recitals bet prominent lified to teach | Ir. } 
Cavalleria Rusticana and Pagliacci, La Navarraise and 9 Women’s clubs. Recently he appeared at the Neighborhood — known t ghou musical 
Gianni Schicchi, Carmen, Rigoletto, Samson and Delilah, House Woman's Club, the week before at the Arche Club ty as a cellist 
fosca and Tannhauset rhree of these operas will be "he constant demand for this popular young artist promis« The Dayton Westminster Choir ill make 
given in English. to make this an unusually busy es n for him ippearance at Mecca Temy N nber 12 | 
Sylvia Lent, violinist, was soloist with the New York ‘ ae Sn has just finished his | ance of Sever consisting “ sixty m n und we mi spe ialize 
Symphony Orchestra in Montclair, N. J., on October 27 ells Csalome), a first « ve ot for \ _ orchestra (choir music of all nation ut gi preferénce to Americ 
This was the first of a series of four symphony concerts singing ~ eS ees Ene bie ) and rhe n positions. 
for young people under the auspices of the Unity Institut paseelonriag pg dann espe isa Sager neonael “i Bruno Zirato, until a short time a 
. concert, November 6, presented for the first time in public the Musical Digest. has just. be ippoint 
Clara Clemens, mezzo soprano, who is now under the — his Children’s Suit Merola as eastern representative of the San Fr 
management of Daniel Mayer, Inc., 1s booked for many Elena Gerhardt, mezzo sopran¢ vas heard in Lo Opera Compat Mi irato will a nf 
appearances this season. Her engagements will include joint Angeles on Election Day, in a program which included six ther musical interests and 
recitals for young people with Guy Maier, the pianist. Fol ongs of Schubert, several old English songs of Purcell Gasbine.- Shaesla.. invovess Sth. i. 
lowing a recital in Dallas, Texas, the critic of the News — Scottish melodies, two seldom heard songs of Tschaikowsky (sand Opera Company. returned te. 
stated that Mme. Clemens is “A very great singer of songs.” and four lieder of Richard Straus ahaa A sic ragteag pe int. Ml e./ihas 
Ethel Wright and Thomas Fuson began their out of Francis J. Armstrong, violinist, now a resident of S« irely conduct another sez n | \ 
town season with a concert of songs and duets at Montrose, attle, Wash., is filling many concert engagements in Canada cisco next year, but that his plar vill 4 
Pa., October 13 Washington, Oregon, Montana and California during th before } next it to New Y k m Dec 
current season On April 1 he will go to Europe where he i : 
Germaine Schnitzer, on the day following her recent seleiar-t . \ 'R baat Tat H oat A it Joseph Szigeti, Hunga: ‘ t ( } tl 
appearance in Montreal, Canada, was the guest of honor 0 pest a: tage ved cp Mf ret pede Lis ot Birt vice make his first American tou 
of the Kiwanis Club. <A toast was tendered by Mr. Willis ah At are Rolf ns Edit "ect A sah at pl pis ae Me Hout of the common rut my 
Sr.. to Mme. Schnitzer, “the most artistic and beautiful ham Jublin, a aoe eevee! ( shag es re rit Paul Stefar 
flower of France.” Mr. Benoist greeted the artist in the Armstrong will return to the Pacific Coast in September . " 
. . 1926 Frederick Gunster, tenor, « ed hi l 
name of the Kiwanis Club, saying that Canada was willing : rs sis Read , 
1 i I Lea ty) 


to return this greatest woman pianist to France, but that Inga Julievna appeared 


NEW YORK COLLEGE OF MUSIC; AMERICAN CONSERVATORY 


Forty-seventh Year 114-116 EAST 85th STREET Incorporated 1878 Chicago’s Foremost Scbool of Music and Dramatic Art 
Under the University of the State of New York 


CARL, PRIN. 6 <sc0es00% DIPECCONG: <6 ps5005:50:s AUGUST FRAEMCKE Ninety Artist-Instractors Catalog Mailed Free 
All branches of music leading to Teachers’ Certificates, Diplomas and Degrees. Master Classes in : 
Piano under AUGUST FRAEMCKE; Vocal: CARL HEIN; Violin and Chamber Music: HANS LETZ; John J. Hattstaedt, President 


Theory and Composition: Prof. Dr. CORNELIUS RYBNER; forty other eminent instructors. Classes in Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 
" og 

Harmony, Sight Singing, Ear Training, Counterpoint and Composition commence October 12th. Catalogue KIMBALL Hatt, Cuicaco, ILt. 

on application. 





Ole Cilebeland [ustitute of (Dusir INSTITUTE. OF MUSICAL ART a YORK 


120 Claremont Avenue, corner 122nd Street Frank Damrosch, Director 
Announces New Orchestral Department ee ee 


With a selected faculty of leading players from the Cleveland Orchestra N E W Y oO R K P I A N ‘@) Cc Oo N S E R VAT oO R Y 








TEACHERS’ COURSES REGULAR COURSES and School of Affillated Arts. A. VERNE WESTLAKE, Mus. D., Director 
lead to a certificate and include two years in all the artist departments iead to A FACULTY OF THIRTY-FIVE TEACHERS FOURTEEN BRANCH SCHOOLS 
i REGULAR COURSES in all branches of music leading to diplom d degre 
Jipl as. "4 ) nas and egrees 
of practicn tanching. yi ea 200 West 57th Street, New York ; Circle 0872 
MRS. FRANKLYN B. SANDERS, nana Director 
2827 Euclid Avenue : - Cleveland, Ohlo 











ieaiaaoan aie aeceipeelciagnen _ THE BEAUFORT 
140 bh 57th Street 


WILDERMANN INSTITUTE of MUSIC and ALLIED ARTS TEACHER OF SINGING IN ALL ITS BRANcHES 1) “sl 


(Member of the American Acade Teac f 
Complete musical education equal to the best in this country or Europe. ‘ = a ee of eachers of Singing) 
Courses lead to diplomas and certificates 

SPECIAL COURSE FOR TEACHERS sce 
ST. GEORGE, STATEN ISLAND, NEW YORK CITY 


cn ct” A NOE SE i nam ot (i incinnati Gonservatory Music 

















RPORATEC 


sounded 1867 


REGINA A. deSALES ELINOR WHITTEMORE A Complete School of Music 


VOCAL INSTRUCTION— REPERTORY CONCERT VIOLINIST a ; 
10, Rue La Verrier (6me) near the Luxembourg Garden ,Paris, France | Management: R. E. Johnston 1451 pect N.Y instrumental Voice Culture Opera Languages Dancing Or- 
SD Re chestra Public School Music (accredited) and Drama Dept's. 


) Soprano leal Dormitories accommodating 300, on ten acre campus 
CHARLES WAKEFIELD CADMAN |S BUTLER tea Do dating 3, on ten are 



































Concerts Catalo BERTHA BAUR 
gue sent on j / AUR, Director 
PUPILS ACCEPTED Application BURNET C. TUTHILL, Generali Manager 
COMPOSER: PIANIST =a Fine Arts Buliding Chicago, II. | 
2220 Canyon Drive, Hollywood, Callf. Highland Avenue and Oak St., Cincinnati, Ohio 
; GRANBERRY 
5 D I L L | henligedetr ign AMERICAN INSTITUTE OF APPLIED MUSIC 
R ARTISTIC PIANO PLAYING \ 
E ce TF. Practical Training Course for Teachers METROPOLITAN COLLEGE OF MUSIC 
D TOURING WITH De RESZKE SINGERS BookLetTs Carnecie Hatt, New York | 212 West 59th Street, New Y ae 
Mgt, Chas. L. Wagner, 511 Fifth Avenue, New York City . | 212 ¢ str J rk y 


KATE S. CHITTENDEN, Dean of the Facults 


JOY fOr the KIDDIES Special Intensive C ‘ourse for Piano Teachers 


January 4 through January ) 126 
| Twenty-eight Hours of ¢ ss Instruction in Harmony, Ear-Training, Pedag y, Te 
ng. Repertoire and Interpretation. Twelve Hou f Private Les Sy a Faculty 
of Specialists in Piano Pedagogy and Concert Repertoire 
NI . 
A Mother School for youngey children. Kindergarten up wo fifth grade FEE FOR ENTIRE COURSE ONE HUNDRED DOLLARS 


Open all the year. Ciseutar on Request. Ethel Mcint Managing Direct 
Box 319, Brewster, New York | 
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— ire picture and Marion Davies in Lights of Old Broadway caf aeemniaannee emecmemmanns 
| 7 - . , 7 though all the light w took place on Fourteenth Street) 7) ; . 
| MUSICAL COMEDY, DRAMA AND || (2ihiuel all the lighting took j : : AMUSEMENTS 
H MOTION PICTURES | Ma stein ‘Worla’s Largest B’way at 5ist St. 
| HE R} SRA and Foremost “Subway to Door” 
: : = fantasy entitled Punchinello. with prelude and aria Motion Pic- Ma]. Edw. Bowes, 
PS ppp yar gg nr aauneetes eater ie gain Wha Sey ture Palace Mng. Dir. 
ved an excellent opening number at the Mark Strand 
week [he orchestra, under the direction ot 


Wa in fine fettle, and Edward Albano gave 
r ] ‘ ! ; lave —_ } t unl 
ta highly dramatic rendition and displayed a beautiful 


voice under excellent control This was followed 
opical Review Then came the number which prob “BRIGH ] LIGH | S” 
largely responsible for the larg rowds st w 
t Lope and his augmented orchestr: with pws 
sae taal ches ahavien a dlemo waned WITH CHARLES RAY AND PAULINE STARKE 


provided for this was unusually 
tl 

















| BEGINNING SUNDAY | 





conducting and ; 

. A Metro-Goldwyn-Mayer Picture 

applause PORMOY 

a rchestra pu senty of into 1% Soe CAPITOL GRAND ORCHESTRA 
OPEez mi give 1 

AND THE CAPITOL BALLET CORPS 

picture was Classified, with x Corinne = 

lds and = ~~ Theaters under direction of Hugo Riesenteld 

a compilation of interesting short subject he pro RIALTO THEATRE, BROADWAY at 42d ST. 

BEGINNING SUNDAY 

JOSEPH CONRAD'S 


“LORD JIM” 


With All Star Cast 


MUSIC ON THE PACIFIC SLOPE Gitun bau the anon 


BEN BERNIE AND HIS ORCHESTRA 


he cimema attractions also included Ode 
was concluded with the Pomp and Circumstance 
played by one of the several efficient organists at the 


trand 














RIVOLI THEATRE, BROADWAY at 49th St 
SAN FRANCISCO, CAL. BEGINNING SUNDAY 


co, CaLt.—Members and guests of the Paciti GLORIA SWANSON in 


filled the ballroom of the Fairmont Hotel 
ization gave its first concert of the season “S7] AGE at J RUC 99 
I he pla ¢ of honor was accorded the new K 
of the symphor y orchestra, Mishel Piastro A Paramount Picture 
vas given an enthusiastic welcome His play 


‘ 


Riesenfeld Presentation 





1 tone, full, round and always true to pitcl 

1 piano was Mrs. Frederick Crowe The other artist ossennn.. sae mts 
Margaret Jarmon Cheeseman, contralto, who, with MARK BROADWAY AT 

—_ 1 ’ +e 
S&S rR AN 47th STREET 








Wenzel at the piano, added in no small degree to 
ca ' DIR. JOSEPH PLUNKET1 
by C. Oppenheimer opened his 1925-1926 concert season SECOND WEEK 


imbia Theater, October IL, this wae Mme kebberes KRU DOLPH VALENTINO 
“ eet Scat tiskslook commacaned vith kill IN “THE EAGLE 99 


Chamber Music Society of San Francises VINCENT LOPEZ AND HIS ORCHESTRA 
exquisite art n October 13 Upon thi 
rk was of that high order of artistry to which 
many admirers and followers have long been accustomed enthusiastic audience 
The San Francisco Conservatory of Music announce i beauty ol her pet 
course of seven lectures on consecutive Wednesday morn vood High Sch 


by Ernest Bloch, who is identified with this mstitutiot 


ings 
Alfred Mirovitch, Russian pianist, has arrived in San Axel Sim 


he 0) 


Francisco to conduct a master clas Upon his arrival ‘ 
found a large number of students waiting to avail them | 
f 1, 

! 


cr, Qave a jouw 
lal Crain, baritone 
us splendid guidance. On October 15, Mr. Miro Mr ). J. Carter ’ ) 
gave a private recital in the Chickering warerooms given the chairmanship « chestras in the National | 
Some eighteenth century songs, with harp accompaniment eration of Music Clubs 
by Mrs. Murdoch and Mabel S. Waldron at the piano, were Henry Cowell, pianist, was heard in recital, October 18, at 
ung at the concert of the San Francisco Musical Club on the home of M1 hom W ilke II rogram included 


K Fiero ~V7 : » od LHR 72> October 15 The singers were Alma B. Winchester, Sotia two gre ip 
- MIA 1a Teper Ot We we aN Meustadt Mrs. Byron McDonald Fva Garcia played Harold 


SCIVE ol een 


ed 





rm . and Ibut gave the first of 
(~ = everal plano pieces Cita tober ) 
} - Victor Lichtenstein is to repeat, for the coming symphony 2 
A STORY & CLARK —_ season, his series of Illustr ced Informal Talks on Music BERKELEY, CAL, 
£ and Musicians. These lectures will take place on the Friday BERKELEY, Cat Phe Greek Theate S lay afternoon 
PIANO COMPANY mornings of the symphony concert C. HH. A concerts, ending September 18, w of high caliber and in 
terest. Artists of the Bay Region, heard in the concluding 
33 West 57th Street 173-175 N. Michigan Ave. LOS ANGELES, CAL. four programs, were Efim Konoff, tenor: a ted by Eliza 
New York Chicago ANGELES, Cal The California Opera Company heth Boris, pianist; Noah Steinberg, pianinst; William Ed 
a splendid season on October 12, with The Love of win Chamberlin, baritone, assi d by Mr Chamberlin, 
real delight to ex I Kings, with Claudia Muzio as Flora; Journet as the — hn orche tra was under Pietr 
: King, and Stracciari as Manfredo Merola again lisabeth Rethberg appeared in) Harmon Gymnasium, 
1\ personal appre directed The new Kosloff ballet, The Romance of the In October &, as the first artist of the season sponsored by the 
ot the Story & fants, with Vera Fredova, was received with acclaim Berkeley Musical Association Vicolai Mednikoff presided 
Piano and the un At the close of the opera, L. E. Behymer presented the at the piano ‘The entire auditorium was packed with an 
check for $1,000 which was offered to the best singers in ¢™thusiastic audience : 
the chorus The amount was divided into eight parts and Radiana Pazmore mezzo-soprano, gave a farewell concert 
ermyg ol won by Myrtle Aber, Stephanie Aldri, Gladys Demanteis, before her departure for New York, assisted by Mary Pas 
my difficult and exacting Verna Hubbel, Bernice Center, Harry Cantor, Robert Ed more, violinist; Christine Howells Pfund, flutist; Dorothy 
9 1\ monds and A. C. Tohnson Pasmore, cellist; and Elizabeth Alexander, accompanist 
. Talented young concert artists were heard at the studio of 
ELISABETH RETHBER( Elizabeth Simpson, who preparing t 


(wy 
= 
SS 
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a Marino 


limited field it opens for 


Tie in the rend 


hem for the public 








Elisabeth Rethberg gave a concert, October 20, opening September 26 Antonio de se was guest artist 


“hi 
the Behymer Concert Course. She captured a large and H. M. R 




















PACIFIC NORTHWEST DIRECTORY 





A RMSTRONG, FRANCIS J. ANTNER SCHOOL OF SINGING OATMAN, JOHN R. 
. Concert Violinist Clifford W. Kantner, Director Musical Courier Correspondent 
Resident in Seattle, 1519 3rd Ave J ACQUES JOU-JERVILLE of Paris| 306 Spring Street, Seattle, Washington 805-6 Porter Bldg., Portland, Ore. 


YORNISH SCHOOL OF MUSIC rier animes — 
RNISH SCI , ; 7 : 
Ong aa Heo grand opera of France EREMBLUM, PETER OWNS, KIRK 
Dramatic Arts and Dancing -m Voice Dept. Cornish School, Concert Violinist and Pedagogue Baritone 
Nellie C. Cornish, Director Seattle. (Fifth Year). + a: 205 The McKelvey, Canadian Club 
4 “ — Head of Violin Department. 
Roy Street, at Harvard, Seattle, Wash. Casati Choad. Geunhe Seattle New York 


PACIFIC COAST DIRECTORY 
































| EHYMER, L. E BRESCIA, DOMENICO 


Manager of Distinguished Artists Voice Specialist—Composition ERSINGER, LOUIS age er it ig eee A 


705 Auditorium Bldg., Los Angeles 603-4 Kohler & Chase Bldg., San Francisco Management Selby Oppenheimer Opera House, New York City) 
68 Post Street, San Francisco 545 Sutter St., San Francisco 
BOGART, ANDREW I ARCKE, HENRY Complete Faculty of Artist Teachers Marie Henrietta Warriner 
Teacher of Singing Accompanist and Coach RONITZ, PHILLIP Chaice Will —~_ > 
600 Kohler & Chase Bldg., San Francisco | 540 Stockton St., San Francisco Norwegian Concert Pianist and Pianist, Vou Coach, Choral Conductor 
Pedagogue 
BOWES, MR. and MRS. CHARLES OTT, MR. and MRS. CLIFFORD ee ee opwent OELLNER CONSERVATORY OF 
Voice— Mise en scene 4 Voice and Piano air? Saal Music Co. Bldg., Los MUSIC 
446 South Grand View, Los Angeles 912 W. 20th St., Los Angeles Angeles, Cal. 1250 Windsor Blvd., Los Angeles, Cal. 
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ARTISTS EVERYWHE RE [ee — 2 = — = ————— 
- CONCERT \NNOU NCEMENTS 
(Continued from page 47) — 
South and Southwest with a recital at Baytown, Tex., on 
October 17, in the handsome new auditorium of the Com 


munity House. Mr. Gunster gave a splendid program with 


Marea ee 0°" 1 Avthur Hartmann String Quartet 


Esther Dale, soprano, has been booked for such a full 
schedule this fall that in order to satisfy all the demands fort 
her singing she has been forced to double up her « g 


ments, giving two recitals on one day. November I 3 SUBSCRIPTION CONCERTS 
sang for the r'wentieth Century Club of Pittsburgh, and TOWN HALL, NEW YORK 


later in the same day appeared in concert at Clairton, Pa 











Edward Johnson’s popularity is- steadily growing, as 


evidenced by the reception accorded the Metropolitan Opera N¢ Vv. 16 Guest Artist, ERNST \ ON DOHN ANY I, assisting in his Second Quintet 
tenor during his recent visit to Canada. At London, On I ; net orc SIIGENE GOOSSENS accijet; ° ; x. 7 
tario, he gave his recital in the big armory, which seat JAN. 4—Guest Artist, EUGENE GOOSSENS, assisting in his First Quintet, Op. 6) 


over 4,000. The house was sold out and many people were, MAR. 8—Guest Artist, ALFREDO CASELLA, assisting in his Piano Trio 
seated on the stage At Ottawa the Russell Theater wa 
entirely sold out, and so many seats were sold on the stage 
that the tenor had just room enough to work his way to 
the piano to sing his numbers Mr. Johnson was tendered ARTHUR HARTMANN 
a reception at the Chateau Laurier at a luncheon of the : avg 
women's club of the Ottawa Rotary Club First Violin 
Edgar M. Cooke has a full teaching schedule in 
Philadelphia and Washington, D. C., studios after a busy 
summer at the De Reszke-Seagle” School for Sing. BERNARD OCKO 
Schroon Lake, N. ¥ Mr. Cooke's classes include a pertod Violi 
hing in New York as assistant to Oscar Seagle whil toln 
the latter is filling his concert engagements 


The New York String Quartet, at its New York recita! MITJA STILLMAN 


in Aeolian Hall on November 24, will introduce a new 





irk by Erwin Schulhotf, Five Pieces for String a) lartet Viola 
he five pieces are chiefly in dance forms, inclu ya View 
nese walt i tango and a tarantella along with a ¢ cl 


melody and a serenad LAJOS SHUK 


Reancks Macidilen who recently plaved in recitals in 
New York, both at Carnegie Hall and Washington Irving "Cello 
High School, has an unusually active season ahead of him 
While on tour he will play at Western College, Oxford 
()) under the direction of Mr Edgar Stillman Kelley 


See or ere le Direction: GEORGE ENGLES Steinway Hall, New York 


Grace Divine, contralto, has won a Juilliard scholarship 























and is studying with Mme Sembrich. On October 28 she —— 
ang two groups of songs at the New York State Con 
se ference, National Society D. A. R. (Senator Rk ( ope is the ost tor the ! 1 ! ' , 
ind and General Summerall speaker On Noveml 9 the Verdi Club at the Waldorf-Astoria on 
ENE L.UND __ sisss oc Siren tir Cty Neil na Me ie i 
concert broad 4 VIZ | nitl is t York Matinee Musicale at the Amba ! | 
BARITONE : : rear 7 1) Mi 1D re 
833 Buckingham Place, Chicago. Lakeview 2396 rccompa ! wnt CCA vt ‘ . 








ENGINEERING SOCIETIES MADGE AMICONE | RICHARD McCLANAHAN, A. B., Grad. Mus. 


AUDITORIUM DRAMATIC SOPRANO Pupil of TOBIAS MATTHAY (London) 


. Cc Hesttale ft A Few Dates Available 159 W. 85th St., N. Y- | Director Riverdale School of Music 
Available for Concerts, Recitals, Lectures, etc. 253rd Street and Albany Post Road, New York City 


Rates Reasonable + HAMILTON MORRIS | Telephone Kingsbridge 3123 . 
ACCOMMODATES 880 Teacher of piano playing along the lines laid down by TOBIAS MATTHAY 


‘The Proper Relation of Means to Music’’ 








29 West 39th St., N. Y.C. Pennsylvania 9220 Soprano CONDUCTOR Teacher 
| 











835 Lincoln Place, Brooklyn, N. Y. Tel. 6935 Lafayette 
Marguerite | STEPHEN TOWNSEND HEIZER MUSIC SCHOOL 


P O T T E R| : se Sam ph araat 38th mtrees, Direction of Mr. and Mrs. Frederick Heizer 

\ esd Thu Ay BOSTON 6 Newbury 

lay irday, Monday Choral Director, N. Y . . ate Cire 
Ba pl day. Saturday, Mond SIOUX CITY, IOWA 1215 Douglas Street 


Concerts—Lecture Recitals 


mee Mae. ¥” | SEGHT SINGING ttc: EVA E. FRISBIE 


Technique wee ; 
€ ique anc i p ORGAN PIANO THEORY 


Privately d in Class Developed through 
Tel. 6795 Raymond EAR i RAI NING eveloped through 100 Carnegie Halt 


=e - — a ’ 


GEORGE WOODHOUSE s2iss. | | Lambert TENOR 

OL | FORMERLY METROPOLITAN OPERA CO 

Graduate of Theodor Leschetizky; Author “‘The Artist at the Piano’; ‘Creative Tech SSS For Concert Engagements Apply te 
nique,”’ etc. Endorsed by Paderewski, Gabrilowitch, Cortot, etc. | LOUDON CHARLTON 


Lillian Croxton 
COLORATURA SOPRANO 


Concerts—Recitals 
Management: 
Standard Booking Office 
17 East 42nd Street, 
New York City 




















Easter and Summer Terms, Jan, 18-July 24 Carnegie Hall New York 
SCHOOL ADDRESS: 19, WIGMORE ST. LONDON W. 1. ENGLAND 
(Summer School, 1926, at Glion, Switzerland.) 


—_———— INSTITUTE OF HAZANUTH 


(FRANK) (ERNESTO) | \ i i Ameri Ca which pre och 1c! i i i 






































U e curriculum embrace all the myect ire pr ( te t r 
La FORGE- BERUMEN S | UDIOS Instruction is under the personal supervision of Cantor Jacob Schwartz, founde: 
| and director of the Institute 
Composer-Pianist Concert Pianist and Pedagogue Specializing In I oe I as . 
Voice Coach _Interpretation and Technique | 78 West &5th Street New York City 
Studio: 14 West 68th St, New York, Phone “Taldew 8993 ” Fist neon day musicale at Aeolian Hall, Friday, Nov. 27 at 12 o'clock lelephone chuyler 4 
The Vanderbilt Studios | TALENTED VOCAL STUDENTS— | STEINWAY HALL—Reasonable rental | | oO. 
Trained or coached by a Great Opera , 1 .Y ' ] tud nfur hed VU ( | 
of New York Singer in her own home. Write for par Thr I ve ye lease on large studi 
Two new branches-—15 E. Ninth Street and 342 West ticulars, Gertrude Renny n, Far Roch lea 1 iall tudio 
56th Street i" r 1 { ' 1af d ) I 
V ‘ F c t 1 af ae 
56th Street branch five minutes’ walk from Carnegie Nay, Vew York. - . , neti , 
Hall, 2-, 3-. 5-room suites, kitchen or kitchenette, large - é z : | | H er nc., 
teaching studio, one or two bathrooms, elevator and tele FOR REN r. Evenings, Harper Institute 1) A 1 . 3 Ssvnnt New 
phone service Inspection invited at any time. ° > 7 . LU 5 ; . V . i an 
’ to Fa Ninth Street shown by appointment only A Studio Recital fall, New Steinway Hall , | | ‘ l. 
pacious three-room suite and bath of unusual distinction capac itv one hundred $10.00 Call Circle 1 { 2 
$250 per month, Double doors interesecting the two large 399 ’ ,¥ 
ms make tt adaptable for musicales and classes 1032 4 1] 0 = 
Renting Office, 15 East 38th Street - 5 
Caledonia 2777. Lexington 8998 ILONA RICH, formerly of Metropolita | 
Hourly piano studio sub.etting at 38th Street branch Oper i Company also director of cal ta Di ; 
Mrs. Mabel Duble -Scheele, Proprietor classes under auspice of “Globe as ) , ; 
—$ $$$ _—_— ‘ . : \ ) 
Poe ee z Kvening Mail,” is now preparing class« > 
STEINWAY HALL STUDIO -large and for those f small mean Apply Mone 
attractive, for part time, morning, after- and Thursday evenings. Carnegie Hall 
noon and evening—also suitable for lec - i 
tures, recitals, rehearsals Very reason- SECRETARY > wanted by vocal teacher ‘ ( | ) 
able Phone—Ravmond 6795 for full in Lessons given for ervices A ddre | { 
“ ” : 5 , 
formation or call Saturdays 10 A.M. to 4 G. W. C.,” care Musica Courter, 437 ( | 


P.M No 817. Fifth Avenue, New Yorl 
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| (Y An Instrument 
of Pleasing Tone 
and Touch, that 

Any Student can 

Afford to Buyro, fa ee ie ea ee 
Sndorsca by Musical Celebrities elie Rae re : ce tecale phages ay ~e 

, ‘ ivolett give! turday evening RENE Dever 





Ziegt ld lic She prepared for opera th ind the Gr dances of Mozart N. pe B 


Aa Mary Lewis Engaged for Metropolitan Opera  j.!°"*. °° edteniepe ii F 7 eth a 
MILTON PIANO @®. = lary | \ young Amer in sopran ha ust be en Paris eri f ! ct la t { ealieier ( “a 
& NewYork if tor the Metr han Opera lance vears ago she wa nfant Mort rngold M \d \bout Nothing 
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Do You Study Singing? | bet Pa as | 
beter === I) LESTER PLANO 
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The Steinert Pianoforte 


THE EXCLUSIVE ||P? H1LAdDEL? 
=eeePIANQe==: || 


M. STEINERT & SONS, Steinert Hall, 162 Boylston St B A L D WwW L N 
BOSTON, MASS. 


L. a Cincinnati 


Bush & LANE DAVENPORT-TREACY 


WING & SON 5 Manutacturers of the : PIANO 
Built for the StudioDelightful 
W [ N G Pp ‘ A N O | it Tone and TouchModlerate in Price 


A muical instrument manufactured in the musical center of America for forty-nine years 




































































Factory and Offices Ninth Ave., Hudson and (3th Streets, New York 

















MUSICAL 


STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


|THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 


(Steinway Hall, 109-111-113 West 57th Street, New York 
} Steinway Hall, 1&2 George St., corner Conduit St., Londor, W.1 
|) Scbanzenstrasse 20-24, Hamburg, Germany 


| Budapesterstrasse 6, Berlin, W. 9, Germany 


Salesrooms: 


Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 
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Aarnlin 


“THE STRADIVARIUS 
OF PIANOS” 
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> Ultra-Quality PIANOS 
and PLAYER PIANOS 


Ne 


2 ae ry ems 


New York City 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE 


A.B.Chase 


America’s Finest Piano 


The ( rr lk 
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now be had in A. b. Chase Gran 


A. B. CHASE PIANO CO., Dyrvision United Piano Corporation 














The PAUL ALTHOUSE WRITES: 


Name 


*, Sohmer 


on a piano is a guarantee of quality 


























asynonym for artistic excellence. | | 
For fifty years a family 
have been making Sohmer pianos. 
| To make the most artistic piano | 
| possible has been the one aim, and | 
| —_ , 

| its ac complishment is evidenced by yf LO ae 
the fact that: Ps. iis 
There are more Sohmers in use in ihe Metro so aaa ss Mamie ; 
politan District than any other artistic piano. THE AUTOPIANO COMPANY 

SOHMER & CO., 31 West 57th St., anid YORK || | 629 West 50th Street New York | 








EILERT PRINTING COMPANY, 318-326 WES THIRTY-NINTH STREET, NEW 
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GERMAINE SCHNITZER 


On Tour Season 1925-1926 


A Supreme artist of the piano. Mme. Schnitzer achieves 
a distinction that places her name amongst the 


greatest women pianists of all time. 
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